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Abstract

This study explores the contemporary reinterpretation of traditional suit design
through the lens of post-structuralist philosopher Jacques Derrida’s concept of
decentralization. The objective is to systematically analyze the diverse expression
methods of decentralized suits in contemporary fashion and identify their design
characteristics, thus exploring various design possibilities for decentraliz suits. To
achieve this, the study examines the deconstructivist fashion collections of notable
designers such as Martin Margiela, Rei Kawakubo of Comme des Gargons, Alexander
McQueen, and Thom Browne, analyzing 269 decentralized suits from their men’s
collections from 2009 to the present. The methods of decentralization are categorized
based on the structure (composition), details, and materials of the garments, are
classified into deconstruction, discontinuity, and disorder. Specific expression methods
include irregular wearing, layering, asymmetry, and distortion for deconstruction;
omission, heterogeneous insertion, material transition, and separation for discontinuity;
and tearing, graffiti, and unfinished elements for disorder. The identified design
characteristics are as follows: gender-neutral and category-free, which dismantles the
rigid formality and masculine image of suits to allow flexible and diverse gender
expressions; integration of unconventional elements, which combines traditional suit
design with non-traditional details like ruffles, strings, unfinished edges, and graffiti
to create new designs; and sustainable design, which utilizes the deconstruction and
recombination of existing suits to recycle discarded suits, making it suitable for
upcycling.

Keywords: decentralized suit(EF54] 77E), decomposition(E+%4), discontinuity(Z%
=), disorder(FZ24])
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Sjo] Qe et HEE AFIAE HHEA %
A4, WA 2 BAH AR PAel WoHe
opz AUET AT B, AolUSE ABH
E txjele Bgsto] ot Antela vste w
513l Qlth. & Au|A(Paul Smith)Q} H|H|Q YAES-
T (Vivien Westwood)= ZHA} o} 2 ER-9] T84 ®
HEQ 5o weo S HEC Yehirl s,
ZgA HF =E(Dries Van Noten)¥} uf2 ¥ ulZ x|
(Martin Margielay2 Fo¢ 1gF 20 238& ¥+
AAG MEFoE =AU LA W (Alexander
McQueen), & E&}2(Thom Browne), T A]lZA(Raf
Simons) E3F Q= Q] A=t THEQl 7]&S FE
o] & ct= HS W Ick(Breward, 2016).

2 ApoldE AEH fEA A2 vy 7|
We H8ele] ehd WYE #E9 5E 542, ¥
AELZFO] HskR} A3 ©|g|th(Jacques Derrida,
1930-2004)9] FEHH ATE LHe) B Ao} &
Astazt it H2vs 225 ¥ AEZ2(Claude
Levistrauss)2] % 7JgS H|Hsh A< &4
39 /Md<S 2ot AtH(Chung & Kim, 2015). 25
HSHe Folgeta A AAIA Holt BEe] A
2ot 7%, 4 58 S8 BHG WL
o gtrt. QI7ko] ALS]A &Fo] WAISkAL e
o] 14H FAZ T4k, 11t HolA, £
4, Fr58e A5t ol 2HS wEH SAlolde
A | 14E ouy d97F St AE
A 785 WESHARE, 542 o2t 7S SiA

= vl A W] et W 4= ]l
AL ok oefet siAat oJn| o) The S Eol F

N
BN o ¢

o

wAgolT

4 ARl B4, G-T Y 23 74
gE4oY Ade TAETRTIS YL

o
oF
Mo Ade BNk BEHE Al e

B A F Hne] RAERHYS 9 sjA dFE
A8l A= Aol = HAFe|Y Alexander McQueen,
Martin Margiela, Comme des Garcon, Thom Browne
of 20099158 202397H4] 2 AEE dAE A9

£ www.vogue.com= £ $F5I .

II. Theoretical Background

1. Suit

1) Concept of suit
BRI AL Aoist elg gL Ao
2 U T WY e grisht wire] B8
E'2 SAst Joh(“Suit”, n.d.). FE(suit)= A7
¥} sho]2 o] Fojxl FxA(two-piece), F-2 AZ T
sko], 278 o]Folxl 22w A(three-piece)®] FE|
W A, Ee P4 HER 2L o]
Zk3 ot ABARl ARG A FES} 2o
E oo FEE ‘HIYYE 1FE(tailored suit)’}
st A7, T FEQL AAEQ RujA, AAE,
7, ZEQ] g n AR HoHrH(Payne, 1965). &
| vt Egl= FE Ao e o] E(suit separate)=
} 22 MEo) o #ES T, ol AL At

b 22 99l FERG o @ 2 (formal)3t 7
L o AR
FEL WEET 402 MY Aol
RO, 194]7] ZubRE FA7HA] HESHE HARRL
A3} FH AT ek, HES] AL ol
W (Fig. 1), 2HF89] FH|(Fig. 2), FHY EF(Fig.
3). MES] £ Mol F5sht. (Fig H 42 B
| AE] =(single breasted) 7E O] B A o|c}. o
of g (Fig. )3} Zo] AF BIAHES} HE He
AE|=(double breasted)Z W A2 EHAEE=
A5l #ECl 17h0llA 370741 7F 2| At LRt
oF & 2719} =X = 2t (notch lapel)Q] Zglo
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<Fig. 1> Single breasted jacket and double
breasted jacket
Reprinted from Anderlova. (2024).
http://hockerty.com
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<Fig. 2> Notched lapel, peaked lapel, shawl lapel

