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Abstract

Geometric abstract art has been a persistent form since ancient times and is defined
in modernity as a genre of abstract painting. According to previous studies, the geo-
metric structure of traditional Korean costume possesses uniqueness based on Korean
thought and philosophy. Therefore, the purpose of this study is to first derive the
characteristics of Wilhelm Worringer’s theory, a theorist of geometric abstraction, and
then compare the spiritual similarities between the traditional Korean costume and
geometric abstract art, with the aim of examining the artistic competitiveness of
Hanbok. Photographic materials from domestic and international museums, as well as
books published by museums and government agencies, were analyzed. Further, the
characteristics of Worringer's theory of the abstract impulse were derived. The results
are as follows. First, the external factors are characterized by a single geometric shape
on a flat surface with restrained spatial expression. The internal factors include
anxiety, comfort from religion or ideology, and the need for a visual refuge for rest.
Second, traditional Korean costume and geometric abstraction share common spiritual
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I. Introduction

A9l 719491 o] EH](Adobe)= i %
£ d&3to] WESET Qe 20249 T
A 2o FA U HANF AR 43
H= 71 2|5 (Calming rhythms)o] It} ©]
BIE 7= HRIRE AR 848 st
A FAA FEHZE HHEEE 8] #IE A4
Shch(Park, 2024). 2| 2@ 5 A F4T&9] 4
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Fohs SU3P7} Imi Knoebel?] |- A &
g S rsHlA= 202395 T 7]t
o FAmedS 9 T4 HxE 71k &
& ggote] 2o "ARIZA AmEEs FAE
ddtt. oo 7Istde] FEle dEdS S
A&AES FoHoz YAst= NST(Neural Style
Transfer), CLIP(Contrastive-Language-Image-Pre-
training) 5-8 AMBH= o&7HEo] A7 vlAg 4
Hxd Bt oA Ade 2EIEE B8
Qlth(BiiBemeyer et al., 2023; Chen, Ni, Chen, & Hu,
2023).
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H1E, YAF, BUELS SO 24 YA s

ke BT thge] BAS BATTRE HolA 1
FE o]0} =9 skt FAFSHHH(Chae, 2017).
S 277 (Wilhelm Worringer, 1881-1965)9]
golol mEH, 4 ¢ 22 VISt 4
olm 1] 244 A 4L FARE 7L
QItH(Worringer, 1908/1967). ©]<} o] 7]|ot3Al2
Aot vrete] Aaglo]l A AAHCR F&EE <
ofo]Agt, @A -2t dl& - 3l 7k
o] T=7A ALt A7t W dlEEA AAA At
(National Museum of Modern and Contemporary Art
[MMCA], 2023). Z12u} §=9] 1] E3l2d=
Al FE9] Pt L2+ 7I5tete] 712EF<1 OO
A 7182 ARZAA FAIEHH A ulE o
A G SlolA JeaAe] AT Atk
2 MR slelehy 729} e AT
2= 712 9 AAA E4(Jung, 2011; Lim & Moon,
2002001 Ao ek % Astate] SAEC] B
“(Han, 2012; Yang & Chae, 2018)7} ZA|5IA|qt 7]
StA &9 #HoE AT W82 ARt &
3 NAE BYAY FHo|ES A 2YoR
T]<(Chang, 2022; Helg, 2015)7} F-8(Yoo, 1990) 5
of djgRofold ATEHAAT, 19 o ES 48T
Wiz 240 ok A7 glof 715 g
oIS BrsE AFeltt 0|4 F - Aok
54 049 R4S B9 G oloje
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Aot g Bo) vat AR, BF HERY
3} ek dles JAH RS EEU
A7 F B HERLS 24 F72 1647]
FARE YFAT " A7 19AIA 717
el OF AERA F 4G 7Rk
AR)E SHOE ASH Axle] 9F-2(Seo & Kim,
1990) O - O - Ao] H5 X3He 4o79] ¢golrt.
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Olv

- 578 —



Vol. 32, No. 4

T, AL FORAE T4 Wart chepshthe
oA A+ s At 7|st4 dles
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Il. The Geometric Structure and
Traditional Thought of Traditional
Korean Costume

