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Abstract

This study examined the integration of futurist fashion in 4th-generation K-pop
girl groups, focusing on their world views, music videos, and fashion images.
The key aim was to identify and analyze distinctive elements of futurist fashion
within  K-pop. K-pop's global popularity is driven by dynamic music,
choreography, and avant-garde fashion. Futurism, an art movement emphasizing
technology and innovation, continues to influence contemporary fashion trends
in K-pop. This study seeks to provide insights into symbolic meanings and
expressions of futurist fashion in 4th generation K-pop girl groups. Groups such
as Gidle, Aespa, IVE, LE SSERAFIM, and New Jeans were analyzed. Data were
collected from their music videos, lyrics, and costumes, focusing on silhouette,
color, material, and pattern. This study highlights the significant role of futurist
fashion in K-pop, showing how 4th-generation girl groups lead in integrating
these elements. This research provides valuable insights for understanding and
further exploring the evolution of K-pop fashion.
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1980d] b 1990 Hlofl= @2 i HAoldEol
ool Higk Az sids Higes F4IA bRkl
< WEoWlth gl F&(Thiery Muglentt g2ite]
A(Alexander McQueen)¥} =2 i tzfoluE2 HF4
Q1 Alefol] Wefstal Aolddg Fske & Aesta dd
A1 mlefEe] siAlE HETHAlfonso & Yoo, 2023). &
A d4l ko 78 EQoR, diF 249 PVC, 25 § &
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Table 1. Characteristics and Expressions of Futurism

2, O24zole| St &

rok

Table 10] Ujehd vlet ol vlejFole] B4z} Ed
o thet BA ATLE BASHAk ol ATEIA Yang et
al. Q029 oleA Sof uerole] S4& 714
She 714w 34, % ge ua
29 A8 9 olE AT B4, £F, S5, oude B
d A2d g5y FPE At Zhag &
Sung(2022) Wdelele] EgE el WA ofulx|
EAER BESIT At neFele] 54 A,

24, 64, WO =5 Chung & An (2002)
ulee] EAEY ad B4, 7154, A% FsAe
Hafel A1ae] g, Azl B4, 75t e 2 &

el Tl A S oe] SHel BRIy AE
otk Kim(Q017):& 2047158 2147 2742¢] njejs
7 A ERIoA oA ABkPEAE B, S
o] vlehe] sl vls] v GFE Avslct. vl

2 o
fr

AT rlo ok ln

2]
ol

B

N nZ 1o

Author and Year Characteristic Expressions
Vang, Zhang, & (1) dynamism - Mechanical aesthetics of speeq and power
- . - Use of metal, glass, and plastic
Kim (2) Mechanical beauty h . -
. - Bold experiments and innovations
2023 (3) Experimental beauty ) . .
- Pursuit of visual dynamism and movement
(1) Virtuality - Virtual technology and fantasy elements
Zhang & Sung (2) Coexistence - The concept of social coexistence
2022 (3) Artistry - Colorful colors
(4) Individuality - Emotional and artistic expression
- - Application of technology
Chung & An (1) Techmcah’;y - Innovation in materials
(2) Functionality .
2002 (3) Sustainabilit - Geometric shapes
y - Streamlined design
. (1) Advar_wced technology, - Application of advanced technology
Kim (2) Functional, . . .
- - innovation materials
2017 (3) Personalization, g . .
; - Transition between virtual and reality
(4) Dynamism
. (1) Pgrsw_t of feminine beauty - Description of female sexual attractiveness
Lee & Kim (2) Diversity .
. . - Use of metallic colors
2009 (3) inclusiveness - Energetic stvle
(4) Functional 9 y
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Table 2. Fashion Image Characteristics of Kpop Groups