The types of jacket lapels
Reprinted from Prector. (n.d.).
https://askthegentleman.com

<Fig. 3> The types of jacket pockets
Reprinted from Barry. (2017). http://stagweekends.co.uk

N

won Zd(formal)3t HFER ofel, 7FA AH

aTr =
(casual jacket) Q2= ARE-EE 7 S4]5H FEo
ok HE BHAEEY] dE= a7l9t 670, FHEe
A= (peaked) SHE 2= F97F won] TG
wEC) Fehz Yo Uch. 27 ALY AL B
Qeje] ofdAe] wetAE Mgl Aojdrt. T
7} dal= A7 AZE ‘surgeon cuffs’2hl 5l HE
o] A& HAA & 2Qo]A ‘kissing buttons’ E=
‘waterfall buttons’ 2}l 3Hc}(Black Lapel, 2013).

Nl—r"?ll‘ﬂ—‘

2) Suit tailoring

1820t £419] EJo g Qs EESHH =4 1
Alo] SHEI At 7]&o] FAEEA tFAdite]
Hsel Helth B LSS At A450] &
ZEAA AA vlgE AdD 5 e FAEC] Al
=o] gFAQl 7|2 FE HHS A% & £ A H
Ach(Breward, 2016). 194]7] F=9] A Z-2(Savile
Row) A 99 H|IHEL HYARINAEE AZ71A]

gt A4S a7 % FEE AAstd=T,
194]7] F9E A A, ddu=, WA Atel 1%

o WsEg wdstel Aot

TEE A&shs WA dle Hl&EA(bespoke)2t
MTM(made-to-measure), L& 11 RTW(ready-to-wear)
7b et HIARILE MTMZ B FEO| 3=,
HlART = HAH7E ABAe] AfED AFS v
= g Aot AA & AAHES AF5H
ok SHAE MTM2 Bi=9] ff2skd sfielo] 4
HIRLO] Ato]=2E Z|goto] AlZtEE Aot H|A
= uA0 YR TARI Aito] Y= A
A MTMO] 3¢, AHHARIEE F3 3LZo] 2]
H HAlE 123 FEste] wEE 71 T & A
o} RTWE 7|4E +EE T, SPA HHE H&M,
ZARAOIMFE &S] ATl 23 A&t
Cesare Attolini®} Z+-2 117} EZ =0 o|27|71A] 4=
wo "Hle 7} Ik Cesare Attolini®} 0] MTMe}
RTWE 37 AgPsh= BHEE Ho] Zop &= Qi
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OtA0H(under selleve)

HH2Aol(top sleeve)

S i(side panel)

S{Z A H(center back seam)
MUt

2rd fas
7t2Hcollar) (gorge line)
U Z|(notch)
ZEE, omEH
(the corer of shoulder) — B gy
(lapel hole)
2 (lapel)
Chest s 73
2H e —_ =
(lzpel roll line) (gtig;e l?)reas:ed
ACIE(front dart)
Waist b YA
Aoy :
(center front closure) (izpel breakpoini)
EY Z3(flap collar—j
Seai
DEE HHE(front cut)

52|81 (waist band)

ZFHL|{slanted pocket—

[%2]
@
L

Thigh

U Waeren

{four kissing cuff buttons)

F:ﬁ—ﬂgﬂﬂe} (belt loop)
Sl [ = NSy

(jetted pocket)

URU

=

<Fig. 4> Names of the parts of a suit
Source: Self-produced.

P bt ds
=4, 7H&
Bkl
Alo]| w2k H]%;]Z}(full—canvassed)(Flg 5), BF8ZH(half-
canvassed), JZH(fused)O. 2 FET 4 Qltt. vH|FZ
SR FAE AR} AAE Fashs A W
Eft= AE[R7F gollon, A7tad 4], & F2&
A7F i E Zk(fusible)d A glo] AJZtsle WHgol
o HHRE A= AA AR Al = AE R (pad
stitch, FAL7])9} ofo] & Ao ® FHo|A 7H&H
Sjofl B8-S 42T o] AA2HA ol % 9l
£ o9Be Aol Akact oleie MY B
o] FE+= o EL At A4 9] Zo] Ao,
A 9] FAo BA JFAAYA T2 = IFAHIS

bl f9k ofyzsh, S0 ¥ 2 Y9
FE5I B0 AALHA T2 A QEHE% 2+-g
o] 753l B/ R4 E3 43t

HIARZT 0] e gL SHid=® Xﬂx‘ﬂ‘ﬂ
MTMO| A% 17t9] = AEA] 7|A|(Fig. )& &

23}0] AAstE Ao w it vbdzle. ghw Hojut
Eélxl—% ARESHH, Hake] Fe= /e dAof
HZARE AFE31o] ZFeth(Kim, 2008). RTWO)
A7t 2l HiFE F& Az 3He ARSto] vt
2HA], o=, Zhaet SHA F o) HAaTke] A
A7F S0l EE AREE §A o mer £
b g Aol7k ot dRbA Rl RTWE| 790
T, AAE AREShE BT o HARI(Fig. 7)° E}
2 349 $E A4 Hol7t Utk FE A7 4
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<Fig. 5> Full-canvassed

Reprinted from Hugo Boss. (n.d.).

https://www.hugoboss.com

Fully-Lined

Half-Lined

- ool 61

<Fig. 6> Machine pad stitch
Reprinted from Ezra Paul.
(2016).
https://ezrapaul.com

Unlined

<Fig. 7> Types of suit linings
Reprinted from Darmian. (2018). https://blogs.tailor-m.com