o] WFBAL 97 1S9 gt =] of
Uet 7 3EAI) W dUsn

93t dj7fA o] tk(Korea Heritage Service, 2022). $t=
WE8AS Fota} A1e] vsl elmjekKang, 2000)
SFEA AskS EZobolal Qi oSt 524 H
S Ael, Qlgh A7t 2312 0|20l A H )
9zo NE FAHoz AAAFIEY Floigt
(Chung Young Yang Embroidery Museum, 2005). §t
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- o2 EASItH(ung, 2011). 53], 25
of ekt 9 - - zto] AAA ojule ghe) A
BAgE SEolA e Aoz siAEchiung,
2011; Lim & Moon, 2002; Park & Lim, 1996). 20A]
7] AR BARERel A7IRE SAEA(MAIESF)
= AlIANA - 89 71 ARt Bt 71 EAo]
A AAZ o= R glen, = £4]9
Fole 71 F2jo] A&HE HolA AlA A5 2AF
53 EAEL AESHR (Yoo, 2022). oA H
9| FHA A4S AiFE o]0l 7IskeA YR
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B #For ApEEY oMY
= sk, A AR ks ofulst 95
o] A} THE A Rth(Han, 2013). FEIFOR
= 7I5keHe] iglo] F&Euit thEA x9tE o] A=
Hol2EXE aHpAQl W £ o] 2ot E3L, 204
7] =9 Fuledt o= AE9 1A%t FHEiv=
FARIALE A th(Kwon, 2017). A1112]2] W5
TFxol= A -9 - 2] FEi7E @A AT Jung, 2011).
(Fig. D& %71 P2 oH A= g3 (HEK) AL
ok & ok A ER 5’ Wolo & A
I} =9 o]ofR] Ao 7 QIS At 47 FHIE =
o Atk ol=el 7|stet 2= AAE FAE] A
54 FHE AgAZY. o|9ox Lyt A -
A - Qg Z-goto] ditio] P/ AEIS (=)
AT B0 AdollAl ehete) 349 A E 2
4 QIth(Im, 2021; Kang, 2000).
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R AEEA9] AR Av|EtolA B2 84T
FEAE O AHYEE 845 ZJsto] Aty
ATH(Kim, 2007). S-HUets B AGR AFHUS
< HIFOE olF SFe Py A F - & -
7t FAEEA A=A B3R AFRsHA "o
(“Thought”, n.d.). TFH|eolA} k=] AMIFQ & -
E - E1 JA] $FF AT 7|8 & FtH(Choi,
2010). 53] HE2 Aol FiL - £3H4 A& 7t
2 294 E4o] wrg=o] Urk(Lee, Kim, & Son,
2011). 249 1Rl Fae B4 JFE Fo
Aa, AL, 99 #AT APS FI7F FF o] FAE
Aok B 7GRS S5 298 A Rl
FHFE & 5FH I3t MdS ATk 1L FlA
Lot GAE AYE Qe Bug 9uY F1
A A5 FIL AUth(Lee, 2008). 7} LA F
58 AR GFoR Solowd S52 Puel v
W= HAL Al A0 2 HIFSHATHGo, 1997).
ey FElE I AAE FeE d9stA, R
=2 0ol BlRs 2] F2E 75| & gtk 1
o] FAFHoIAE FololA FAE R (Fig.
)+ 4T 719 Ho R Ao AAE wet A
FHlo] FHIF o2 H(O) - (D) - A)S BF <l
At 4 9ltk(Lee, 2008). o] TS| WEBAL
F24 Ao /1BAL 5o 347 Al s
W o B9 Aiuzg 28 Ao SRR ©
29 ZMo]|= stk 3t 9Fe 2ixhe] 247} oh]
o A2 2318 AL o|olof 48T} oleid
FOHE SJRolA Aol O - - A% Fezu
YR 0] ofct gATEOlA WA el

selo] B2 alnle E¢do] B4 Axelolch.

<Fig. 1>
Jang-jeogori (1520)
Adapted from Dankook
University Seokjuseon National Folk Museum

<Fig. 2>
Jeogori (17C)
Adapted from

Memorial Museum
[DUSMM]. (n.d.d).
https://museum.dankook
.ac.kr/

of Korea [NFM].
(2005). p.180.

EEERE R ECERE RS

wAgolT

ol YPAHOIH BA) Exo] Foh ofeuom
Zgstgout, o9 BA(RIHAYOE A% 27
wog ZgHgich. 2] HEw Holt ol
o g0 4 - 319 Fo] yhitolojof Feh. 17
U 245712 7HA o4 Aol o] ZolEw
o9 ulgol Fot4 ol e Haet Bt
o}, 71 GOl 18417] o] F-2e o HRc} 2go] g

AT A - 59 FHE A3 dA BHSo] el4el
A7 o] Z83h=s AnSAHChang, 2011)
=, AAe] 7o) Bt Aejel SFL ojmo] FH7t
A% 489,

=5 $14 Qo] 7AW 24 Frlole Aslt
£ THE o4 R EART J1R TN HT
Fohl Azelt oJgkel Ag) TzoAe] iy Ale]
7} why e @AgolthRyoo, 1996). FREHA AT3]
AL (Fig. 3y 1847] AT o4 Azelo) 1
2 geolth(Song, 2012). Tef A9 Akl
Se7h HIgE B Fol= Eof 23 2ol of
o] H th(Seo & Kim, 1990). A1 T 7|2 7}HA Au}
719] spge Aol et oJgrE e ma &5
of )42 17 EAAHRy0o, 1996 Fig. 4). 4314
A3 194)7] A5o] % 28 stAAR, Lur
Moz o 4ol urtel oS 9L 4 U
ok %, ORE oS0 AlS B EAISH ARA 7
5 Sol4 Zubrle] SRS £9 olF Ao
2 =3l A4 252 AT + AL

oY W AFBAL U - - 2o J)F =
3E B9 A7k 295 BE AR WAE A4
3 Aot ST 4 Qi ool B2 7|5}
L'_L I

<Fig. 3>
Jeogori (1765)
Adapted from

NFM.
(2005). p.182.