olefgt EE: Aol AT vl AP Ha
Aol Wegslo] 25| EFYT 2akA oJn)g el 9l
A &oA 2 44719 AF A1E AnH
al. Q02DefM= =3B, Efols, HmlHl
1% 24S B9 Aol 44189 olulAls AAstT of
Hrt2Est oAt olm |2 Aolstal, AAZA(Girl crush)
o 2ol T FAIE AEAH Choi & Ko(2021)°f
He AR FEoR 49 elREolRt FALRA, Aol
259 szl o|mAE TwEeldtial 7 Xue &
Suh(2023)% @}% 7}/0- o}o]E l_ﬁ_q E;ﬂ og 71-@&1‘ o]
0]z, 53 olnz], 7Md A9 g3t olnlA], HHMUE
g olu|x] 52 EQMTh Park(2023)ollM= AARE 744
e H*a on], 3|29 olux¢} 37H B4 55
7] gl B4 ARl 4 22E 24 °ﬂiﬂ~§— 4
I UW”‘OE Piao(2024)9] A= 44 A
olgo] AAE njsts AAFolx FHFAl W JE
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Table 29} Zct.
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Author and Year Title of the Paper Characteristic
(1) Heroic image
Park, E., A Case Study on Brand Storytelling (2) fictional
2023 Expansion of K-pop Girl Groups (3) Challenge yourself
(4) Narcissism
Xue, J. & Suh, S., Digital Technology and Fashion Features in 8; S(;nsuL;;)rus Image
2023 the Contents of Korean Virtual Idol Groups pop . . .
(3) Fusion of virtuality and reality

Yang, M., Kim, Y.,

A Study on the Fashion Style of K-pop
Girl Group on Music Broadcasting

(1) Female warrior sexy image
(2) Avant-garde image

& Lee, K. ) :
2021 Focusing on BLACKPINK, TWICE, Red (3) Girl crush image
Velvet-
. (1) Heroic image
Choi Y. & Ko, J. A Case. Study on the Expansion (2) Fictitiousness
Transmedia Storyworld of K-POP Idol .
2021 Group : Focusing on Reboot and Homage (3) Classic homage
P 9 9 (4) Reboot
Virtual reality

Piao, H.,

(1

A study on Character Typology of 4th (2

2024 Generation Korean Female Idol Groups (3
4

Disobey orders
Hero's Journey
Narcissism
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IV. 4t #l0lE Z&2| F2IH|C|20] LIEtt
Oj2iz2] I AEfY S 24

1. 4MICH ZIZ0 Lt Aol S4

D (ezxhotol=

(JZhotol &2 7Hd At HrUE A8HYE Ad 1ES
2, 2983 oA e AlAC] AEolH ARRle] ojAof o
g 1TAS 77] Slsl k8t Atk (Apereled &
Y, A4, duog 5 ookt om|AE AR 9 B
ES % T2 AZel=d, & 9] I never die, |
love, 1 feel 52 AAE 4£57] o7l Bgs HolEr
(Chang, 2020). (AApotolEe 2zt Aol EME—“O]
(Tomboy)& AlZo=2 (Nxde), {Queencard)E F3f| A4l
o] FAdE AR, (Tomboyy ] 7= Addel gk
ARR1A o] tiet =3, A, ARl gt st w4
215 Adett, “I'm tomboy 2t AFRFARA Aoz
ool oigt AEA 7ol =Xk oo e F

Table 3. Analysis of (G)-idle

ot ATAQ o e dolde dTE ZEIh
Wifepi= offlo] 52 Q1 Aol w3t 7HgA|e AR A
THE SU8 FAE 5501 HRUS:E A2 e
=olgttt, FAWYQ T3 (Super Lady), <Queencard),
(Nxde>ot 22 ohgfet o=z A4 w=EgE H3ch
(Super Lady) FAHIH L= HFt2 A (Joan of Arc), AFL
2ZHCruella), ¥ ™2 (Queen Mary), WFAHMedusa) 5

Aot 415k & g o gEelA Aole EdThFigure 1>
8o u}og—j ARz A AFL FAH|TQo] A
Sxyeim Axz =

2). ol=g A9 J—]r i%% -85t

718 5 B BY 4 o2 B9 ozt

o S ol <Nxde>% o/gel 1
0] 2]
jE =

=2 oMo 3 FEE uolsel o} H2Z(Marilyn
Monroe)9t  Z=2 A A4elAI IS ok

Nxdeyolld 22 "l A2 189 WA 448 1
oAFw, A7) A7F ek, ARl qtel mstal o9 of

FEHE AAete FAE Zol Fdtth(Figure 3).

