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Abstract

Regarding the evolving technological landscapes and the integration of fashion imagery into virtual spaces,
like the metaverse, this research navigated the transformative dimensions of body expression in contemporary
fashion. It is rooted in a posthuman framework, interpreting the novel forms of representation emerging in this
dynamic technology—fashion intersection. A comprehensive exploration of posthumanism, transhumanism,
and posthuman perspectives preceded the image analysis to elucidate shifting paradigms in portraying the hu-
man form within artworks. The analysis of posthuman expressions in fashion imagery unveiled a rejection of
hierarchical viewpoints within the human species, challenged gender norms, and embraced diverse body
representations. Four distinctive classifications emerged: “Incapacitating of Male Power from Gaze,” “Reveal-
ing Fearlessly,” “Fashioning Non-human Beings,” and “Techno-morphism of Body.” These categories empha-
sized transcending conventional beauty standards, highlighting inclusivity by embracing diverse body repre-
sentations and technologically integrated expressions in fashion. This study addressed the need for more com-
prehensive ones on evolving posthuman classifications in fashion imagery. The identified trends offered val-
uable insights for image creators and scholars, encouraging deeper exploration of expressive intentions and
perspectives.
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SO 7S Axstua Pd 71‘41 uEe 214
25 AXWA] o] A QL = AAskr] s 4l
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7] RS 913 AA 2 9ol 2 ArtsiAL Wke
Feh = e )= SRS B of 2 A Wt

713 AZL, BERINtE 53k AZF ALA 2F A 2ol WA
HEEAS B20 T 4, B S =217 o)
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(Gaines & Herzog, 1990), &14 o] AIA| & el§|A o= 0280 1990 B E 1993\ 7R AARO A
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AA] o u] A of] T 7k 7l = R S}st itk s H2 H o] 2 A H 27 S deS AN =3 A 2
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2 W15} ch(Entwistle, 2015). 0]= 5} A o] T3] 2, A, BUbE|Rbe] A 2L s|Hlo R 2py] AB
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24 7] 5517 Hoee ofnd.
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53], o717 S A o]l A1 7}
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2] 2l g 2 2 A|(Art Oriente Objet), 2~ €l 2k(Stelarc),

] A X E(George Gessert), o 5ot 2 = 7} =(Eduardo
Kac), ¥} E 2] A} 1] 7| Y Y (Patricia Piccinini) 2] ) & 2H&
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o] 71 E & HATH A3, o v 1} e sto] Ee
Q= Y ALo] E Artforum, ArtNet, Frieze, Hyperallergic,
Medium, Smithsonian Magazine, Tate, The Art News-
paper, The Guardiano]| 4| A & 967 2] A= & 7| Ht
o, 85k AW o e} H Evl A o} F AR W
oS 7|9k 2 sho] £ 4} Afo] w10t e
Mg A mabo] 917he] AA|7h Rl 7= A1) %

Hit= A7t W 23 22 FEH =, 94 o
’HE ofu o, QIZtolut 71 A &= o &S FA3tst
ArhFig. 1). YA D AH ZRZAE A=A 4 7]
=29 E58ot dFule BES A7) A= A
of FAHAA A M7 AU w2 Fejo Mg S
RaL, At 7|0 o e v A i EE 58 okE
ol ARV E H}—rol"”‘ ou, R 5 Fa%
7 7HA 2 IE RS S5ke] ALA| o] Aol A A
T AA & BAE OHZﬂ SaLAL sl o = E 2ol 4=
‘Zl?xi‘:}.
= 2419 271Q1 B 7= ‘ofg] 2 U|(Arione)’
<} ‘O}E]Qd].J &1 (Arione's Sister)’ & E35}o] &2
thej e stold & Al the| o] F&, e At of g 7 9
2P = o] o) Joll AR Q= A A ¥l
(bindi)o} Z4-& FH O 2 A, A 2|1 5UA, A
ok & A7} AES Ajtete] BolA o)=L UElY
I F Ao ool uhet FebA]= o 4 o] TRkt H Al
g3t Q17F F Wi ok 2} v 17k aLe] A A 7F 53 A
= 25E FETTH(Fig. 2).