<Fig. 4>
Samhoe-jang-jeogori (1880)
Adapted from
DUSMM. (n.d.f).
https://museum.dankook.ac.k
1/
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Alote S=o] 2eA 23U E WaEsty vk ®
St Ao A2 HE A 27]9F 2] skt ¢
Az QA o449 ARlF ZF HA7E MR ol
A ATt Agkol] tigt 159 940 9B REE
7% stgleh. o A", HEAMIT FuBt ohye} A
3] - 23 A= B4 o HigdHo] S & 5 Uk
715tk =go] =] AJAMINA 7= ulE
st & (Table 1) Zrt

ll. Geometric Abstraction Art

AEE EARE 752 20417101 ErgE ol
drjolee] F83 Agol HA. 7oA de
AR v A AR A7)}
oA Fst4 - A3 ES dLshe Aol FHoIt
(Kim, Lim, & Chung, 2024). & ?Q'O]] AL ml&Alrto]
2 ojetArel AE BYA 24 ol T /st
24e] B4E BAsio] EaSAT

1. Geometric abstraction
P1eae 5% Aldel Azz} ohiet 24 slst
o 3 gtz Yolgck ol Y3t A T2l e 7]

sfet gelet 9oz TAHo] shel WHAS 7
SH BI3ke] @ AOITHMMCA, 2023). %, AA)

zot o
G Astetdow geslsel uados 1d
Sheh 2AGL)S ThAe] BolA] ek AAlolxt A
A9l A% FEo] B Zo|chKim, 2022). wheh
A SRS AgHoR H, A W, 9AE AT
718kt 299 71 aio ME A e, Ao
£ 34 olee) 549 10 HEH B3} B4

A8 - Ao 129

2 A9] 280l HolA Wil B 9 S Ad
SHHMMCA, 2023; Osborne, 1981/2001). 7]5}A4F
o] HEsHE 20417] 2 oFIIEE clrtEo] o
ORI, o]2|et &0 FE HALS ALHEH &
ARgt FEj2 AFEE o] 2th(Google Art & Culture,
nd). 7P} d®#2FQ 92 1t o]JEQ9 Iu|=
(Fig. 5= AFEAIAE 4lo] ALKEHEE JLEHA
2 ZZE35HMalek, 1999/2003) ZFHE A0 2, 7]

Z% 71 YjujE Gdth WAE SAIE ©

=

HEQS o 719g Hrghoz W 913t A4
3 o5 - GBS Wolsoly] 9fat Aoz
. 1ee] 715t}

AHAS P Fth(Park, 2005). EF
ol FHe) WAz o|TojA 4 B

o A= YEPATH(World Happy Books, 2017). =]
A At E7]19] SR ZHopA o] S (Fig.
6)2] FEGH)AY 244 B0 AAsteto] A
Agdint ofu)l HAF U oJd|d 82 AR5l A
A 9192 471 Pk 715kekE &-8-5to] ARe]A
QoizA 7t NEel FEA ol e Aol
oj#gt Al& 2047] o]F Aju|&oA 7]stE
dog E9u, 7P fdista A&2Q1 59| sh
2 o AZAH(Gooding, 2001/2003). AtHE Y o|& &
Be 4ol YHHIE ol B oz wujs
A S 2EE S QA USES 59 AE
SFATH(Yun, 2011). L1t o] 23t ddf 449 &%
4l AR UNFINA FE Hol 7I5teA
FEl= EASHRARE, A7F A1) ou]7F AU
(Lévi-Strauss & Charbonnier, 1961/2016). 3=A4F o<
o] S3he 19109 e Alote} 5 5 7| ARHol
3t AFEoIAE ATE FYeE st =5

aud

0.

<Table 1> The meaning of geometric shapes in Korean traditional thought

Classification O O A
Form Circle ([E) Square (5) Triangle (ff)
Cheon - ji - in thought Sky (K) / universe Earth (i) Human (A) / fecundity

Fundamental principle of

formative art Point Plane Line
Yin-Yang Yang Yin Yin-Yang
Colors of the Samtaegeuk Blue Red Yellow
Number 1, ® 2, ee 3, eee
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o], v 28, vheskea Sol4 U 4lel
7|51do] UEFATHMMCA, 2023). & Al A2t
O g, TH|H]X](Kazimir Malevich, 1879-1935)2} 2=
2|QH(Piet Mondrian, 1872-1944) 121 ZFdA7]
(Wassily Kandinsky, 1866-1944) 5-2] o]4 9-9]9] 1]
&2 ek o] Hgic.
Agoz Fgtael sjotio] ARy
Hu|x]9] AL AHZFg(Black square, 1915; Fig. 7)2
2 AsiAH, FA AHE Bldio] Adolls fle &
3 FHo) g er Ao FAeE A8 EFS
of FHHE AuiFch des dAYAH] UA=
AFE3E Zo|th(Lee, 1994). A& =79 HAA T}
B4 JABS ojulske o] 75t AEe e
Qhath ohet F97 AAE Fo) HHAS vl
£YOPAlE FToHE B 28(1917) FIIE FeFS
] THKim et al., 2014; Yun, 2011). ] A2L 7+
St E]AX 25 (Theo van Doesburg, 1883-1931)= 7]
sfete] £3E Bstol Aag Ao 2 nu
Q&g WEIIT BT, vhealA0) 20 WYY
aRTAE BYAY GRS ol 1 AT
2 sadd B1e Ads] fig Aze qaele
2 7|515+4 Peo] AL3FITH Wingler, 1978/2001;
Zeleniuk, 2023). 4489 AHAR] FHHA7|= o<
= BAY BH R o7|H BRe5e-L0] o= 7|5t
ZAS dE A AT 9] AEL Myl 29F A glo]
e st 75kt BoFo g G5t (Fig. 8)
= A A Tt 715kt FEio =S 4o
EAo|JH v~ 7|7k9] ZEo]t(The Museum