71EAos A Mz(fully-lined), T2 <HZH(half-
lined)} Qt7o] Y=(unlined) Ao 2 FEEH, dE
ZA T} Arwolo] wiolel 72 HE|Uo] St

2. Decentralized fashion

1) Concept of decentralized

234 fde FRFoH AT AFH vl
o4 HlZHck. ol Ade B3] A= wleiete] 5
AgstolH F25A A, EAEFRF 9| o
El—oﬂ/\-] ]ig}ﬂq EPZ/}:].Q_ HAE, A3, _'__94-7(']

=2
Jlxé% ‘%ﬁ’% Prxéo}J_ I Al e, ﬁf—i}xé*é,
o
o

s4e st Hl 23S HEH FHol== A

i

2 ofd 14 ot B EAUTIE HEY
78S WESHATE, &4 olHT 7S SiAls
T, RE ojule Akt welo] wht wgk S ook
FAstH ohFst siA T w9 THs S €0l v
t}. 2545Kdecentralized) = YTEZHEH AMGE
Tt FoldehA Q1A A AAIl E¥e] A

1R 7 5 $838H TN Aoide
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so) Uiehon | AHBE oldst] 9Ig WA
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Helgt T2S Aol HTAHS SeRL, AR
o BArNA HTAe £PAA 2HH} 4TS 1}
EPdITH(Won, 1996). ©] 7HES 53 A4 Helcte]
A AN B @w— gt

dejce] o) olze FFe] Erel Yot
A vhgo A XM Fa70] o2 oA
stk %, A0 Gt delvhe) EAE PRFO
A A 98] A, F4lo] glow, gl
Holekn AN BE G2 vl HAS Bel

T 9 A7 ¢
Aot 295 7]99]
wm 7212 /1A

Zo] ofytt. 36]‘34 %%% Xd fi 0}—1— A o Z_}%,
&, 94, FoE =deEm siAlske, 179
SHE 94, oW, =214 4, d&s0] F4A
E0] AAstaLA} k= ARG EH § &S
kA ‘:V\c'}xqm% ‘513]“ Z1o]th(Crick, 2016).
S AA
= 7%—‘?'—?1'1:}- °ol= 9vl= —’ﬂﬂ‘ﬂ UA QL
w2} ok 4 Qlths AL Quldith o]9
‘IQI' #o ]—’ u}_,]x%o] ok ERF
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ol safelel, Webd BE St S940 A4
G ZARY. ol 2 YolA e ALY <
97} 9L omsit) g=AlLe ZAlo] gl&o
o2 HAEY Fobd AREake] A SolAM 2|
=t ol An7E AdigelAY 1= Aol of
s THE 840ke] B oA F4=al ekl
olt}. ol RE 7129 AAS AAL, 1 A

gt BAT e de dolFe ALR, olFet

53] =3, dle, d9t 59 ZopillA Az
] T A S T st ok
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2) Characteristics of decentralized fashion design
HfAoM EF4EE HEte siAFo MES

7|Hte g AQl, AT HAEY, 2344, £,

A HE drel 54

wAgolT

Dis, De] SRS 12 742 Felstel, 910 v
74 Zo] shte FFAAS A9Y A7 e
o]thKwon, 2004; Kim & Ha, 2016) &3-/do] A
3= O]d 71 s 240 Q& ASS FAA7Z W
HOE AYHIL AU vFF Zofet 3HEst
o) Az olgstel WAo] et S AL
EAQ EA wEoz Fojst
t, EAETRFO] AR AHoR FEHS
Esky A5k s ¥ AGt= Chung and Kim
(2015) Kwon(2004), Kim(2011)9] 937} Qlch. o]&
T Tk opel, EAE FRZ] OE 2
ow—q Mee o2 eFY e AT
W A et B34 age 2Aw,
Kwon(2004)2 ZAEFTZFOE AHoJst1 H,
g, #31, EF2 5, ZAEFRFO FRE)
ZA|9} ERfe] o2 TS B FFA RS 2

rOlI _‘N

}‘.1_5

S 22 2349 AE Al vEhd
€ A% o] dIet IR 2AA A2HE AT
'6‘}% OLW«] & AlAste] ‘%% =45t 1 vy

21011*1 -‘jr*lil&’itd iS’J% R
A:]_,] u]z—l I1E 998 SIAFHSE Yo, &=

T oT1=E =
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-
ox,
e
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=
2
Ku
%
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ro,
1>
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30,
£
_|>~1 09 &l o mx £

ozt ojulxe] W4 BT ol
uE epe] 914 FAE 4, Tt
ot g4, 3’%}394 2% 59 29 5H0E =EEII

Chung and Kim(2015)2 @343} @40 Yehd
A4S = HF2 E(Roland Barthes)9] 9J2-2 HA}
She mEo] AAE Ao 2419 AL ey
L 24 #4, ojoldEle, WS, AR, 24, A4
o2 BRalw, Sl oBE AL 84 7o)
AE Ueidie ¥4 Hez oA, wig, 29de=
2jol 299 B4 42 Yuie} HgulE ¥
cHch 29019 BT 29 A 2
u)Z EX3E u)E 7X2 ue] 1t sk &
= A, 22, fE, g 349 OHXﬂ
o=z} R Aol2, Yl ol LA
I 2AE 24 A, 34 719 iAle R
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A&7 A= oldH At &5 #1219 SiA
= 4, 89 ook A9, w9 siAoll= W,
S o, 2TA ] A= FAHIT A8 =A
o] s = skt

