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Abstract
This study explored characteristics of Camp style as presented in the musical
The Rocky Horror Show, analyzing its symbolic meanings through the lens of
Camp style, known for its exaggerated
expressions, irony, and fluid gender representations, plays a central role in

Camp style,
the Rocky Horror Show,
semiotics, gender fluidity
theatricality
MO AEIA 27| 52 &
7128, HE /=4,

33 B

challenging traditional gender norms and cultural binaries. This study begins by
outlining the significance of The Rocky Horror Show in musical theater and pop
culture, highlighting its impact on fashion and art. Through character and
costume analysis, this paper examined four key features of Camp style:
symbolism, gender fluidity, playfulness, and theatricality. The semiotic square
model was applied to deconstruct complex relationships between these
features, particularly focusing on contradiction and opposition. Research findings
demonstrated how Camp's symbolic elements in costume design interacted with
the narrative and character identities to convey deeper cultural and social
meanings. This analysis provides insights into how Camp style functions as both

a visual and cultural critique within the framework of the musical.
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1. M2
FAZE gt T e JAE dol A 23} AA,
4 ZAIE §tYsks 583 miA|oltH(Everquill, 2024). ©]
oF T2 i HolA 1970dthe]l Ao 2 AT FAA
(B7] 29 &)+ dEwstet RAZY S 22 4%
HHHKim, 2014). o] 2L wgE BE 7)Y, EdAd
o 7iEE, HEHQ MAF fLxoF 4 QA4AE T H5F
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okt Zob BES S ol&Ed =A —v—*o]:cﬂ/\‘] M
(Camp) 2EFo] R4S ZAAD, ol Fad 28 o
Ao 2= Atth(Roach, 2024).
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B9 93, oM fA]l, T dES ol Ax ARYe
24E& 40| FEFeH, AE olEHE el gugte
22X o] 2EAS FAoR g B8 FEAE FAeHIh
o] F&Ae NS S, FF AHs] ol digh =
Fotal Qo L AR JAIEO A7

bid e Bt ol ATt d&s Fol A
gy Aol et 71&e] 1o =5k tHShiller,
FAZA (F7] 58 &pel vehd A= Aepde] fiA
Z10le BASH= 21 o] AEFe] E=ESE n|shkd EA
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A, (B7] 2] f)olA AZ Arrdo] oY HARIY} A
gy 7Z@E Bl olBA Sou=AE 24T B4,
HutA(Algirdas Julien Greimas)®] 71338F dlo] (£7]
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71E AFE AR, A AR F8 EFS AL A, Fold T THA EAES SOl A fjda Jd
d<, A bRl A dsolA ZWA ZEE Hnty TS HAEstr Ak e BoFdoh
o] gk}, Chatzipapatheodoridis(2019)el 4= I AEFelo] Murphy(2023) 7Am Aeto] ZA, o] 74, 24,
Fol Betel A mdN £/ mfde=m e = It A TR FE, AT ddo Z5ES EAH5H,
AollAl A2 A WSE S, d=24, A, 44 ol RSO fAFZAYE LG T ojHd &
2947 2314 S grshs §4L got] dd & AR AE)A-A4E EAE 9ottt Shiller(20000= 54
Sl md Z&HQ Fks EASHE Shirland(2007)= d&ofale] AL AtAS Ao, A EoAdo] Teeh
Ao Aetdo] Al o] TAStY dl&rte] AAAAS | AAA B2dE do] A4 wbdat B4 23k So Al
Aol BT HES wen, dertsel mfEdde|n of tigt 1PWIS HESIY F540 4 5dS X
IFE oS Sl B4 onAE Aok HAS Aot O AG3 A= Aerdo] AR, A4, A8 BeA,
%tk Yoo and Jeon(2020)2 A A Alessandro a2 AF ekt Zate] WAE 23E e 5=l
MicheleZ} Gueel HARRIe] AT AEFL-S of2A] EAF+= =Ele s gt (Table 1)
Ag A6, AAMY, B4, 994, 54, 1o,
Table 1. Characteristics of Camp Style