iz O
aEe T

l-IEO

d

I

ABEA 75k oeo] AAH FAY

wAgolT

of Modern Art [MoMA], n.d.b). ZtdA7]= Alx|st
()T WA FES B9l 715k a4, A4, vy
A 8 45 o] BIAOA A - BAHoZ
g 014 5 U TR PAL HAst] FHIA
o 19417] % Sl A AR A T2lsole]
Al(theos)a} A& (sophia)E 3 THol=2, Fuel Hst
° 51 APAekl 51l sicng, 20, Yang
2001). o] &2 Ao THNA H AS7) 714
71ze] BHUG HHS ﬂToh sstel A
e 7oA 2L 2Rl mgolt ATA
AN 25| Hol= ge|9t T, AFS] - IAE W
Sl 453t WA Aol ATk =, A
NS BEO ATH Aolnth Aol 29
Were] Astot o wATT
Astgol Bsola W 2710 ft 23 A
AR F FAA7 8 vEe] e A 4
o]7} A th(Dabrowski, 2004; Kim et al., 2024). 34F
3to] 71steta] A FH o JFS AUAR AE
9] 7ot AAR SHAitem theket 272 X0
AUt A5 =9, 715449 7] AR SHEA]
S Yo 749 FHUL Ao Alsagel 2
HAH g2 et echKim, 2011). ol
SRAE 715K FeE Ao teret A
BIE A, olF 278 Ahe] FAHo 3
314 HAY M3 JTH(Kim et al., 2014). 7|35}
].
13

ok nﬂi o rl

o 3 7NN EE dejo] o] 2717kA] chape
3 oJulg B8 A&solgt. Il A5y
ojno| iAol gkl BEE Fol B4

ﬁ

1O
—
o

A
Al

ofl

rlo

<Fig. 5>
Menkaure pyramid
Adapted from Malek.
(1999/2003). p.23.

<Fig. 6>

Gadong ancient tomb I[-43
vertical plate armour
Adapted from Kim.

(2019). p.143.

<Fig. 7>
The black suprematist
square (1915)
Adapted from
The State Tretyakov
Gallery. (n.d.).
https://my.tretyakov.ru

<Fig. 8>
Orange (1923)
Reprinted from
MoMA. (n.d.b).
https://www.moma.org
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ATtH, 2041710l F&3t 7|5t 5t o] Fo
= A4 Aot N2 stz Q5] thA] 9ot
o)A P o] A Topd2 Al - A
314 o] wheh W82 HuskA| v WA B
=5, T o]dS 53 FAA HiA, 7+ #3519 §
24 Atz 9 8912 fARsIt 7oA &
WA d&7teoA 8% d ST R ot
Art.

o

-

2. Wilhelm Worrionger's abstract impulse
FAolgte ME-E FL9 vEARHAR] 4dE 1
FAZE A P2 9 22 AR RTHKim,
2010). HPA= 342 MdS vleAt Aol =st
I olEl] FAS BAA o807 Hste WAl
[RlolA SRt ST g0l U(1907) 2 HlF
H tES vE 920 FehL iM%t =708, &
AAlejstolebe RA|Z £7HE|9tHMurray, 2003)
HEYAL 2 Z(Alois Rieg))Q] &9L o]0 A7
O JFg ot o]F FAAFFY “igel FAlstet
I, WA A2 BdS] 918 Fefo] 292 wach
(Bushart, 1995). o|4 ¥ F41& FAE SEQ HY
7o) FAIsre P49 WANE Az ‘g
Ak Yejstoz Bagche Hol Fastch
BYAL vleAs delstos BRSwA g
olF9] AAl - B3} Wty oﬁ.}—a}oq oj&ALe] 99
< B0t Ie AME &3 3 9 okeEd
Al 719of] BA glo] BE & 2] H8E & A
= el 712 A2 E S cH(Less, 1988). 1
< & F=xA I A9H BHNA EA4 5t
I Aol FEHeE FESIIY. 1 5 &
4TS 3 iRt FZolA BlEEHo F7]F o]
I FAAAR G AAGNA A7) w|(H)E A OP—
o]th(Worringer, 1908/1967). 0]&|3t FAIES L oy
o] JEAGT} S5 @Al o3 =7l Q17+
W& Etoleh= AEd HEE AAZ it o]2 <
3 TA ujofA FEAE XYY 2dH A
A=, A3 875 WSAAUS A& F444
I} Fudo] Aol dHchCacic, 2023). &9
BAAAY Fuol WAA 2d/do] T2 WA
Z1-g-517] w20l th(Kim, 2010). 1= ] LA 1
50| A4l AANAM Yeute mA9] SE=g F