Kim(2011) @34 AE & S92, 294 7
Ete], HEof29] dojo|lA ¢4 AMFE HAL, o
A A dHAEHClA0] HE FALS dotie
ATF2 AYHE FHA ARE WAH B3 2
Eg) EAA AL £ d5Ho|1 g Ao &
EE Sjui3iel, ST ot ohiek ik ojvlE
Ak FAAN A2 ouiet AL FT5H]
ZF4ol A gold Ak SR 7H%‘14°l7%ur pIiEs
ol WO of3) sMsairta At

oje} o] E4] WAL AEH A AL 7
W3k EEOIA ol A2 ojujst Pefe Fxs)
e RRCEELE EERTIE R
HEHA Az A8, F29 A, AFA o 3
B9 WgL B3] EARTHKwon, 2004). 95 Eoi,
HAEAQ PJHA A} AZAL A A7
3tol, ool 2k 7129 oJulu} ojgke AEA A
S A& EYch Aol Aol A5AY
AHg g B Frloz Are 23
A e 9 174 umm 4] oIAE A

939, *gﬂf‘ —‘rL @Q*é —«l 7HL:‘°ﬂ EX*
< 53 A7) 2E9 FAS g3ttt o
£ ZgA7E A0 AN S AEA geta B

2 & e FHE s F9, ARE oy
/gEol guo]A] gt= thdTt 2B S AU & 3
EAEFTZFOY] AR o2 A EF4Is} 1

v e A3 1E AHa]shd (Table 1)3}

mom, olol wie} BE 247} HYAoln A2
Q1 7HXE 2 Hek ol ST AL SAEH

- ool 63

H o3l g2 40| U0l BF U HAS
ol 9E bl A4 g4 #gE AP AT(Kim,

1996; Lee & Choi, 2008; Lee & Kim, 2011; Lee &
Lee, 2007; Mete, 2006)S vleFo 2 Mz, &, 4],
B2 9, 4, A%, 2% 52 9% txele] Fa
T4 842 Eadgon, AEH HES A%
£ A O S A BRE U4 74 8
4 BAo)A Aolioich. w3 #ES] A7 W of
o8 tix}el Wgo] WS AAT W ofolglo
2EHUY WPL A P MO Fot] 4T
oA ol ZRAAT. HebA FE) A P 4
So, Hed, 2R12 BRste] G54 0 TRl
£ sorstug ek 254 B WY
Y, 249 g4 R4 E5E
A, FAA R L5} (Table 2) FA10] 2-85H2ct
224 (decomposition)> 9]E-9] AZNS LA}
< e 28 2 7)ol B AoE, AA=A
EAste HAd F2E dHslele] AR Esfist
MEA Azxdste] Alze FHE +43o 244
A ME2 5, AAde FAsk= k4 st +
AFSFth(Kwon, 2004). 1A 9JE-& Z-851= QA
=29 gy & 4 vk 234 54o2= HtA

—r%, 29 A, T, H3F 5ol AUk
ol Zx(discontinuity)> FZ ARA|Q] 2P ZF AL

o -

A7Md &0l HEHs dBES viAlsks ALz 9

|

t

B9 TS HYL B BEHE A9, AN A
of A3t A =218 4 ek LFAR oS 5

o7 A& 59 SAsHH o]dA a4, Rzt
t)&Hl A3HEun & Kim, 2002)2] #3 HPHS 7H4]
Itk oEo 2 AT FA oluA 9] AL/

WEe Yoslt ¥d PHo Yoz g,
7A%7), 2o Bol glom, a4 BAO 2L o]

iAol 58, o]dA Al So] & 4 Arh

B4 M (disorden)®] d- Aol vrerd 243t
A7) 07 Qg k&, n|gAo] BT T, HE
59 294 42 Yehyo] 13, @, 74, 2o
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34 HE gA
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<Table 1> Prior research on decentralized fashion expression methods as a concept of post-structuralist thought

Central Theory of
Author | concept of | decentralized Decentralized Classification Expression methods
fashion perception
. Deconstruction of horizontal and
Destruction of . . .
.. Decomposi- vertical, scale transformation,
composition . . .
tion shape distortion,
methods . .
destruction of perfection
Decomposition and
Disruption of recombination of
L. image forms, spacing,
Principles L
. continuity heterogeneous
Kwon | and rules of | Subject and Destruction of insertion, anti-speed
(2004) fashion other theory Discontinuity ’ P
.\ program L ..
composition Disjointed Collision,
expression overlapping
Transposition
of forms
Acceptance of Recognition . .
. . . Damage, excessive decoration,
alienated aesthetic of aesthetic
capture of process
areas others
Deconstruction of o .
. . Omit, imitation, damage, unfinish
identity
Deconstruction of . . .
. Deforming, unfitting the sizes
configuration
Deconstruction of External Heterogeneous material, inapproriate
matter beauty material
Aesthetic
Deconstruction of
Chung & harmony ¢ Change of scale
Kim and order | Deconstruc- measuremen
(beauty, tivism D fructi £
(2015) ceonstruction o Heterogeneous insertion, detachable
complete- continuity & ’
ness)
Deconstruction of A vertical of horizontal
the position decomposition, displacement
Deconstruction of
. Wearabilit Repetition, overlaying, juxtaposition
distribution Y P ying J P
Deconstruction of Indeterminate form, decomposition of
connection the wearing order
uE EFRI. o]AZ AYH A9 B S HEr AU A S WP 204)7] SR RAERHS] &
g ARG BAERGUSA AnWOR v 8% PAHLARA B2 A7 A, 5, 99 51
T, SR EgAEeR EHE = A0 ol&H A =22 4 Qv ALELL AT el gy
2 FAH A AAEE 254 A 48H B4 TFES A oleh L HEF TS SR
THChung & Kim, 2015). 197054 Suto] ote] w4 5t AEMIE o|FH I Jlow dEARl HFASIE
A o= AT HdY 27 A Ao vt £ & AUt Kwon & Keum, 2008).
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<Table 2> Framework for analyzing Decentralized suit design

