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A Phenomenological Understanding Of The Characteristics Of
Soundscape Listening Experience
Focusing On ‘Une Spatialit¢é De Situation’ And ‘Point D'écoute’
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Abstract This paper studies the Soundscape, a movement that seeks to break away from the traditional
conventions of music culture. To this end, I will examine how social, cultural, and technological developments
have influenced the paradigm shift in music culture by paying attention to the Soundscape. I understand the
characteristics of the Soundscape as a change pattern and discuss the characteristics of hearing and listening
experience that have been overlooked so far from a phenomenological perspective. For the above discussion,
Murray Schafer's concept of Soundscape, and for a phenomenological understanding of hearing and listening
experience, une spatialit¢ de situation, point d'écoute, horizons au son, champ auditif, le premier plan et
l'arriére-plan, temporal focus, space-time, and 1'étre-au-monde are discussed. I hope that understanding the
characteristics of sound, hearing, and listening experience will contribute to presenting new ideas for creative
expression in artistic creation.
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A Phenomenological Understanding Of The Characteristics Of Soundscape Listening Experience
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A Phenomenological Understanding Of The Characteristics Of Soundscape Listening Experience
— Focusing On ‘Une Spatialité De Situation” And ‘Point D'écoute’ —
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Figure 1. Princess of the Stars, Two Jack Lake, Banff National
Park, Alberta, Canada; Photo. Scott Rowed.
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