A8 - Ao 131

HYAL, o]t Fo2o] hAsts WHoz HA
ot BAE x| Yol F4u&S P 5
sttt BEPAE #4559 Y3 FHE 7Iket
2 ZAtolgtal A3 (Worringer, 1908/1967). 2%
S

S Beto] 2 dl&A AFxol ZHolglon,
TR 7|5t 179 AAlol A BHE & Qe
o] A tH(Worringer, 1908/1967).
E‘“Jﬂh bk Ud”qf’f] EeolA FLT FAA7E H
o] & & FAZ Bl digt Wl ZA 2wt
(Kim, 2023). 2, $A559] ABEL 71395 P
H4g Bo) SEE o] B A 19 Bl
o Aol W2 Asae AT,

R ol 3455 3 sk 5
w39 o] 127 B Pt 4 BAE %
ZH(Worringer, 1908/1967). = gye E35) 7]
St £22 AZAIZH(Glover, 2012). o w3 of
gol AAGS 7HAA 1HATE 719, ARG A

117}4 2= e AHA "H—-_]EO] o

Ak

2} J—‘ﬂ‘iﬂgi Z7+A 9] AT|AES AT W Worringer,
1908/1967). ©]& 9I5| Z7to] o|=5}1A] oF Wuo
d1439] Aol ol w180 9 Iz Ad

L Az g

St & Q1= =423t FEjolth(Glover, 2012). 324+
229 Ml o £35lo] dzL o|YES} u%
g 2317t diEZoltt RYAL gImsAgy 4F
&

Aol Pz o s Hold Feole 439 e
BAE G538 Aol it o]Q]o= o] YE]
2 FHsel e AR A9 EXE B
S5t EHeE BARH] St H4 o AZE o
(Jin, 2021). ESH H|ZEIS] EXjo]T= FAAQ 7]
Stot FHIE 2Zex o BAste] AdE AA
IS Fot 294 I3t (Worringer, 1908/1967).
ojgfgt FHlE tdS Hrh A WACE B
dolEe AP B@olH, dgolyt 2ol oYzt
A F5S ¥rYstth(Holdheim, 1979; Purgar,
2020). whebA Hi4Fe] 4dShe HHY| ool 24
= FAgkete] AP S =2 & A=E Joh
HPgAo gad 342 A 9 1o vt
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132 Bt %

oty At #EFJS E70]7]% Shth(lonescu,
2016). = 3435 ClElA 2%91 A AA 9
Al AHE S5
o= AAFT
(Glover, 2012). B8 A7} 1%0}— FAuled 1Y
Q1 QF-g7o] oid, AZtoA WHA EStoly &
w30l EAT W ol Aoy FYFE0l 5
A5} 5= Qi 2AET O I E &0 2A7|o| £
SEAIRE, T1E|lAY e AGUIEAY HR 30l
FEoE A" I8y 44550l 93] A
Skl Qlth= A2 s wE9] w8t dAV w2
Aol olZgrks AL ofulgHh(Worringer, 1908/
1967). o]& Bl BgAE 7 £33k vlofl= $-do]
glom, 447 Aol Pe] Aogto] EAS] A
At 5o wet Z+ giZo] njojilo] thErt= A
728K (Chang, 2022). o] 49 v|mu]d WHE
SRl B A Q] o] Adolgt £3tet At
HE H|1E 4 UtH(The Korean Companion to
Asthetics, 2007). FA|F 02 HFY 79| o]22 QA O
2 &5 7I5keH 2449] FHol, WA ¥El= <zt
o] “afl& oAIQl FAAAZE FA Hke] Aol

Ie 7} dlEolA 44T 780l F ol Zo] #A
A E THot= A2 F2T A48 EFLS ABSt
T, o3t EMyl 159 7 9 QAQATo] Ax|e=
A AMEL AL Fulze Aelolstn gt
(Worringer, 1908/1967). wHebA] B 7 9] oFAAlw|s}t
o HAH Wkl N A e Bol] Qoo Azt

r{o 19 o 18

A58 S5 olgo] AAH fA4

wAgolT

Q1 12 AZF 5 Y ofzol ol RH(Lee, 2023)
75t S @ﬁ%—% % 9)i= o] ot} (Table 2)

L 24359 9 CRURCER-F
Ng Holc.

3. Geometric abstraction characteristics based on
Wilhelm Worrionger's theory

SR ERLE NI IS DRACRL LR
glo} Z7to] A 1wl Arzlo] A 28-S 7]uko.

fE 1 102

gt 7SS 2 AY 9 @09 v, A%, F
2

HU

ofF3} TEo] AFHAL A, =] | vle
ot MEEst % AV ‘:‘ﬁo = fﬂ—?L(Kang, 2011;
Kim, 2021; Lee, 2011)oA = &- QJch B o

= 71 FAAY SiAE o‘“/’uﬁ’} HUdE 2y
A9 NS A1) THo g st BEA o 2A44E
s °olE2 Hlum|shy B R A, 3}, =717}
GEAY oleo] P4 o] tEETHE B} 755t
7} 23] A e AT 53], de
AEolA @A A& olEofule 748 U= ¥
2 & oleo] i3t ols)e FHoZ2 A=t} (Bushart,
1995). 4559 A1 WA Q1L 17He] £59]
U Aez "oz Qs d& 9xlolct KA
NdolA 7IstadS =t Zx2] dejoln, At
I 9F0] A Q7 EL/dS Fofste = Q1%
9] 7]EAQl &Lo|t}(Purgar, 2020).

