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Analysis of Factors for Commercial Success in Cross-National Film
Remakes: Case Study on ‘Infernal Affairs’
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Abstract This study explores the factors contributing to the commercial success of remade films across countries
by analyzing the original Hong Kong film Infernal Affairs and its remakes in the United States (The Departed),
South Korea (New World), and Japan (Double Face). This paper analyzes the factors of success and failure
based on Konstantin Verevis's remake film theory, focusing on aspects such as the selection of film texts, visual
language, narrative structure, and cultural intertextuality. The analysis reveals that successful remade films
enhance their visual appeal and strengthen emotional connections with audiences through structural completeness
of the original text, creative narrative reconstruction, and differentiated cinematography. Conversely, the failure of
some remakes is attributed to excessive replication of the original or the lack of consideration for cultural
intertextuality, failing to resonate with audiences. This study emphasizes the need for an approach that maintains
the identity of the original while incorporating new cultural sensibilities to achieve success in remakes. It aims
to provide practical guidance that promotes multicultural exchange and cooperation in the global film market.

The importance of strategic considerations in remaking films that reflect various cultural contexts is highlighted.
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Analysis of the Factors for Commercial Success in Cross—National Film Remakes: A Case Study on

‘Infernal Affairs’
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‘Infernal Affairs’
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