2

¢

U e LEAFS o] g8l Al FaustA) &
4 8 A ste] BRI Qo] mgo] AT FA4S
FHsL G} o] Alo] k2] 9} 91zko] ol thE )
29 o] 53} MFPL wol5ol: T RIS
HFYE A O 7, F7H] AL B A T F AL
o] o] gt 7}z ol thdko] =Fhrh(Fig. 3). oF2 2.2
A & HAE st vj& o] 45 AvE Hops g
M a7t 1808, BAEA L B
8 chE ) A7) 1] 5 22 vl gate] BE 9179 9
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gt HEHAE SR 5HGl=d], obrtetrt A A
AA | eRG 7] 913t Qg7 e 2 A A A S 7HEs)
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AL AGAAZ 4 9 HojZ= 9 h(Fig. 5).
22 AMEE @naoizﬂqm
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39, 2] 4 B2 olal A Bk 3)7] U o) 2
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for the Golden Helmeted Honeyeater)’,
2 93t o 2] % (Surrogate for the Northern Hairy Wom-
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AHo=R 3
St A2

il

2ar el

Z A A o] o] w9 A
=, R A Ve 2§
of gk 7] of # of et -8, 1
TS Ak 7).

19904 o) 0| % F AR 2L A1) 244 7} o] 42
= &l &3] A =7 = 5k, Abe] T B2 A
A Feh, Ui 7] s 5ol Yl RhEo Al = 2+ shaL Al
2 EA o @l 7} F Al o] H] ‘_Z_Ur 1_71_}94
RS A St &, EAESH XY
Aol ofaf W= v AR AA G
i ofuich ol el oniste Ao
3= Pato] glon, HAAS ARisH 1S
§‘_ E}(Halberstam & Livingston, 1995).

FHE OF ol& ZEolA = AlA ol et
oty el 7 F o] & o] thE EA o of
718k, =& "E‘:r’-oﬂ/\i el S A9
S 2T 4= AT 2o et
et Ay Aol A YEU=
5171 %’%H e 24 A
2 uhapal
E g e A

A %

‘Aol A
g3 dg ‘g}OH 7](Incapac1tat1ng of male power from
gaze)’, ‘7 A §l o] X & F=7](Revealing fearlessly)’, 1}
#13}5 8] Q17K (Fashioning non-human beings)’, <&2]
B 2= t} & SHTechno-morphism of body)’ 2] Y] 7}%]
w52 4 2l = QU oh(Fig. 8).
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Fig. 1. The reincarnation Fig. 2. Arione (2004). Fig. 3. Manimals (1993). Fig. 4. May the horse live

of Saint ORLAN Adapted from Kher (n.d.). Adapted from Lee (n.d.). in me (2010).
(1990~1993). https://bharikher.com https://www.daniellee.com  Adapted from Science Gallery (n.d.).
Adapted from Oettl (n.d.). https://dublin.sciencegallery.com
https://www.getty.edu

Fig. 5. Ear on arm (2000~2012).

Fig. 6. Hybrid 768 (1994).
Adapted from MacCafterty (2015).  Adapted from Science Meets Art (n.d.-a).

Fig. 7. The bodyguard for the golden
helmeted honeyeater (2004).

https://edition.cnn.com Adapted from Science Meets Art (n.d.-b).

https://gamma.library.temple.edu

Posthuman Body Image from
Literature Reviews

Posthuman Body Image from
Artworks

Transcending conventional beauty
standards in body image
(Jones, 1998; Jeon, 2015)

Utilization of various media
and technologies

Critique of a male-centric perspective
in veiwing women as sexual
objects(Braidotti, 2013)

Breaking down human
boundaries

The body as a canvas of fusion:
blending divergent elements such as
animals and humans, men and women,

machines and humans
(Jeon, 2015; Loh, 2021/2018)

Interaction with nature

Provoking interest in non-human
entities and harmony within
ecosystems, treating non-human
beings akin to humans