HdE HEgAS 2352 A9 Hds &
71 1 AAA EEolA deEhdt o]8olA =EH

<Table 2> Wilhelm Worringer’s abstract impulse and characteristics

Internal causes of abstract impulse

- The internal anxiety of humans felt by external world and cosmic phenomena.
- The religious transcendental will of humans to cope with fear.
- The unconscious inscription of each ethnicity and culture. Needing a mental resting place.

External characteristics

Contents

Flat plane

Horizontal and vertical surfaces.
The objectivity presented to us by tactile perception.

Suppression of
three-dimensional space

Remove the relationship to the space.
It has no depth and dimensionality, so it can be viewed objectively.

Single forms

A pure form that can rest in peace.
An inseparable form of the object’s personality.
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IV. The Mental Similarities Between

Traditional Korean Costume and

Geometric Abstraction Art

FEA &9
< Hofote AS
42 A= Z(Wolfflin,
= 48E 294
2 gt
v st} A4lH

oA 249 o1l T
olu]ate, Hel EAA

-4 _’_J\].ZE_/] LHZ = O
ABEA T 715154 ool 49 BEYAL
0/\],}6].‘%. _E_/Sl o]—_]__Z]' ?l'q‘

I
lo rlo
of

E/K

1929/1940)0]th. & Afof A
J O
o=

1. Overcoming anxiety through artistry

2o

ASBAIY 7S ol

o oA 74

Q4 9oz YHHoRrL: 9AES Holdh A Hig)

AL

<Table 3> The internal characteristics of geometric abstract art

FojEA ZHE 7o) bidt 4 ==

Category
Factor

Internal causes

Wilhelm worringer’s theory

Internal anxiety about
nature/the universe

Willingness to transcend
religiously

Visual sanctuary

Geometric abstract art

Internal anxiety about a
new society

Personal expression of
religion/ideology

Rational order

Result

Overcoming
external chaos

Spiritual solace

Aesthetic consciousness of
culture

Common internal
characteristics

Artistry

Transcendence

Stability
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SE5H7] 98 e dlgdoltt. e deF
Al EAE %ok, Hlol&2 dled] Abet 3F A
o] T o= 47N AHe 9 et @
(Naukkarinen, 2012). A3lg] 29| g A7t
st A 2|9 TARle] FLsitt. =9
ATEAZ O -0 A9 2ES 53 ke 295
2 o7l A" AMFE RrdRieh 7)ske =g
- - 7] 2348 F5hs AMUEY
T 2" 92 RS2 AZAA 2 ouE F
AL, o] Aol Hivlstal b 2] fi't
2 B2 AR AU F oz AGASEAY 7] st
ok AFHUES2 Al 24AFQ S FEHA
U F9E 7|¥sk= 5 QZto] siAstal SAIE & L
At 1t 3Rl o] & HIF O R &
5o ESAR &= KoM A4l 7t
9] Hts 7I¥stH dlezA YE lk(Park,
2018). HPAE Fgol&S A7t o= 18 o
o] ARl AR At ALl B &
A 299 Atz Ag3lt(Glover, 2012).
BYAS oM EEE JEHS 2455
291 F ¥3te 59 W14 Qee) Aleg st
= Aolth &, F =0 Uit 55 &5 S
8 ol AR EH Aolth 5 AEH A
79 2] 25 o] WHol Ao
Sstol FRAALA S JulE B 4 AUk 24
7] Z4¥Eo] A (Fig. Y& EH, & Aol 7]
o] 57 Akt AkelEel BAEel Bo) o
A BHAoRE =)o) fHdo= Qs A9
QS T Uck. VL S35 F2E o 9ol

0
30 [0 32

[¢]

ot O, oft o r

19

<Fig. 9>
Andong Kim’s Jeogori (16C)
Adapted from DUSMM.
(2019). p.172.

EEERE R ECERE RS

<Fig. 10>
Dangjeogori (1508-1572)
Adapted from DUSMM.
(n.d.a).
https://museum.dankook.ac.kr

wAgolT

st A3 Q14 AAE BHFIoH, F=EAES
Ho|x] ¢gk= WA AA 17te] BAlE FAIsHA T
(Chae, 2022). o|x¥ FHA ouE FHoZ HY
D% Aqeigo 2gE Mg AR o1 =
A=Y d& A= 24 T7]0f ALF]H AAFE §HY
SHAE Z15j 28 Jez oz 2nlg o
S olg HAH ZHolH RRAW, A - A -
9 AE H1%s BEHY 9yl uA”eet o4
8oz WA AZo] RAHE AL (Fig. 10)