Central concept Theory of
. PP decentralized Decentralized Classification Expression methods
of fashion .
perception
Transformation of Deconstruction of horizontal and
construction Decomposition vertical, scale transformation, shape
Design and (composition) distortion, destruction of perfection
construction Deconstructi- .
. Transformation of . . . . .
methods of vism . . Discontinuity Transformation of detail (design)
o . detail (design)
traditional suits
Transformation of . Damage, excessive decoration, capture
. . Disorder
material (fabric) of process

lIl. The Expression Methods and
Characteristics of Decentralized Suits

= - bl

oju| ] +Z Al ESAst # A=Y APAF
ol F= HFUY HAol] HHEZ Alexander
McQueen, Martin Margiela, Comme des Gargons,
Thom Browneg A1A3}ch AHE= 20098 EE 2023
H7FA]9] menswear collectionS E3] 26971& =25}
Rom, A FE F EHAES 15071, EAES
977N, FEAAE 22712 B4 £ o] 7P B2
HES Ao 9ol 63702 7 Wk, HA
95 2ol 457), AAe] Mol 3 42 olF Tt
(Table 3).

Alexander McQueen9|A] 7} @o] Yebd &
W2 AEe] Akt vdiAo] ZF 147, Comme des
Gargons Homme Pluso| A= A& Q] HEOoF 19740]
™, Maison Margielax= 0]9+4Jo] 127402 714 Eqk
T}. Thom Browneo A= 9f=o] 49402 74 wok
=4, o]AZ 2015 SS2] A|& HAE AA7F A=
FHE FEE Sl ®Esto] AFPsk7] wiwolth
Thom Browneo]| 4] 1t} 0 & o] Lehd Ed =Y
H| A2 202 3570|t}. Alexander McQueen
Ao flEET 44T HEd 245 &8 &
o] A}8-5199 2%, Thom Browne2 Zdf
FE50E A&z BEHEREA

sjste] ojugon gt o=}
R R E AR

9 Bt el B4 EHQ e

> 8 rlo rlo
oL
i)

<t

I %

Im o

i g
fo 4y

ko

)

=
iy
2t

loox, @
T oox

30 oft
£
ol

e
[¢)
o

Comme des Gargons Homme Plusoj|A] 7} @o| L€}k
U] wHIn)E 4go] ES FAAE Uehd A8
go1gt 4= Ql1ic}. w9l HH-2 Maison Margiela
ol ARt Yetgt=t 9l&9] 2+ 7]5ol siAE 2
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1. Decomposition

YTHE oug Y et Hg Py 2
o AR A0 718 HE HOIA Yot
o Ed Yoz Fslgrt. oleid B Y
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1) Unconventional attire

HAGH 2L wAEA 0| AL AP
2 o2 28 Aow 7|2 ooldlo] FEjE
AshEs HEA 24 P4L f35kn 1 o
Asto] ke 282 SHAISHE B4R AL
A& TR Flolt. DA Aolot ohe] @
o2 Z9)(Chung & Kim, 2015)3}3, AjZ17}
Al =2 Fste, A7 P AT F7]1
oF Ajzetsto] 2RIt &89 7Y 5=
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<Table 3> Frequency of styles by expression methods of decentralized suits

Alexander Comme des Maison Number of
Type Number of cases Gargons . Thom Browne
McQueen Margiela cases
Homme Plus
Unconventional attire 4 5 4 35 48
Asymmetry 12 3 2 2 19
Decomposition
Overlaying 5 11 1 3 20
Deforming 14 49 63
21 33 7 89 150
Omit 4 9 3 7 23
Heterogeneous insertion 10 15 1 6 32
Discontinuity
Material transition 12 19 3 0 34
Separation 6 2 8
32 45 7 13 97
Graffiti 2 2
Disorder Damage 8 8
Unfinish 12 12
2 8 12 0 22
Total 55 86 26 102 269

A7el AAE AeAstel HES B8] TiAa]
23E RolZT ou(Fig. 8), AR L7} Tt
T Back and forth®] FEjZ 2PFE| 1 o] Hol FE
of 428 Bo] W8 Az WAz Agw e
£ Hol3a QUth(Fig. 9).