Emphasis on diversity and
cultural duality

Integration of technology

(Loh, 2021/2018; Pepperell,1995) and body
Imagined body images as a
exploration of possibilities for newly Breaking down the

conceived existences
(Ferrando, 2013)

boundaries with animals

https://gamma.library.temple.edu

Classification of Posthuman
Expression

Incapacitating of Male
Power from Gaze

Revealing Fearlessly

Fashioning Non-human
Beings

Techno-morphism of Body

Fig. 8. Classification of posthuman expression.
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e 7 U s Bavo] B2 A4 ARAE 7] W 4ske ulolzk B H A chaske] vl 7hA &
BISoluo] o o] 1A ol S A ojul glol §  FL /|UroR o] S BT F, 4 53 oK
goksteleh. ARglo] HolFrlh EAEFH A o g4 SAT YA SHL BTk AW A
A olul ol A A1) 2915 A oulzhopd Bt ol Wd 29 @R AFE AT, W, A4, A,
NWOE HAFL WAOE ARG AYS ABA 5, A Sh(Leeetel, 2009), A 7] E 5ol A A}
Hojgitt, 2deru of2 oeldlE] LBAE ANE 20 xW R4z EEE Y, A, ond, & T
N5 | HORE HAFG o] o]t EAAFUUZ  ESAE(IN 20158 Ziste] 8 o4, o] u]x] 7
AP QA AAE FHAIAE AL E 4, R 0% A, A olm o o] 2R H 5

AEFHUZY FoUBA A Q4 Pz 2
2 A th(Bostrom, 2005; Shin, 2012).
A3t B]QITEE H| AT 2 E %
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EAEFHUSA WA IS4
WA ol S el B
A el kel o} shol 213 AL Tl &
24 AMEE Q7H] Agof o3t A=
g P4 QAIshe EAEFOIU %
9 gtth(Ferrando, 2013). iy & 2] =3t
o] o] A%E FdS RETCEH
2 B3 AT} o2 % Afol o] Fek s
o} HQIZES) AA S RS E A THEE ZAE
4 743 A2 FlckPepperell, 2005). %] €21
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X EAS AT B4R ST olu K 2] fAf
e A o] 2 AT A7 2, 27kl Qe i
sto] =& ak et

5
Z-
Al

21L0H

Al

Rl

Ao} #A sk AT 5}
o=z zhofsf et A
ol A AA & vhetE = 34
I FAbSHeE ofj & ZFE ol A TR A= Al A= 55 v
ot = A A(gaze) o] A oF DA 6HA A2 HTh 5
HhebE = AL A2 AL 0 &2 o of Z]uf A Q] A2kl
g7 2 E 2 Y23 9](Cartesian Perspectivalism) Ut
HuUAEFo] v 3| 2 F/d 4 -3-Al(male gaze) ]
Nad& 3 AEsich d7t2E4 AT/ FYoll=
Y72 E 9 o] &L 7|HtC R gt A|Z}o] AytE o]
Q1 t}. Keller and Grontkowski(1983)= H|7| 2 E 9] ¢
S Foof A Al Ao] Puls] Al ofulE 2t
A SAA, 1YL AT T A £ S = o]
ol e gt A Zh2 At 2 E Yo A &
Aoz Y9 Ao wtet A4
dWrH oz o gL FF
AR oAAR AL,
H ol A= o] ket
(Mulvey, 1975; Nash, 1996). Berger(2008)+= A| Aol 3}
o] A ‘Y58t FA Tt Hol= oA ol gk THd & Al
QFshm, a4 3] 3tof| retih= Aol o sf 1A Sk
A S Aty GAL ‘R FAola, AL
FHOE ‘Hol Ao R A HH, Fido] A
vheHE off of -2 J Aol Al Bol= A4l Y] Hg-E vt
g thH= Aol o] 23 A& Fall HAd o Al
Bt Aol o9 Apotell P v HTHLee &
Yim, 2015).
FAEFUH DY B vhebrs A4S ol
A3 ke M) A2 G4 2l B A el ek WAl
5 (Anne Balsamo)= 48 447} 28 A 2.8 4] 215}