<
>~

Fe]oll A 21

Il
T T =
S ASH ERE S A B AL

ASEAIAE 715kehe S5 FolAel mdoly
Agom Qizke] Wael Betg RASHE d&4ol
Uehdth, e A Aol o] the qizto]
A% 4o RxenE £u5ua st 9o

yol
7125t Ueka AFdUh 4ol SHF WS B
g - A1) gros Exslud sk deglon, 17

9] FHoAE THAYT B5H4Ig AHEE Hloju
Mz AHE vietaA =23t 71skeke] JEE +

H Fo4H n@ol|x} AIHE =Ygt FH
Fefo] Qth(Park, 2003).

o 28 o|EYUY HAFEESI| (Fig. 1) T}
g A3} obd 9] TS A8 A A7
5 Pastol 428 kb G ass AL
S0l Erloln, 15 AARE 3B F4 o
W A2 e Bl A3 4 5ol B
oA ekt skt oA AXH T )

<Fig. 11>
Contra-construction
project (1923)
Adapted from
MoMA. (n.d.a).
https://www.moma.org

N

u=)
it B R
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A4 ke BAMG A T3] s 715kt
9 BolA ol ABE TET 5 Ut AR
ZFA1 8 TH(Yun, 2010). o] Qo= E‘:Flloh} A=
7} SJEM E(Gerrit Rietveld, 1888-1964) 52 7]35}st
< B AMEL dl&S &6 A9 E7t o|F f¥S
MEA A 4 AL DAHMoMA, n.d.c). Tzt
A A A&7 7IstEde O AER EAR
A 1715 S5shs Aol ZRx

=] AEEAN 75 dee At WA
Qe SESHAL st AAlF wEo A {AMY
Holtt. &9 7|sket 2= A - A - A A
AL glom, Q22 ARl £A F7o% WHe
1e J)5toke BeT ez IR 53,
9% AERAL Too] YT AHUZH o)
7158t 25 7IRte s [ A& A&z
o041 g BHA ool Bl 7|54 o
$2 AN HQl 7| Aj Bl 4% Weko] SR
o Ruk2 YHIE o&e] FFoltt 2047 HE2
PR ThHel Et ol 7|5t Eo) A
2 xsjol A8 o2 EnsiAY A4 712
Suelug o =uF dgiol e,

e wo wo ro
O

I

)

¢

2. Transcendence for spiritual solace
%) gAML PAE Sloke gl A We
L H3t4 o|¥g £33l 2YAolth 2 YAolet 9l
719 g ol JoE, Aot FL 52 F
2
=

3] FAL do] A4 Jdof o]2& AHo|t}. A |

=22 du

-1 O~

AlZ Q1 A }77}01 44E ARl E@Ei%l
AFFHKim, 2010). 3= HSEA Y]
goll vehd FEjet A2 HAFA (35)\/*~) A}
Aol 71918kt e Erh(Jung, 2011). En.9}t ﬂ4
FFQ HRAFY AV A7} 419] 2322 A
o A4 S8 o7l £ YS9 Zﬂ%ﬁ‘ﬂ
AlAo ot 7] FEfel 1B &4 F(Fig. 12)
= HEoz TaENeH, o= HEor A
|EAth ARl 2719 AA 7t A&
AR A FA HAL 959, A, AolAE
Z-goH o8 % slio]th(Chang, 2011). E3E B
7b SASHAA AFUE9 FFol oS,
7 FuE SAGHHA Bt qYEHIoY

I
o
T

A8 - Ao 135

E - £9 S ods] EAstich. o5 F3t A
g 2 4 S50l 9FE € = Fal 9o &
e AHHCE FHE FHRo| itk FuF o]
A= *ﬂh UM E A8 WY 5
ojfo g Hzto= de HAA =Y. (Fig. 13)
18A117loﬂ ‘H‘O}E* AegAaLE o, 40019
Sl Fo|A e o]t} HL o] Ao
< Aty o= it &&

NEZF s EA7= B dFEHAL
g 7|¥st= QU] Qlth(Lee, 2002).

O
r

U= T Py R

£ 94d ZHol4 B2, R, @B
oFuleh AClzsel 243 ouliz L o4y ¢
T AFRAY 2ol e} 7|HAY 59 F
Ho|3 AHAZAQl ou|x g3 9k

279 2455 e 891 F I 9 olde
ool AHWA AU X W 4L Hof A7t
oA A L FATEE Roleh. RYAL F
27 ofuo]4 o&o] FAAAS Al 2UL &
Aollemt A@sL, o171l TU 878 v
Sh A7k SedthKim, 2010). BHS % AR

Y AEE B2 4 7I2E 9 33 Ao
(Korean Regional Humanities Resource Institute,
2018). g ABEA] ek A - A - Qo] AL
Y W A4 WP Y 4 YoHs ARA
o] shHjo] BAYUT. BEL RR 7t AolH Azt
G, el Zsto] A7 271 5o 7|8 S
ob Attt 53 2AAGoE BHEAe 29 2
BOR oA nl2y] £ U Hehe AL FaA)
k. W whe] AERAL T40) WA A -
A - wel 15t geE Bo PAH DB gk
1} 715e 918 7B 410k0] ey, ofo] wet g