71& AR H=2E 2o W Axgste] ds A=
& ololgloR 1 2ol gejE WTich vh =
7HX9] M=E Aol T X3 AAE(Fig. 10),
#E A7e) BejE WRstol W} Agstel Ax
+E(Fig. 11), A7 9] AulE siAsto] Aol= A&gt
AES RoHE 4 AgekFie 12). WA gL
Thom Browne 2019 FW ZAd A4 23402 714+
Wekyl, Comme des Gargons Homme Pluste= 57,
Alexander McQueen} Maison Margielax= ZF 4749

2 UET

2) Overlaying
FHe BT B 84S FAAY TAL WY

o= AR Reluye Fxste ThFR A
£ A9t (Chung & Kim, 2015). {Fig. 13) ¥ (Fig.
14ye] A7e Peleh ShEe wEsto] Bashu,
(Fig. 15)= 5%9] dojet 375 H2A HHEs}o
AA J2 2= At A7) TAF Ad o]
Ho (Fig. 16)2] AR F A7l H4H4 A2 T &
THAARI AEAE F7hoto] Ego] glojet HF

RS (Fig. 17)9] 7NZ |9 Az

AA 4ol $39 =22 5 YA YEhdoh
HL Comme des Gargons Homme PlusoA] 117,
Alexander McQueen 571, Thom Browne 371, Maison

Margiclal: 7 1€ 2 4 99tk

3) Asymmetry (imbalance of vertical and horizon-
tal)

AT #E0 7124 PAAL B3 e £4
ow Zele} e, wAQ| FErt gL ol=n 4
o, B, weke] WaE Aol AAHQ ool
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<Fig. 8> <Fig. 9> <Fig. 10> <Fig. 11> <Fig. 12>

Thom Browne, Thom Browne, Fall Thom Browne, Alexander Comme des
Fall 2020 2019 menswear Fall 2020 menswear McQueen, Garcons Homme
menswear Reprinted from Reprinted from Fall 2023 Plus, Fall 2023

Reprinted from Vogue. (n.d.b). Vogue. (n.d.a). menswear menswear

Vogue. (n.d.a). https://www.vogue.co https://www.vogue.co  Reprinted from Reprinted from

https://www.vogue.com m m Vogue. (n.d.c). Vogue. (n.d.d).
https://www.vogue https://www.vogue
.com .com

\ r
<Fig. 13> <Fig. 14> <Fig. 15> <Fig. 16> <Fig. 17>
Alexander McQueen, Thom Browne, Comme des Gargons Comme des Gargons Comme des Gargons
Spring 2019 Fall 2015 menswear =~ Homme Plus, Fall Homme Plus, Spring Homme Plus, Fall
menswear Reprinted from 2017 menswear 2021 menswear 2020 menswear
Reprinted from Vogue. (n.d.f). Reprinted from Reprinted from Reprinted from
Vogue. (n.d.e). https://www.vogue.com Vogue. (n.d.g). Vogue. (n.d.h). Vogue. (n.d.i).
https://www.vogue.com https://www.vogue.com https://www.vogue.com https://www.vogue.com

DAY FEL olBth 44 $Ho ERYS FE A

< BAst] Y, B3] FHE 5 £
o] ATt FALS Hoju} Ho, Aste] v A Uz AA EAnE gehdth F9 Eut Zo]of 2jol2 2
s 8ok, AR E2 AL 5 999 "Rl 1 312 "woho] AP oE TafE ALt £HAL o
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4 g FER 3¢ v Fefg Bol A
o] Yehdtt ol2fst 23 249 AAH vy

5% +99 279 39 FE O 44
e Rojgic,

(Fig. 18)2 H|AE(vest)?] ¥=4] ojgjo] &73]
Eol7t 3440 RS detfe A2 AEZo|x
o Ad o2 "olx|E o7 7HETat Ao g Fol

A LgEo] FF glol A A=A e

L7& &t} (Fig. 19)9] A7 o] 379k A3
& FEL tr2A E@st] Fro| vtdE 0|29
3 (Fig. 2002 &9t B3 299 o] vty
2 AFsto] 2718 Ed3ssty U sEAS B
TFHHo R At

4) Deforming

gZe A3t A RuEE Aoz P
0% WY B H4, /S P9 B4 BECE
Hg), 23}, 7% 59 v]F 7] Bt b4
Ql oA Hojd 7|¥ 2 Fgu|E AZIHFHChung
& Kim, 2015). +EOA YElE 922 Thom
Browne 4973} Comme des Gargons Homme Plus 14

<Fig. 18> <Fig. 19> <Fig. 20>
Alexander Maison Margiela, Thom Browne,

McQueen, men’s Spring 2012 Fall 2017

RTW Fall 2009 menswear menswear
Reprinted from Reprinted from Reprinted from
WWD. (n.d.). Vogue. (n.d.j). Vogue. (n.d.k).

24 FE dae =4

wAgolT

Ao ¥ BASE FalMT Lkt (Fig 21)9)
Thom Browne AH-2 712+& 32|71 Z4A W=
97 Sjo] W] Sje] WEsL Hol2 Tgalel A
£4 45 A9 setsh eme] vlL B ol
VA tARQ1EtA T, (Fig. 22)9] XHﬁ% oj7jet &5
s Qo] JHE 4E AL B B
H 3ol 2ttt Comme des Gargons Homme Pluso]|
A 71 2R oA ulgoe] B g HES o

o] ghgsto] 9Isto] HATFYTHFig. 23).

=

2. Discontinuity

BA%L FERA AYHE By olulxe A
d GEE 4oyl 1 YHCE E AZH W=
o) B Ol 84S Aoty YAPOR o
3 AT} 71 Akl g el ekt ol da &
A} F-2 A9 4b}lo] e, Tl A= At
o} Agtalt #EQ] B4 uiele YA gL

479 £ A8 5ol ekt

(©)

=
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1) Omit

TEE= giFow

AuAe} D4 Ao

<Fig. 23>

https://www.vogue https:// www.vogue.c https://www.vogu https://www.vogue https://www.vogu Vogue. (n.d.n).