(G)-idle
(CUBE/2018)

Contents

Characteristic

Name

. Five girls with different personalities
meaning

Album <I'am) <I made), <I trust), <I burn), <I NEVER DIEY, I love>, <I feel>

Tomboy: By expressing confidence and rebellion, women are encouraged to
embrace their individuality and break away from societal expectations

Song concept  Nxde: Provides direction by projecting concepts of power, confidence, freedom, and

Femme fatale

bodily autonomy images

Queencard: Hope to be free from the existing order in the world Tribute 1o
“Yeah, I'm tomboy” women

Lyrics “How Do | Look?” Narcissistic
“I'm a Queencard’ Sporty

Rebellious

Music video

Figure 1. <Super Lady>
(www.youtube.com)

Figure 2. <Queencara)
(www.youtube.com)

Figure 3. <\xae>
(www.youtube.com)
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2) ofj2xt 2E WAE Ak, Az} 71s9] A, 7 E4d
oAt IEHE oplEHAvatanet  QAmolEdA A & AL FAE F7E & =T e dE
(Experience)9] ot 22191 ‘ae’9} FHol2h= %9 ‘aspect’ & o], ‘o An}o] (Savage) FAM|LQAE dd V&S
AYRE Aotk ohE Aobs Tt Mz AAE Fdtt gotol Al ol 2nt gmel opute} ‘ol Axt ¥iH (Figure

4)

= YulE g1 doh(Park, 2023). oAuh= 48] HA # 7t S S FHS 76T Xue & Suh, 2023).

Heol 47go] Al WiH7L 2 TS E2A]7] Sl A2 Savagey®HE0] F71E EX Ae= HFo] ven
AAZ v oloprlE FAHLSE o AAE 71 itk (Figure 5) ©]59] ZHl=E= 3|22l o]n[z]|e} AtoldA w4
(Kim & Yoo, 2021). Acl® RAMHe 5 A4 Agdl  @4vt ARe RelEn oMaE it RAude
ol o149 gt A& RHYste= A7t gtk Aleld {Girlsyoll 53 7ME 33 (Figure 6), (Next Leveloll=
2B JM) Eol 2EEDPS U3 W FUe A shsel W Qe 2@0A 215 Ude] SYcFigure
Bt FAAE0] B AATE 155k, oEEel A 7.
Table 4. Analysis of Aespa
Aespa Contents Characteristic
(SM/2020)
Name An abbreviation of “Avatar, Experience, Aspect”, Meet another self and experience a
meaning new world

World view  Aespa's journey to discover, confront, and defeat Black Mamba

Next Level: Aespa members continue their adventures with their avatars

Song concept  Girls: Showing their image as future warriors

lllusion: Blurring and exploring the boundaries between reality and virtuality

Savage: Gimme gimme now, gimme gimme now

Lyrics anergy: Power that is growing like a flower

Black Mamba: 49| 20|z} Z& €0

Heroine image

Science fiction
imagination

Virtual image

Figure 4. <Next Leve)>
(www.youtube.com)

Music video

Figure 5. <Savage> Figure 6. <Girls) Figure 7. {Next Levé/)
(www.youtube.com) (www.youtube.com) (www.youtube.com)




AEQ - o[F] / FAlofY FAU[CIR2| Dl2lFol 74 I AE(Y H 11

3) ofolH
AT AgolA el dEHC] =
IhE WAl ol Az sl E%Ei &

opd ‘iﬁ’ﬂ}% lﬁﬂ de frAlshaA 1}71011 E‘r% 01“] AE
b ATHE A4S AEgiths HolthAh, 2023).