Author and Year Title of the Paper Characteristic

oexistence of lightness and darkness

A Critical Exploration of Cross-dressing and (1) Gender ambiguity
Shiller Drag in Gender Performance and Camp in  (2) Playfulness
(2000) Contemporary North American Drama and  (3) Theatricality
Film (4) Narcissism
'A Singularity of Appearance Counts
Shirland Poubly in a Democracy of Clothgs'i (1) Parody _
(2007) Whistler, Fancy Dress and the Camping of  (2) Exaggeration
Artists' Dress in the Late Nineteenth (3) Gender fluidity
Century
. . (1) Theatricality
Chatzmagatheodorl A History of Camp from Christopher (2) Satire or irony
s Isherwood to the Met Gala (3) Transcending gender
(2019) .
(4) Escaping cultural norms
(1) Narrativity
(2) Retro
Yong & Jeon Alessandro Michgle's Camp Aesthetics i.n (3) Extremeﬂess'
(2020) the Gucdi Collection: Based on the David  (4) Conventionality
Bergman's Classification (5) Deconstruction
(6) Queerness
(7) Parody
(1) Parody
Murphy Camp Comedy and "Submerged Trouble": g; Seiigzysenmmhty
(2023) Molly Keane's Queer Collaborations @)
4

C
Conflict between tradition and modernity
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ERECIEY
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F25 EgUE o AoKCorso, 2014). ddntAe 750
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Ae et 4T HiAE dolA, AR Zfoldat AR
2 55 B9l ou] 1228 FATHGreimas, Courtes,
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Figure 1. Semiotic Square
(zh.wikipedia.org)
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o Z3 AHEEe W e 119 Wy S dE
Atol9] thgellA =2t ghme.

=4 QS Coyn, 2r]ake ghEst olBe Fzon
H Ao At Jge TAlske &
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ol ERRAAIE=AS mg39] AT wihS BAGTL
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‘'m just a sweet transvestite, from Transsexual,
Transylvania"ets 7HAHs 271 ERAAE2A 0] FAASS
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Table 2. Analysis of Frank-N-Furter

2) 27|

27]9] oz Yt wiFE Ad GG X QYo
BAMELE O AL Hale]l kE2H A2 4 gt

|ota qlom, 284 Bl A7 2o RA 119 AlA|
7F dupt FaAE 7FxSck(Shiller, 2000). J& 717F
aa, Fiolw Z&o] & Wdy HFHE FA 18 7lE
2hs] HglchFigure 3). 271= 59220 A4S 7t
oA grom, meP 0] Aol e} FA| Eo] A
oA EAlets MHEHR, 45k oAl 17 4
oz}, AlAu], ol gAH Yste] FEPARA Uehd

<

Z

Ak

o

thRoach, 2024). 2710 WA 2452 HxH A=A &
Alsks A Aot 1A 9 s dode Ak Aol F
ZoA] Syt gtEog 2yl ub glolyte o oL
Hers op|Hd ZR39] A et FAl] oJEshH Aokt
ot ey e o rE ST ARl digt E9e =
2uje], o] A v o S A=A At
anke B AARith 2719 Jobd @ st 7

Damoclesy 2t F2 27]9] &
Ale] frgo] B4 Ao tigh Faet A1 Lo

Assessment Contents Characteristic
Character Symbolism
L Gender
SN ambiguity
Figure 2. Analysis of Frank-N-Furter
(m.cine21.com) Theatricality
|dentity Transvestite/ Scientist/ Planet transsexual of transylvania / Creator
Phenomenal
Inner conflict and behavior/ Narcissism and attitude towards sexual exploration/ detachment
Conflicts Desire for control and dissatisfaction with constraints/ Self-expression and facing
reality Différance
Music Style Rock/ Pop/ Musical theater

Lyrics I'm just a sweet transvestite, from Transsexual, Transylvania
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Table 3. Analysis of Rocky

