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Research on art contents based on 4th industrial technology
-Focusing on artificial intelligence painting and NFT art-
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Abstract This study analyzed the convergence case of Al painting and NFT art, art content created based on
digital technology, an innovative technology of the 4th industrial technology, and explored its characteristics.
Digital technology that innovates the paradigm of life in the 21st century is being used in creative art, and Al
painting and NFT art that use it as an expression tool are changing the way they perceive and accept art. Al
painting using big data and artificial intelligence technology is evolving into interactive daily art, and NFT art
using blockchain and NFT technology is becoming the art of the metaverse with economic and cultural values.
Therefore, this study attempted to explore various aspects and values of these digital convergence arts. For the
study, representative examples of Al painting and NFT art were classified into cognitive creative Al painting
and language generative Al, art economic NFTs, and art and cultural NFTs, and their characteristics, contents,
and meanings were analyzed. It is hoped that the results of this study will contribute to the development of Al
painting and NFT art, which are digital convergence arts.
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