OM Xhﬂ*u x}‘ﬂs}ﬂ wi
Oz s =AR= ofo]Bete] E/9] fofet olFthat
FAA 4ol et =Hols Folrh (Eleven) ] 7Hh=
ol HX Fate] BEE sty 15 HuA Adeu
a9l ok W8S Ear rh(Park, 2023). (Either Way)

o] Z3IEA| ol B A= BES Bl BE ARl AAITHS]
Az mjEgE AT QS YErdTHFigure 8). {Love
Divey= FAHIH et 7S Fdl StE RFe] 47t
22 SRt HiFEoA Aob =HARD B97|E st &
Aol wiglyt EAE duit ARgslal 2715 Bt
(Flgure 9). (Baddiey FAH|YE WES Ay & F9
A FZ Fv UHEY e AR o] =Hdsts 39
g 7S Bl AR s FATHFigure 10). AR
& Ao Aol AFL ol AR ZA FHPoH,
TF HrUSA TS 5o 259 vkl E4E 52
AFEE 1~3Ad Aol A7A AAS 2 A,
=9 ou|A= iR FAA Azl BEA QIS RHd

4A) ATEL Aot AAN, AL A, o4 o e
£ ol

Vooh A4S EEShe o o Aol oo b FAg Mot APHelw ekl thEn dAS
ARie] ] Al HE A9 FA4E B, dEe W 2
dobsolls HAZE At} (After Night)E ol 42
Table 5. Analysis of IVE
Mz Contents Characteristic
(Starship/2021)

Name meaning

An abbreviation of ‘| have’, We will confidently show you everything we have

world view

Based on the story of Narcissus in Greek and Roman mythology

| am: An album that represents the mixture of red, blue, and green, and the final

white color is completely completed

Song concept
reflected in the lake

Eleven: A story about falling in love with yourself after seeing your own face

Either Way: Love for myself in the eyes of others

Science fiction

imagination
After night: “Yeah, that's me ” L
Narcissistic
Lyrics Love dive: “Narcissistic, my God, | love it’ .
Rebellious

Baddie: “I'm a baddie”

Music video

Figure 8. <After night>
(www.youtube.com)

Figure 9. <love dive>
(www.youtube.com)

Figure 10. <Baadie)
(www.youtube.com)
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4) 2 A=

2 Algtgolahs o]22 ['M FEARLESSS] #igog Azt
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2023). 2 AlgHgo AAEE oE vlolH 4E I¥d 5‘}
E(Crimson Heart) o= HHES] oppERT 53R
(Figure 11). 'Antifragile’ F2H|T] o)M= HHFo] FZ5o
Q= Aol S SF e 54e Rz o] Al
A Y WEEel S 27 S8 oAl ol Mt v
A9 FAar  wuys 2YS I-thKim,  2023).
{(Unforgiveny F&H[H] QoA Al &S AHTE
Figure 12). AlolF o4 IFES WHES sk A4

= [e]
A4 Al STt Bgor BARE o] fled, ol @l

rol‘
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Table 6. Analysis of Le Sserafim

219 ojr|x|e} FRlst=d. ofo] TRt AFHIHE
(Blizzard Entertainment)®] © 7|9te] A4 A @H A
2 (Overwatch 2)¢F 2Akgo] AT (Perfect Night) 7
Qe ort BARAdFgwe 13). AZHoRE 9 &%
T AYES T 84 *Hiﬂl gzt ok Al A8
2 ERRETE ETe

= O 1o
of A v el Axgch Unforgiven>©] 74t
U ofgolei Be 5 LM s B4 oleks

2 sz ARsle] J|de] B3R A4 22 o
2ee RAH|E Qo WS
252 B9 wige] 4 p@she SBu Fopde] o)
S 7, Aol Aejel oie Hehe AdetkFigure 14),

Le Sserafim -
(HYBE/2022) Contents Characteristic
Name An abbreviation of I'M FEARLESS, Self-confidence and strong will to move forward
meaning without fear and without being swayed by the world’s gaze
Member The heavenly beings with six wings, seraphim
. The adventure story of six angels who set off to an unknown place to find ‘blue
world view P
fireflies
Antifragile: All | know is you can't chain me 'Cause I'm gonna break out
Lyrics

Unforgiven: Unforgiven, I'm a villain.