S|
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)
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o |
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o HAYo] §AA SAIE HAHSHA 149 w& Ae ST AP0l fley A= A 8E = U
FA, ATAGIL AT AL, o5 A SEY b HES HF ek €4 o] w A= B n)y
%l Hgo] FALE Fds= Ao r Ag3ittn S o3l &5, A Ao oAy s EHoR
A9k, Cartwiight001)= of3F o] 349 hef. of oful x| o] YA o|u]S Abuf wwl, v 4
7ol m& A6t 28 49 AdS vE o]/d/d 9] tEo] opd o] A 9 4 9] FEo gt 2l
o ek WA, 120 A2 BAS Hol A ofulghe o 4 o
A 2L o2 71531 stota sttt ZAER 7) 2 v A 2 (King Kong Magazine)o A% A&
o Altjo]] B8 QA A E LES= g2 o] Zo] & g AE 29 EH (Contemporary Cunt Collective) 2]
7] AZFsE G AL, o) A ik Al A, 33wt v gAY, A, - o|m A|(Fig. 1N th&5F+Z 7Hd =a A& 59
i} 22 AA= Sm st 2AEFHA FA = /o= sHQUt) oju| x] 9] F/4d 2 & uj A oA F&
A QIZHAAE sheki ] el DAl ol ol R Hekon, A4 Bl o2 Eol n
Ugol Zzatdl ol4d FelL Il ZES U2WF ol 2%E A YUy FREF R AAH 54
7 AL HA e M= o s 2 E L Sloh 2ol 7HA = AlA] Bl &= o] A Ql waf Ao & B
At A ofw| xJof| A FEH B = AIA| A o =2 o ol 54& 7HIth FAd o] T3] o =49] o) 4T} |
e HEH BN OV FHOI A o BRA Hole] 0|28 A AT HTHE, A Eat o4 B
She A WOk T, B, S, 29, W Sel w 2 AAT chorat A1) ojul 2| 29 e FH54E
= 5ol dFA A AoA o F & F@ET 20214 HojaEal o yolrh Ao 7t Qe RS ol A3}
41 HE UH 7 & (Perfect Magazine)©l] Al A = AFZ (Fig. H 2] ke = Aol B &g o) whekA] WA
02, T AL ol ol n] oful Ao T2 AR A ofuliz A ol 4 olat el Brjel g
WAT EA0] MU thesiA TAHO YOt AL of chekek AANS 2SR W AAE AT )
A v& AAE EoE uf, A A 9 FEf 7T SR o} o] 9]0 &= 2020 73 vf A K 9] 1] %] @ upLALEl

O 2w 328 ATR 28 YUS ST 9L
Iq— 9,]%]—2_ Lﬂa}o y,].Aqu,] H]zg]_}\ﬂﬂ—o] ]u]b] A

A& HolFa Qo 7|gHoz AA 5o &
=4 Hlol 2T ] & o] Er. & ol A= oA/
FA o2 vehl= s AP S ApA o v o] A
715-ske] A Aol A staiat sk WA A

& 7}AIt) w2 3 v A 2 (Dansk Magazine) 2] o]

A

[e]

«

A

Qs

il

e
=

3

%] (Fig. 10)o1wh £ iAol A4 OIXl 9 FAEA

Fig. 9. Perfect issue zero.
Adapted from The Perfect Magazine
(2021). https://www.instagram.com

Fig. 10. New seductions.
Adapted from Dansk Magazine (2020).
https://www.instagram.com
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(PZ Opassuksatit) 2] 2ol A= o3 o] AAE 77
A wH@stel mU o4 BulE FAA0R Ut
B o0 20184 TrAL o) ) A4 2ol ]y
(Jesse Laitinen) ZF& E3F AFZ] A 28 <Objectified>
213 sto] A AIOA TiakalE s ol o]
slakeln @8l WA A AH 2o BelA e
o A A" A S gk elot A
E(Celia Croft)= vl U T o] S F3l A2 o
*é«l A} A, o1/ o 712 A7 ostarat 5kl
t+. 2019\ ¥ vl 7| Z1(Purple Magazine) | &Lt oF