Assessment Contents Characteristic
Character )
Symbolism
F Nl Gender
Figure 3. Analysis of Rocky ambiguity
(www_firstclassmagazine.co)
. s Theatricalit
|dentity Artificial human eatricality
. ) . Phenomenal
Conflicts Self-awareness and emotions/ Ignorance and desire/ Control and freedom detachment
Music Style Rock/ Strong rhythmic melody
Lyrics The sword of Damocles is hanging over my head

et e kRt o] 2] & et JE
2717} 2] Aol dis Ae 2dee v FAAR
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7Phe 7t ZxRA ol 2FGshe Aol UiY Foee
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time is fleeting, madness takes its toll.."2}a! c@fsh=t,
o] 7k EHA R 7o HAAAY Holx|w, A=
= BA Aol tigt o] A=} hog o] fFo] iRt o
A& H2L QItK(Table 4).

4 A
Adle] ojulAl Agofe sk Bedols] EFAe

AP A 29 R0z T 1ol 2xt
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Table 4. Analysis of Riff Raff

Assessment Contents Characteristic
Character
Symbolism
Figure 4. Analysis of Riff Raff Theatricality
(www.youtube.com)
Identity Servant/ Alien from the planet Transylvania/ Rebel Phenomenal
detachment
Conflicts Loyalty and power/ Obedience and dissatisfaction/ Control and freedom
Music Style Rock/ Gothic/ Musical theater elements
Lyrics It's astounding, time is fleeting, madness takes its toll...
9] &aohE sk, BaAo|n AR e tEEs 1 (Figure 6). 719 2 AElQ] ok} A T wHxd
9] E4e ellickFigure 5. deih oloprle] At AZ Ee) apaol e F7she 19 FAS Azt o
A A BE2 Fofl EA #2719 ZAAHT Oe= &7 28 9 a3 e F shtE, ool
TES BEoA AR A4S 892 oo E1 e Z} I B AAS Ad dEelth e A Z39] o

A AAREe Holrh Zle] Yy 452
et B4Rl Biiet A 2 Atol9] FE 1 = 1‘9}‘3}
] oA, wFHolal o=
77]1]1] A= E%‘ﬂ?u”\]“& Y=t 110 AAIE AsHEA
ZF -11]. Hx% _QLuh} 1}7] OH H}o]
= 571 /\]Z}Jﬂr. o] Fof At} A2 et
FHE WH, 110 WA Hsiet
dobdfitt <(Touch—a, Touch-a,
Touch—a, Touch Mey= 1149] gt H3sle] ZQ35t gt
Ho=m "

X

I wanna be dirty, thrill me, chill me, fulfill me,
creature of the night'gl= 7HARE Adlo] &4=gholA] 27
o R ®iush= Y-S Aok, Ao HEH olnz|
oA s E&E FZAZITKTable 5).

5) g
oleje] om|A= opdAola AfE e WA
7FESht de ARA 5 S Bgor T A

pus —
Buk, A HEE Ageta QEsolS e S

re

Agtort, el sl AR oR DH THAs

SHL ot P4 g YT 5T 2 A
st B A ek dde WE 25 vt A
R WS TR AT Y3 ) 23T A
g FsE 2% Aolel FEeIM UsEckRoach,
2004). BUOR, otie A%, 9%, WFS e oF

ooﬂf

Aol 2 FgeA WAL UAZ 9 12t g
slor I meme] EAIe AujRY Holux 23
L QB ol oA gl 19 ud 25 B2
Atk el get srfde YT % s SuE ok

=2
2 74%0] glov, =8 1|
Bless My Soul>2 7+ = =
71 o]t WA AAs ET_?_H:}. \Whatever
happened to Saturday night? When you dressed up sharp
and you felt alright-"8k= 7= A9 A5 F=3
 AREE] digt et Al @A el et =t
FAsIAL gloH, o= 19 wRkAQl AAlwt Zlo] wE

ScH(Table 6).