Cooperation Overwatch 2 by Blizzard Entertainment

across
Heroine image
Science fiction
imagination
Virtual Image Sporty
Rebellious
Figure 11. Crimson Heart
(Www.news.zum.com)
Music Video
pictures

Figure 12. <Unforgiven)
(www.youtube.com)

Flgure 13. (Perfea‘ N/g/n‘)
(www.youtube.com)

Figure 14. <Antifragile>
(www.youtube.com)
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5) AL (Super Shyy FAH|H QoA HWHEo] &55S A1 =
A AOFed &3 5 Ax= 22 F9 27] 94 TN AxERt BES HolFn Sloh(Figure 17). 19
£ AL 3dste 497t BoktHChung & Yoo, 2013). I FAA0 BAHLe (OMGyol:= <lH|AdE 59
FAAE 71E AolE 2EFSC] HoE 954 omAE 71ed 847t BACHFigure 18). Ato]ddamAd  euket
oloHISkTH(Choi, 2022). Ahe] AAI) AIFEL AFH  Aolgel Zee vl dhat A A, SN} Age)
< MEA olelist Al 7197 A=H o= Festo] WE 9, 71E 22e] §%, 223 ol R2opellA el A=
O] Fo%E #oli §lon, I50] sk FaHHe & g9E Ugeth w29 kdle FR ARE ORAY,
Sm AAHe Alel SRS WIS Atkbigue A3l TGl oloblel Holsd, Bae el
15). 732 BANHOS (New Jeansyol A MMEA  ARcks AL W] o A9 A9t wed), el
o] opletz Aol AWsH= mao] PA oltkFigure 16).  FAL oA wA o= A9} weh
Table 7. Analysis of NewJeans

NewlJeans .

(ADOR/2021) Contents Characteristic
m’:g:}ﬁg New Jeans aims to be an everyday, timeless icon

Attention: Seeking attention through emotions or actions

Song concept  Cool With You : Newleans as fairies watching over love

Hype Boy : Interest in unconventional love that challenges traditional stereotypes

Attention: All | know is you can't chain me 'Causel' me gonna break out

Lyrics | am: So that is who | am

Cookie: 4| CIO|0EE &

Science fiction

imagination
Sporty
Virtual Image Rebellious
Figure 15, Powerpuff girls
(www.vouge.com)
; ‘ RRT TSN e =5
Music Video : & NS Ol
pictures =\ % .
B/ 'Sy € L FA

Figure 16. <New Jeans) Figure 17. <Super Shy> Figure 18. <OMG)>
(www.youtube.com) (www.youtube.com) (www.youtube.com)
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Table 8. 7he Image Characteristics of The Fourth Generation K-pop Girl Group

Group Characteristic Presentation Method
Femme fatale images
Tribut men . - L . -
) lbute to wome Heroine image: (1) Create a fictional heroine identity based on the fictional
(G)-idle Sporty worldview and story
Narcissistic (2) Homage to strong women
Rebellious Imagination of SF: (1) Utilization of virtual themes
Aespa Heroine image (2) Integration of modern technology
Imagination of SF o ) ]
— ¢ Narcissistic: (1) Emphasis on self-confidence and self-love
Imagination of SF (2) Acceptance of individuality and authenticity
IVE Narcissistic (3) Struggle for attention
Rebellious . . . .
— Sporty: (1) Reflects the enjoyment of competitive gaming through visual
Heroine image style, special effects and animations
i Imagination of SF (2) Utilization of game elements
Le Sserafim
Sporty (3) Includes sports scenes and props
Rebellious Rebellious: (1) Challenging gender norms and social expectations
Imagination of SF (2) Exploring the theme of independence
(3) Break the rules
Newleans Sporty