'é‘
=
o

Ll tlo El>

Fig. 11. Contemporary C**t collective.
Adapted from Ong (2020).
https://www.itsnicethat.com
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2] o} =4|(Renate Adriadne) 2}&-2 o] o] =5 A
B AAC R vlglE x| ¢kl o] A o] B HQE t)oF
3 Zhzol A FGatn] AR AA Y v FFo] 7
OHHPXI I 2}7Ee] of o o] A FEo] Sl &

° A g A0 g et obd o4
AA 2HA 9] @& F-ohaL Uk A SA ol A
o) el s 4 o] u] ol A A Hr el el & 75
Al EF o ofy 2ttt WP E AA 2@
2 olojZth 2= A E 7 AT Egojz »
SORE st o= g/ o] HE A el SAlof vt
Fohi1 o] YR FEoH EAEFY EA S4olck.

2) HEOI 2oF7|

Aol 7|9t Al4lo] Al o|m] x|t o] Ao
2 oAAZ 22X AT G2 AA H R o]oj|H
ol= AlA @ AW 7= A = AT F S
45 2](body positivity)2}= AZHE T 2}7] 7 LGS
2122000 o] % 54sF =T, Thorst A @ Tt Abo]
2, 3% A W ofu ek Ao Lt A B Z§5ka A4
ahof Zlole] Bg 9t T ® ST AR

A2 S AG3it) ZAEGHA B o) A vfetE
T o2 2 DAolAl & AsHE AIA o w| x| 7} of
e E} oh?_ e %—‘%01 ZA53 9SS Hutstel

Taylor(2018)_ 1}71 w o AL R Al o] A E

S8 of g} A%
waln, 220l A4 =&

T ol ol Al o] 2t 914 L B8

ATl =getet. ol gt T A A Al

2 A oJu]7} ofd T3t 7| o

GIBenA, A7) & FAFY BAE
..]
.

Fot
» 2 o> do o dg
22 jo B glo
O

i

ooy o oM ooy

thi% /ﬂiﬂ E?‘;?Jr A2 A A
e NZH o =y k.
2017 £ A%T) 9 (Showstudio)ol] /e ZHE
<Sexting>2 0]4 0] 7h5 3} ol 7t IR =
o B &0 1 g VS 2R=Yst #
AstolchFig. 12). 4718 HAY 22 e 54
A 2912 Sl AAE 25kn] dA e Mot &
ol A Al o) S0 oY RS G %
At EAEZHA FHAE 7IEH Al 7|
AR RS L8] HE AFH0R sy ory

__)‘4_4“
=
oE
2
=

=l

>

FN
rlo o
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2H 2 s TS A F] TERA 2k Y F A4
A e et 7R 2 7 F m A ol Al A
of A2 ZE(Celia Croft)] 2&-& A H H, 521 o
g mdo] 7hgo] ot o AHgsta AHe &
AJBHAL QA EH(Fig. 13). o3 4] MKt} v Apo]= K dl
o] AA FHE AuEtsiA Eiuis 1= FEj 9] 9
&E YL =T, o] FES AAIE ol skt =
th= AAZE7HAE E4e AR}l RolF=ar Al
ol Aoz 9ol At ARE AIA] oJu] A7}
obd, 7HQl & AHA| o] EAd o 71Hket 2 & Ak
H ozt s o A EAskE AAZ] FAE sl=
A - = o Wt S ARYE Ey|starat st
WA oozt A

3) DiAMSHE HIQIZt

el fol s cheyat ol 2 H T 2R o
=& A7, AAH SA 9 JE 04 ARaL ] At
22 2lat vl gk, o4, B2 Fol cfet eisiel oot
ol ) 2|25k ik, Hefo| £l EAE Fri%
FA Y EAS ‘Q%*j (transversality) © & ¥ 33}
o, EAEFHS Ak w17k Apol o] A2 Az
2 iﬂ%oﬂ%} HRIZFA QI Ao A & &
Yl ZAEFULS ol ob FA 73 A7
o EV0L IR FU 24 Sl
A AL Qlow, /17Ha 7| A, A ETHA {714 Ale]
A Fo|ut e 2 Fio] EAhsA) ore AEE
2AE A A5 Bk ol A v Q17HS ) Ao
A QlzkRro] ALRSHAE AFEA EE 2R Y] 913 =
B 4= Qlek= oJu| & X d Tt