.com om €.com

<Fig. 21> <Fig. 22>
Thom Browne, Thom Browne, Comme des
Spring 2012 Spring 2015 Gargons Homme
menswear menswear Plus, Fall 2023
Reprinted from  Reprinted from menswear
Vogue. (n.d.l). Vogue. (n.d.m). Reprinted from
.com e.com https://www.vogu
e.com
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BEH, Aol d52 4& A2 & U= FHol
ey Fyrzt &8 QQck(Breward, 2016). AYEF
(omie #E9] Auka tizel |20l o 4 9]
= e, o, Ea 4, B2 5O PHRLS 4
A 2 AATO RN BEH HERO A o
4e wajs] T40) HEe YoA A2 Qe
2 Bue ROt} (Fig 24)2] AL HY HE
Qe} ol 9oL, gefel b, W] Sofel i
o] AUt F-919] AFo] dojyttt. (Fig. 25)9] A
72 FE 92 F ol AAlE 3L YERdh
(Fig. 26)2 A7 &mE AA[sto] HAER 285
I AR S AAlSkL shants WER 7St
o 283k AEto|tt.

2) Material transition

FEE WHY 242 fA7 #2E A2t
7% Fejot A3 W2 7 7} e deo s Ay
= A HFolE FFE(separate suit)] FEj7} Qlrt. 9
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A N7 A44e BAAI. (Fig. 28)9] A2
dd AT HES AYS] A PR A2 U
o BRSO A4 AN URelS Hol 9

<Fig. 24>
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3) Heterogeneous insertion

A FEN ASHE B dHE AT
oFet SR AAeE o SACA e 9gE ste
tEBolt}, ojejdt #EC] ogrEee EHsH:
21&(Fig. 29), Flol&, ZHA|(fringe) & TE2] FE
e g UARl 84E 4HYste] oW BAL U
o7le AEERE AEIStA (Fig. 312 A5 o E
A AgRl ZEAS Aol HiAIstA. o] 9
o 1647] FAo] H8HL T3 (codpicce)7t
QYL 948 2RI 5 o2l 14 999 84
59 AJstol A2ty oWk Uehfn itk

we |

4) Separation

welt Q2 U4d shiol a4gd i
1214 243 AR 7k9) AR BEoRA kol
225 B AMEA WHEolAE ofuRt FE | uf
= o&stH AZHE Q1AS AAAIXIH. (Fig. 32)
FEI A= dEwe s Fis sk ¢
glojojgo] H YA HjA o] ZjZlo] 7|5tet2A FE)
2 Yehtes mdsiolt.

S

Borr o

<Fig. 25> <Fig. 26> <Fig. 27> <Fig. 28>
Comme des Gargons Comme des Gargons  Maison Margiela, = Comme des Gargons Alexander McQueen,
Homme Plus, Spring Homme Plus, Fall Spring 2014 Homme Plus, Fall Fall 2021 menswear
2016 menswear 2017 menswear menswear 2017 menswear Reprinted from

Reprinted from
Vogue. (n.d.o).

Reprinted from
Vogue. (n.d.g).

Reprinted from
Vogue. (n.d.p).

Reprinted from
Vogue. (n.d.g).

Vogue. (n.d.q).
https://www.vogue.com

https://www.vogue.c https://www.vogue.co https://www.vogue.co https://www.vogue.co
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<Fig. 30>
Comme des Gargons

<F|g 29>
Alexander McQueen,

Spring 2022

menswear

Homme Plus, Spring
2019 menswear
Reprinted from
Vogue. (n.d.s).

https://www.vogue.com

Reprinted from
Vogue. (n.d.r).
https://www.vogue.com

3. Disorder
FAME A Q409 d&Ao] FAASE AT
B glow, voraos Rl Fli 2L 2

e

fjo

9o gt 77 5 ﬂlo}t} *Ee% Aol 4
die] 740] i A ASe FE g
Bt A% 8424 HE xﬂﬂ Aol Ul

47 £ 98 gkl A AR B0l B
Sl $E0) SEAA ARl ol Ue
s Yebd TE uhie 24300 A U 53]
4 mEoR Ut & Atk 2748 BFHOE ofF
YA 78S TYARORA 28| TS W
U 2419 &4, W7 5 A4S UERiE oot
3 71&9] W3S Hrlok= AulE 7|0l A
ojut Zo]H(Kwon & Keum, 2008), T[4 9] H-2
7L HAS

1) Graffiti

G NP Holn ST & gl vk 7
sit). AEZQl Yokul AR o 14-/11:—5'-. Z=7)5ko 2 A
7120] AL ot2theo] 7128 7 Aelth. 2021

GUirE o] SEL A S HES 7]

Hro= SRR, 11 o] bkt Yot I-ER A4

g

=

234 FE dAel 24

wAgolT

<Fig. 31> <Fig. 32>
Maison Margiela Alexander McQueen,
Spring 2019 Spring 2020
menswear menswear

Reprinted from
Vogue. (n.d.t).
https://www.vogue.com

Reprinted from
Vogue. (n.d.u).
https://www.vogue.com

ol AEA AA) AGS SRk HA 7
2 A8 AL Ws] P4 A2E Yol 9%
AR AzE oJulor ABAES Holshs JUL

sk

Alexander McQueen2] AjZlo] AME-H HA = 217
o2 AE "AE, olu|xE E3lslo] therst oju]et
128t 4= Qc}h(Fig. 33). 9l & 0], Zoly
54 HAEL Aozl oI AT HAXS
BT 5 et dAE o A% AHdE 19
A o) BERe We AT BAT A2H anE 2

=
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R
g
m r>4

2) Damage

TEOA Ao AL AT
u Zeho] 2249 =& UET,
A ARAE “Lﬂmﬂt} °l= HAl & T
e} TRl fak R EASHEE Belske] Azt
2 A8 Qorle e AU, B2e £
B2 A7 YERTE Aol ¥ ol

1980 w2 [WEste] uE| o] FHES} AE
glE wjio] JEHYre HE e HorteFEe]
Comme des Gargons<= SfAFA o] BH w4
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Ql 6‘]—_0[,15_5,}_0,] H]—/K]U]}H /\6]?33‘_9- Z‘LQ.‘(?_ 9'431]/5-‘%— A
Holch #7] AL Comme des Gargonso]| ATk
o] YE}GTHFig. 34 and 35).