<Fig. 12> <Fig. 13>
Dang-ui Jeogori (18C)
(1660-1701) Adapted from

Adapted from Chungbuk National University
DUSMM. (n.d.b).  Museum [CNUM]. (2010b).
https://museum.dan  https://museum.chungbuk.ac.k

kook.ac.kr r
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AoIA Ao % gt
PeAE Tt JehE o) Avte) A4 W A
04

34 AAE BEG 2047] 715t s

8089 A

Mo

AAte] ke o} TEATE BANY B
A GHoln Heldel de Fi Fokd g 3
At Ao Fee AX|ee Ba) A4 2
8o 5 275D, SAREE Ay
oJAolE F8FIS] A2 71 EnY FuH WA

283 ek A= 710"2‘% 3l
7] FAIA s AL, BEFME 7|stRA
o] AA9 EetoE Al FAE HASIATHLee,
1994; Yun, 2010). Z=&|9t9] SR E ZEE52 Al
A|5te] ool & Erfdtt. F 719 4ol ot
2 A FH= ARtE s Po] FdE= ou|EA
LT #FS = 7 Uth(Yun, 2010). (Fig. 149)=
UEEE 4 F AREE FAELE YEd 229
2F0 = T AL AlAS 432, 1, 7l5tet
o] 29945 53l ¥skA = HAA AlAE UEt
Witk o] & &) AlA|sto] ok AE P =
goto] A4 E2AE =t 2EPeh2 299t &
FE I #Folgte B ol2F o, v& AF
o] sjMof HaA AR WAE A8T & = 7he
AL A TH(Yun, 2010). o] /=L 719
T gy} dohE o ol gt A w2
At AL “ﬂﬂe oPO”‘E} °l°ﬂ EH@
Hog EH*J

8 ol 24EES Qodintn el

<Fig. 14>
Lozenge composition with yellow, black, blue, red and
gray (1921)
Reprinted from The Art institute of Chicago. (n.d.).
https://www.artic.edu
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3. Stability expressed through cultural aesthetics
ujejale Bajulet Edo] thew, Arfel ofe )
& AREL AU} AL8)9 9jAH E2o] et Wst
qtt. A ABRAT 754 & mHe fAt
7 2319 Sol 43t A4 2P} Exolk o
ofth. ge] LAl B1l $F Bat FAIL 7]
FHo2 TE HoA 2ol2 g FTotL W
2 Uolrbm, Sopo o] Uizl yhEo] Wake
S3tA} FHChKim, 2009). S22 o] FHA
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A 7190 o149 Eat A Bl A=
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olt}. w3l /n@xw—ra](ﬁg. 16)° 4= BAI<t A

ol 259 B2 2 5 A9tk 53] 48H §=

4 27l 8*1]71 o] ¢ J—’\*"*-J FA1A At

oz WAoo, AE4 ®
°] HA. o]’ ARA =2 %}‘:_E As
A Ael7t AtEE B UEETH Voh}
B34 QA5 B3 RATIE JPHA GA] A
O] ARR|EASS WHgRE 2Fo] YEhdTh GA B2 &
Hol &2 A% it sholAt % +F L
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At 174171 —?‘ﬂ?—ﬂ g9 Feie AGE "Art
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72 A48 Fo| FolXHA Fe|(Fig 17)9] 1 2
ole} ATelo] 2o Eo] W AT Eele] ZAo]
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HYAL SRS FHYC] Fbg BT et
Az B7H3Ick(Helg, 2015). O3t 7|54 E
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<Fig. 15>
Jeogori (16C)
Adapted from
CNUM. (2010a).
https://museum.chungbuk.a
c.kr

<Fig. 16>
Nubi Samhoe-jang-Jeogori (1831)
Adapted from
DUSMM. (n.d.e).
https://museum.dankook.ac.kr
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<Fig. 17> <Fig. 18>
Dang-ui (1860) Blue circlell
Adapted from (1925)
DUSMM. (n.d.c). Reprinted
https://museum.dankook.a  from Kim.
c.kr (2023). p.103.
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<Fig. 19> The internal mediation factors between
traditional Korean costume and geometric abstraction
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<Fig. 20> Quantitative analysis of traditional Korean
costume based on geometric abstract characteristics

& 4 Y. (Table 4= YRS BFA 9] o2
N zsto] B MEBA 7854 dlso] X
A3k ZAH S Feg woltt.

o 2 o

V. Conclusion

<Table 4> The mental similarities between traditional Korean costume and geometric abstract art based on Wilhelm

Worringer’s theory

Artistry ‘ Transcendence Stability
Abstract Extrinsic form: singular form element, spatial suppression, flattening
Impulse Will to overcome anxiety  |Coping with fear through religion Visual sanctuary
VY S
A
Geometric
abstraction
Escape artistry Religious transcendence Rational stability
Temporary artistic tendencies of | Expression of a artist’s personal Formative composition and
the minority philosophy industrial customization
Traditional
Korean
costume Universal artistry Internal transcendence Independent stability
Enduring art of the collective/ Wishes and prayers for the Fixation of Korean-style
all strata community composition
Mental Overcoming anxiety through .. Stability expressed through
o & . y & Transcendence for spiritual solace Y exp . £
similarity artistry cultural aesthetics
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