39 g 3] o]7H(Frederik Heyman)-2 ©] 2] gt 7] 4|
S AFE- 54 o] ] 4 o] F4 = A T AT ChFig. 14).
QU710] W2 37| AE A, R Q1710] HA S
Fofsl7) = gtk BA of = QlIgto] A7} HIA T &
QU7he] A4 A] vhek AL Q17F o] Z45)
C 4z ALgEolgiT el Teju|e dolue
RAG Feeh 0 A ofol 9 g RHE
AA e 71 A A E 2O ez sk AlA|
o 714 A et A S AAste] A7 &2 AHEE = 7]
Aot Q7S Frof A skaL k. o] = 71& ¥} 1%k

¢

Jeml

rlo

Fl

AAE 5] AA 7} BT o] £AF ] 4D
4 98e RAREL YTk B F 2L A4 97
& o]l A% $18 4= ol 4 F A Ao
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Fig. 12. Sexting.
Adapted from Comita (2017).
https://showstudio.com

Fig. 13. Photography
Celia Croft.

71 H &=, 2020

ﬁ%ﬂﬂﬂ&ﬁWM%ﬂmwwg HE A} 2] 7F
#))(Vanesssa Zican Feng) 2] 41 7} 1 2 & 21719] o|u] %]

E QIgkat Aol e Belsl 27k ok Qigke] 2
o] Aelol G- A7 A7 QAZHEA A At

g3t 474 Bgdofgon AAET QY ZY
= 272 7P ey ghek(Lucas Gabellini-Fava) 2] ¢
2200, A 2 vt 52 2838l 17k 4l
AE wAstE 7o) o2 Fds A kg

T4 OEEHHQE‘ H]O 7t o\ x| = 17t 9] &
e} 17ke] HAAE

E'_o]] z;(-] o) Eﬂ—_,_
24 A48 5l

L
.

-

by

Adapted from Vrbos (2022).
https://www.markovrbos.com  Adapted from Frederik

Fig. 15. Gaming issue.
Adapted from King Kong
Magazine (2022a).
https://www.instagram.com

Fig. 14. Y/Project
campaign FW 19
accesssories.

Heyman (n.d.).

https://www.frederikheym
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Efvie] e 2§38 0|2tk ke 417
A Holelat slo] At 7o) G0 A7
o} o 2 d o u| x| o] G o) A] AlA| = A K O] %,
oL} 2219] 34 glo] e o 2 w7
= SFch(Wark, 1993). ‘gl 3% T} 0—[—Vl(techno-mor-
phosism) = o] Q17ke] Bl shol A chopet w450
2 FEEE By oulsh Aol X HE F2 7}
A olul A= §-8517) F&HTE. o] Y-S Caporacl
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Fig. 16. High heels on the battlefield.
Adapted from King Kong Magazine
(2022b). https://www.instagram.com
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Table 1. Expressive characteristics and intrinsic meaning of posthuman characteristics portrayed in fashion images

Categories of  Incapacitating of male power

Revealing fearlessly

IR I RO e Techno-morphism of body

charateristics from gaze beings
- Not the ideal female body .. - 3D virtual renderings
. - Emphasizing body .
from a masculine arts - Fragmented body - Exaggerating body
perspective . IS)howcasin segments or non-human  proportion
Expressive - Distorted body ratio & beings with fashion - Highliting distorted

characteristics - Reversal of appearance
expressions and adopting
contrasting poses between

form
men and women

bodies without
regard to size,
gender, or physical

items and human objects ~ feminine silhouttes
- Distorted spatial - Unreal skin tones,
proportion textures, and clothing

styles

- Crossing gender roles
- Transcending beauty

- Eliminating sexual
fantasies veiled in

- Emphasizing the roots of
human existence in
nature

- Transcending physical
constraints

rl:;zglsnl; . Z(g\r:)scating for the conceal.ment by : Urgingashift.from - Showcasing both‘
recognition of diverse embracing greater an?hr.opocentrlsm to enhanced and deformed
human forms exposure veiwing humans as forms
fragmented sculpture
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