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Abstract

Chinese traditional wedding dress is a unique cultural symbol. It had a deep
historical background as it went through different productions in each dynasty.
However, with the introduction of Western ideas, an increasing number of
people are wearing Western-style wedding dresses when they are getting
married. Recently, traditional Chinese culture has been increasingly valued.
Demand for traditional Chinese wedding dresses among modern Chinese people
is increasing. Following this trend, Chinese designer Guo Pei(1967~) is actively
innovating elements of traditional Chinese wedding dresses. This study aimed to
analyze changes in traditional wedding dress styles by dynasty in China from
1046 B.C. to 1911 AD. based on museum data and previous research.
Changes in traditional wedding dress styles by Chinese dynasty were analyzed
and organized. The meaning of wedding dress patterns was analyzed by type
using traditional Chinese patterns. This study focused on Guo Pei's 2012
"Chinese bride" series and "Legend of the dragon" series. Starting from the
development and characteristics of traditional Chinese wedding dresses, this
study analyzed fashion characteristics of Guo Pei's wedding dress series. Goals
of this study were to preserve the essence of traditional Chinese wedding
dresses; and to determine how to apply the fusion of traditional Chinese
design elements into fashion and modern design to wedding dresses.
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Figure 1. Zhou Dynasty Dress
(www.hnmuseum.com)
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Figure 2. Wei and Jin Dynasty Dress
(zh.wikipedia.org)

Figure 3. Pictures of Ladies with Hairpins
from the Tang Dynasty
(www.Inmuseum.com.cn)

Figure 4, Fmpress of Song

(zh.wikipedia.org)

Figure 5. Qing Dynasty Wedding
Qinzong Dress
(zh.wikipedia.org)
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Table 1. Clothing Systems and Characteristics of Various Periods in Ancient China

Period Dress system

The politics of clothing

Zhou Dynasty ‘Ritual system’

Conservative in style, limited to legal norms

Tang Dynasty

Establish a color system for official uniforms

Following old customs, male-centered

Song Dynasty

Conforms to men's aesthetic tastes

Focused on male aesthetics

Ming Dynasty

Laws stipulate dress code based on class

Hierarchy
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Figure 6. Dragon and
Phoenix Pattern
(www.dpm.org.cn)

Figure 7. Flower Pattern

(www.dpm.org.cn)
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Table 2. Silhouette Analysis Table

Silhouette Quantity (%) Percent

Traditional characteristic

Modern characteristic

Fitted 5

Break the rules of traditional

(
. o .
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Crinoline 7 (14
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Straight - 44% Eastern ;L”lt ure/” Luxury/ Luxury/ Avant-garde / Female
Shift 2 (4) olemn image
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Bulk Y-Line (10) 22% Personal expression/ Grace/ 9
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Table 3. /tem Analysis Table

ltem Quantity Percent Traditional characteristic Modern characteristic
Tangzhuang 6 12% Luxury/ Solemn Elegant/ Innovation
i Femininity/ Celebrate/ Auspicious Romantic/ Luxury/
Xiuhefu 9 18% IS P y
meaning/ Elegant Avant-garde
Cheongsam 6 12% Self expression/ Feminism Sexy/ Female image
. Luxury/ Auspicious meaning/ .
Yunjian 3 6% & P 9 Diversification/ Avant-garde

Elegant

Figure 10. Guo Pei 2072 Figure 11. Guo Pei 20712 Figure 12. Guo Pei 20712 Figure 13. Guo Pei 20712
Yuryian Item Cheongsam Item Xiuhetfu ftem Tangzhauang Item
(www.guopei.cn) (www.guopei.cn) (www.guopei.cn) (www.guopei.cn)
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Table 4. Color Analysis Table

Color Quantity  Percent Traditional characteristic Modern characteristic
Monoc Gold 6 12% Luxury/ Solemn Luxury/ Solemn
hromat Red 2 4% Auspicious meaning Celebrate
ic white 6 12% Purity/ Elegant
Gold+Red 15 30% Symbolic Luxury/ Solemn
Gold+pink 5 10% Luxury Romantic/ Luxury
Gold+white 2 4% Luxury/ Solemn Purity
Two Red+white 1 2% Diversification Festive
colors Red+Green 2 4% Auspicious Self expression/ Femininity
Red+Black 1 2% Innovation Innovation/ Avant-garde
Red+blue 1 2% Festive/ Auspicious Wealth
Orange+Silver 1 2% Innovation/ Avant-garde
Multicolored 6 12% Luxury/ Auspicious meaning Innovation/ Decorative
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Table 5. Fabric Analysis Table