3) Unfinish

204 vRHe oBol @yE Aol ofs,
A% F9 FPole] B mHoITF(Chung &
Kim, 2015; Kwon, 2004). &]& A Z}4o] 2o g
1 FHle EEQ 459 A Hold, FH 9
Fiol WEsty BAAFE UERTE EAH 1
Bt o] FEle HAY s AAF2 Al E
Woke AL AAHA P BEOR Maison
Margiela®| A9t & 127A40] et

Maison Margiela®] A7 AR & Eo] F2Hg
A7) AR 2 AE A7 Ao gorglaL, A
S5 9254 e G Seluz o] 28o
ok IR AR 271 AF dA Y] mgolw QAo
Selmet A2 Bol9lx] ohd gBoRA 24
% g Ao Ug 27 Boz oo A9
7153t 2g el sl 4 A AAE E
Bk w3 Azlol BT ARE YEpAT A

iﬂﬂﬂ 11]71511] gFot nhEE| 7} Hof AA ¢
1 QIthFig. 36). (Fig. 37)9] A

rl'

- ool 71

NE 7RI} 2, R A} TR b
Sl gk B AL AL 5 ol &
e AT mgolt 249 AR Fehs ofd Ao
= BYEL Byo Holslel AT HEol,
o o] WY $Y TE #E Aol et
S48 Gesd oL 2o 3, Ad RE
1} 7 g JTE‘J(gender-neutral and category-free)
311—,} £EO| JQEZ-]QJ THe

&
St & 01041;} =93} O]-O]Elye <, ; —@7;" Z}—g-ﬁ}l;]:
Uehd E Heleo] 2dH BAE fEQ 3
3 FHT G4 olu A7t AT EFA

ME , |qe 28 2] Julsit= ﬁ% L}
Wt o83 EAL o]dA Al 1F

1w o’I

23} ola 52 0] AYste] et
A% & 5 Aot

AEA HEE 2 o tet gats] 78E o
ALE ABIA, P b5 ol S A
4 gt v)d PES Folslrk. BHA HEL 4
Golehe 154 F460 AlolA P FERIE o1
gaelzat shlstel e Aeds FHe 35

<Fig. 33>
Alexander McQueen Comme des
Spring 2021 menswear Gargons Homme
Reprinted from Plus,
Vogue. (n.d.v). Spring 2021
https://www.vogue.com menswear
Reprinted from
Vogue. (n.d.h).
https://www.vogue.
com

<Fig. 34>

Gargons Homme

<Fig. 37>
Maison Margiela,
Spring 2014

<Fig. 35>
Comme des

<Fig. 36>
Maison Margiela,
Spring 2017

Plus, Spring 2023 menswear menswear
menswear Reprinted from  Reprinted from
Reprinted from Vogue. (n.d.x). Vogue. (n.d.y).
Vogue. (n.d.w). https://www.vogu  https://www.vogu
https://www.vogue.c e.com e.com
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282 A S AREA EEY 5 JAEE 58
St WgA]olth ZH 18] siAl= wEZF H ol 4
|EE 9t o= AEHA AT STt HEH
o7 AA Ui FAAQ AHoA 2EEHE FE=
9548 IS AXH, Hetstr HEHo|HAE
Mz 9l tAelos Aol ket Aeh
Yg WA
=4, v|A5A Q49] Z3k(integrating unconven-
tional elements)o|tt. @Y AAE AMgotE FEQ
1935 EAo] A|E1 AEZAHo|A] L2 AAE0|
HE TAelo] AepEel A2 olnlel FeiE BE
31 9le-2 zlol 3 4 9
4 GRAE AHSHE ass AAAL, BEad
HALS Folete] 7129 73t vlske AefAshct
ol 2] the B FAHS e T A
290z ¥ 5 goo, AEAY AL fru of
oFe BAHE GohfP Awolt) EaE BE
W % A4l BB oldd A4S B HEY e
ololgEe] 2% U T FAATE 2LE HE
o] WEH FAT A, AANEE WAL o
Aok BEY #ES s B4olghn ¥ 4 Ak
AR, X475 Y AQIA (sustainable design in de-
centralized suits)2 YERATH 254 F£E9 A9l
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01—‘7‘—01;‘]‘3}& E4o] FEHA ol et M W4
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013%01] - A3t Moz Atz Hct. ©FA
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g FAHARl E Al AT g, 9544 E
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IV. Conclusion
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A ER Aoleka, TRtk 254 $EO EE
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AAZ oz Bastel Arje] ekt E Akl
=4 m2olo] G544 $E9 ot gl 7
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2t o] 7Fs3iAH, ol frEZ
EX% 0}01%1 '%‘ o A=A = 542 EA
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