Narcissistic
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Table 9. A-pop Fashion Style Silhouette Analysis

F1 M Sl ouAE F= A AEML (Figure 27)0] Q)
o}, o]2|3h theFet ARl 22 T1F0] 5] o|n|x|¢}
HEAAE BZAA7|H, 340 A F2E ofiAdlet A
£ RrEojdt. ol

Fo] FFol= o

et 594 o o]uw% 2w sl

¥

2) Ay

Az EA0] o4 7|gte g PCCSE ARESHA
=31itt, PCCS+= AMZ(Hue), WE(Value), A= (Chroma)2)
Al 712 Ahom RS AAH o= FReth PCCS &
of wet 44 A1E9] HEAQ] oS Table 1022 74

o B9
Wy

e

Silhouette Representative examples
Hourglass
Figure 19. <Antifragile> Figure 20. <Aixde> Figure 21. <Queencara)
(https://mwww.youtube.com/) (https://www.youtube.com/) (https://mwww.youtube.com/)
Mermaid Princess Fitted
Straight
" . \ y # st
Figure 22. {After night) Flgure 23, (Next /eve/) Figure 24, <7 am»
(https://www.youtube.com/) (https://Amvww.youtube.com/) (https://www.youtube.com/)
Sheath Tubular H-Line
Bulk

Figure 25. <7om boy)
(https://www.youtube.com/)

Figure 26. E(/ am)
(https://www.youtube.com/)

Figure 27. <F7A)
(https://www.youtube.com/)

Y-Line

O-Line Boxy
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2] shact. (Figure 32). d=29E= 91 Z7|fE Aot Aoz
A4 Aol AEF9 A TEEs T oAHH E2 Wrol s 7 QckFigure 33).
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) TS Ui See waeele wixo] AAIE ol mlelsh GEG o] iR FRR SRS Akl
o] 5t

s TE AEd o2l ol 1 vrebdlch(Figure Felo] toil sjEEn § njeiFoAQl FET s
28). B RSt AESt O]UW% o5l HAF 2 Fot. mRhAe gAY 28 sk AtEska o)
488 Yerdth(Figure 29). 2449 E‘I’\} A= mA] ol olu|x& Al getch(Figure 34). Hepe Au|E1 g
FH AEYE FEche E‘_H} FEe AEHFigure A AlEd ATE 7T glom, AHEA B ©]

A& uebdch(Figure 35). I¥2 AFfstal Adsze

Aot e WEG Aol Selekn @A Aol o9 oln|xE AxahFigure 36),
94 olmAE AFSE, WS A A T3 AN olo} o], A 4Al) AIFO| mleFo] Aeked A
QU oluAZ Agch oWAL AWskn AEF WAL AL Fol A AL 150 okt A wsin,
AREG LS Frhe SA2 M ARt B0 B0 W Ol BPIG AEe Adehs 4 asRA O

A [e)

9] ApgolchFigure 3D, A= A4 ST SHeIEH
Qe Aol Mgom o A=t YRS st

Table 10. A-pop Fashion Style Color Analysis

Color Representative examples

Achromatic
and neutral
colors : ‘ »
Figure 28. </ am) Figure 29. <Unforgiven> Figure 30. <Fasy)
(https://www.youtube.com/) (https://www.youtube.com/) (https://www.youtube.com/)
Black White Silver
Warm color
Figure 31. Smart> Figure 32. <Queencarad) Figure 33. {(After Like>
(https://www.youtube.com/) (https://mvww.youtube.com/) (https://www.youtube.com/)
Orange Red Yellow
Cold color

Figure 34, (Love dive> Figure 35. <Black Mamba> Figure 36. <Attention>
(https://www.youtube.com/) (https://www.youtube.com/) (https://www.youtube.com/)

Blue Purple Green
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Table 11. A~pop Fashion Style Materials and Patterns Analysis

