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Abstract When we look at the history of lines, we see that with the beginning of human civilization,
lines were engraved on cave walls or rock surfaces for religious, shamanistic meanings, or to leave
records. As time passed, characters were invented, which were used as a means of expression and
recording, and had a significant impact on painting. In the East, according to the philosophy of “Wu Wei
Zi Ran (& ER), artists borrowed from nature to express their intentions on the canvas with lines,
and sometimes wrote their impressions on the canvas before or after painting. Lines were regarded
not just as simple boundaries but as manifestations of the energy that evokes the vitality of the
subject. Drawing a single line was considered the first act of life newly born in the cosmic space. The
line itself implies the depth of space and elements of expression. Many artists have developed lines
using contemporary senses and materials based on theories found in literature. This study aims to
research the concept of lines and the linear characteristics of the East and West through recorded
literature and data, and to study works using the overlapping nature of lines as a modern expression
method.
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Fig. 1. Secret Flower-Blue(1-1,2), 162.2 x 130.3cm( x
2), 2019.
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(x3), 2019.
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Fig. 3. Secret Flower-Gold, 162.2 x 130.3cm, 2018.
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