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A Study on the Makeup Pattern of Female Characters
in Cheon Gyeong-ja's Paintings
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Abstract This study, we explored the representation of makeup in the artworks of Cheon Gyeong-ja (1924-
2015), a female painter from Korea, with a focus on her women-centric paintings. Cheon Gyeong-ja, breaking
away from the traditional Oriental framework of Korean modern art, emerged as a leading female artist who
pioneered color painting. Through her distinctive techniques, she unfolded a world of art centered around
women, using characteristic subjects such as women and flowers to express vibrant colors. This was aimed at
clearly conveying the meanings she intended from her inner world to society. By examining the makeup
depicted in female portraits, we investigated the diverse representations of women's makeup and its correlation
with the painted figures. Exploring the characteristic makeup aspects in the artworks allowed us to delve into
the inherent meanings embedded within the colors and paintings. Given the significance of this exploration in
my life, I hope this translation serves the purpose well.

Key words : Cheon Gyeong-ja, Figure Painting, Female Image, Make-up, Color Psychic, Skin Tone.
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A Study on the Makeup Pattern of Female Characters in Cheon Gyeong—ija's Paintings

-1 <2e Au> & | 1.2 <FY HEAb,
ol A, Fololl A,
26x41cm, 1973 53x45.5cm, 1977

1- 3<X¥U19} 04 A <gEe >, &
Zolo A4 =1, ] of A =,
27x22cm, 1981 3x46cm, 1982

1-6 <ojx= o¢le]
A>, ZFolol A,
60x44cm, 1985

1>, Folol A,

1-7 <UH] 2> | 1-8<&AE>, Fol
Folol A, o AA 258x17cm,
60x44cm, 1985 1987

a2l q, L2t D BE Mo A=
Figure 1. Artworks with Yellow Undertones
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