) mlo
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Table 5. Analysis of Janet Weiss

Assessment Contents Characteristic

Character
Figure 5. Analysis of Janet Weiss Symbolism
(www.youtube.com)
Phenomenal
. Naive and conservative woman/ Moralized image/ Desire liberator/ Traditional detachment
|dentity
challenger
Conflicts Impulsiveness and conservatism/ Purity and desire/ Obedience and awakening
Music Style Pop music/ Musical theater elements
Lyrics | wanna be dirty, thrill me, chill me, fulfill me, creature of the night
Table 6. Analysis of Eddie
Assessment Contents Characteristic
Character
Symbolism
Figure 6. Analysis of Eddie Playfulness
h . L
(wwwheavy.com) Theatricality
|dentity Former lover/ Rock musician/ Failed experiment
Phenomenal
Conflicts Freedom and rebellion/ Individuality and control detachment

Music Style Rock/ Retro style

Whatever happened to Saturday night? When you dressed up sharp and you felt

Lyrics alright
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(F7] 28] &9 M= 0t 2 7S T d=Eo] AMHESA Fndd adE HsfFs, dojet
3784, 48 Bed, /94, =4 84, J2|d 2AdS e ATA Eekeh AE wdel Wi SAet 252 "L
=iy, wA4, AEEEe] EE o, o, s AT At 54 84e AFA d5EG ° HgE 23 S
231 Aela] o] BAE &, (Sweet Transvestite) ol ol FREE, SIS WA FE2 oot 4
Me 14" JE S IARIT. =rle e ARz o FEE A A Agtee] FARlE o] 2e2 ol
SRA ARPL oA or FAske Tt ARl = oS AP A HEE wddh vAHes, ©F
A Cdddete AR Bas sk, ZRas AxAe Fe P e SO A e ey, 298 A
A 7129 ARl Alg Aol Exlshke AgE dit AL YA 253 F5 ARleREHO ofg Wit £
R940 S, SEdEE 4AY wigy A =93 A4 s AEel it Rzt EASIH, A0
SAEE SAll =RuiH, o2 @t oo BE & 2t AL ARel qfzlolM ol dujet sk AlA S §
ot diateh A7le A AAVel diRt Aot Ade de AT 4 AEH AT ol #Edske WAke
xR Quel PYF2 T4 EAS Tk /o4 Wl “gefot o5t Zek(Table 7).

A HERAR] A, FER Ad, T2a et A4

Table 7. Characteristics and Methods of Expression of Characters in The Rocky Horror Show

Character Characteristic

Methods of Expression

Symbolism

Gender ambiguity

Frank-N-Furter Theatricality

Phenomenal
detachment

Différance

Symbolism

Gender ambiguity

Rocky Horror Theatricality

Phenomenal
detachment

Symbolism

Riff Raff Theatricality

Phenomenal
detachment

Symbolism

Janet Weiss Phenomenal
detachment

Symbolism

Playfulness

Theatricality

Eddie

Phenomenal
detachment

Symbolism:

(1) The character's exaggerated look and actions break traditional social

roles.

(2) Sweet Transvestite mocks society's fixed ideas about gender and

sexuality.

(3) Rocky Horror, as a "perfect human," shows society's push for

perfection and control over individuality.

(4) Frank-N-Furter, as Rocky Horror's creator, challenges social order.

Gender ambiguity:

(1) The character shifts between feminine and masculine traits.

(2) The costume blends male and female elements.
(3) Dialogue emphasizes transgender freedom and gender
(4) Their look and actions are gender-neutral.

Playfulness:

(1) Unconventional behavior adds humor.

(2) The experiment is absurd.

(3) Bold actions have strong visual impact.

(4) Words and actions mock tradition and gender norms.

Theatricality:
(1) More exaggerated than traditional theater.
(2) Bold speech and actions.
(3) Intense emotional shifts with self-awakening.
(4) Conflicts drive plot and add tension.

Phenomenal detachment:

(1) Exaggerated outfits rebel against gender norms.
(2) Split personalities reveal conflict with norms.
(3) Rock and sexual freedom oppose tradition.

(4) Alien identity escapes societal rules.

choice.
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