Materials and .
Representative examples

patterns
Natural
fabrics = [
Figure 37. <\Nxae Figure 38. <Unforgiven> Figure 38. <{After night>
(https://www.youtube.com/) (https://www.youtube.com/) (https://www.youtube.com/)
Leather Denim cotton Yarn
” & o~
Artificial,
synthetic
fiber fabrics
Figure 40. <\xae> Figure 41. <Better Things) Figure 42, {Savage>
(https://www.youtube.com/) (https://Awww.youtube.com/) (https://www.youtube.com/)
Acrylic Acetate Polyurethane

Printed fabric

Figure 43. <Black mamba) Figure 44. <Baddie> Figure 40. <7om boy)
(https://www.youtube.com/) (https://www.youtube.com/) (https://www.youtube.com/)

Gradient printing Text printing Continuous printing
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3. Alojm ZISe| Ojzyze| M 24 Zn} £ U7l 940k 444 ojulo] wet A2lst Table 123}
Zo] ZHoE AN & Yk

A9 Aol AEe) vl A4 T Aeele AT 2 sloj ofulx|o] A<, WeE, Yatel, Bia, ub,

i o5 19 EA4L szl ofulA, SFe] A, Alel, = ol WU 5 iR Arjele] Adm Ba o)

954, W 4oz BES 4 ok 7 Edo] Uehl  E 22 ®E AW 5o A4, /1%, E2edd ofad

Table 12. Analysis of Design Elements and Symbolic Significance that Reflect the Characteristics of the Fourth Generation
of K-pop Girl Groups

Characteristic Design elements Symbolic significance
Silhouette Fitted/ Y-Lines/ Tubular/ Boxy/ Exaggerated o .
d detail shoulders/  Asymmetry/ Coexistence of - Combination of technology and sexiness
and detai various styles - Contrast between feminine beauty and
. : mechanical beauty
Heroine image Color Black/ White/ Blue/ Purple/ Silver - Power and independence of future
. Leather/ Polyurethane/ Acrylic/ Acetate/ Women L _
Fabric Denim cottony i - Exploration and liberation of sexuality
- Reflection of society and culture
Pattern Text printing
Silhouette  Princess/  Y-Lines/ H-lLine/ Exaggerated
and detail  shoulders/ Utilization of belt details - Resonance in the technological age
Imagination of - - - Symbol of escape from reality
magln;’:\Flon Y Color White/ Orange/ Blue/ Purple/ Silver - Innovation and artistic expression
Fabric Leather/ Polyurethane/ Acrylic ) Interac’_uon with fans and building a
community
Pattern Gradient Printing
Silhouette  Mermaid/ Fitted/ Boxy/ Cutout/ Escape
and detail  from traditional clothing - Praise for speed and progress
Sporty Color Red/ Yellow/ Silver - Expression of change an gncertamty
- Symbol of energy and vitality
Fabric Polyurethane/ Denim cotton - Exploration of time and space
Pattern Text printing/ Continuous printing
. Princess/  Fitted/  Y-Lines/  Mermaid/
Silhouette :
d detail Exaggerated  shoulders/  Various  styles )
ana ae coexist - Psychological health and personal values
- Fusion of technology and self-awareness
Narcissistic Color White/ Green/ Orange/ Yellow - Opposition to traditional constraints and
' self-realization
Fabric Yarn/ Acetate - Challenging traditional gender roles
Pattern Gradient Printing/ Continuous printing
Mermaid/ Y-Lines/ Tubular/ Fitted/ O-Line/ . )
Silhouette  Asymmetry / Cut out/ Various styles - Opposition to social norms and
[tem coexist/ Breaking away from traditional ~Pressures _ _
clothing - Innovation in music and visual arts
Rebellious - Confrontation between personal
Color Black/ Red/ Yellow/ Silver psychology and social expectations
: : - Imagination and criticism of future
Fabric Leather/ Acrylic society
Pattern Gradient printing/ Text printing
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