Fabric Quantity  Percent Traditional characteristic Modern characteristic
Mist 5 10% Luxury/ Innovation/ Sexy Light/ comfortable
:gzovat Reflective 12 24% Innovation/ Exaggerate Self expression/ Avant-garde
Decorative 20 40% Innovation / Decorativeism Avant-garde/ Self expression
Embroidery 39 78% Luxury/ Symbolic/ Auspicious Luxury/ Solemn
Satin 25 50% Luxury/ Noble Romantic/ Luxury
Silk 8 16% Sexy/ Romantic Sexy/ Romantic
Jacquard 7 14% Luxury/ Diversification Luxury/ Festive
Classic Yarn 9 18% Light/ Sexy Self expression/ Femininity
Fur 2 4% Innovation Innovation/ Avant-garde
Fg?groiggfyd 8 16% Exaggerate/ Auspicious Self expreslzié)gl/e Feminism/
Pleated 6 12% Innovation/ Innovation/ Romantic

Figure 14. Guo Pei 2072

Mist Fabric
(www.guopei.cn)

Figure 15. Guo Pei 2072
Decorative Fabric
(www.guopei.cn)

Figure 16. Guo Pei 2072
Reflective Fabric
(www.guopei.cn)

Figure 17. Guo Pei 2072
Embroidery Fabric
(www.guopei.cn)
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Figure 18. Guo Pei 2072
Jacquard Fabric
(www.guopei.cn)

Figure 19. Guo Per 2072
Structural Dragon Patten
(www.guopei.cn)
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Figure 20. Guo Pei 20712
Abstract Pattern
(www.guopei.cn)

Figure 21. Guo Pei 2072
Text Pattern
(www.guopei.cn)
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Table 6. Aesthetic Characteristics of Guopei's Wedding Dress Fashion Design

Characteristic Traditional Modern
Silhouette Tubular/ Sheath Fitted/ Crinoline
[tem Symmetrical shape/ Yunjian Cascading design/ Natural falling skirt
] ) Color Red / Gold Beige / White/ Gold/ Blue
uxurous . satin/ silk/ Traditional hand embroidery/ Satin/ Fur fabric/ Yarn
Fabric . . .
Gold thread decoration Floral fabric/ Satin
Patt Cloud pattern/ Dragon and phoenix/ 3D flowers/ Floral patterns from Japan,
attern
Embroidery figurative patterns Persia
Silhouette Empire/ Fitted Hourglass silhouette/ Y-line silhouette
Show arms/ Dropped shoulders/ Ruffle
[tem Roomy sleeves/ Robe hem/ Cheongsam . . .
o design/ High slit
Femininity Color Red / Gold Rose Red
Fabric Silk/ Gloss material/ Satin Satin/ Jacquard fabric/ Glossy fabric
Pattern Dragon pattern/ Floral pattern Flowers pattern
Silhouette Empire/ Tubular Empire/ Mermaid/ Boxy
[tem Yunjian/ Tangzhuang/ Xiuhefu Symmetrical shape
Color Red / Gold White
Symbolic Decorative fabrics/ Pleated fabric/
Fabric Embroidery fabric/ Gold thread decoration Innovative materials/ French bead
embroidery
Dragon and phoenix pattern/ Flowers / .
Pattern » Floral patterns from Japan, Persia
Traditional elements
Silhouette Sheath/ Fitted/ Shift Barrel/ Crinoline
Flowing hem/ Exaggerated waist/ Draping/
[tem Slanted lapel/ Stand collar/ Wide sleeves  Folds/ Loose fit/ Long sleeves/ Exaggerated
. i shoulders
ersonalise
Color Red/ Peacock blue and green Green/ Purple/ Pink/ Yellow/ Red
. . . . Innovative fabrics/ Three-dimensional floral
Fabric Silk/ Gloss material/ Satin .
fabric
Pattern Peacock pattern/ Flower and bird pattern Abstract pattern

& e BeUos: Wed W BAHA A4S 5F  S3 Polate] AEH PAolet & 4 Uk Telm A
Pk R BAlS mESle Hrh B3AQl Agxelz S A 842 dd 19, 93, ¥E wad, B
of Agg oo, =S MR B8 PR A AMEo] sl A

AQIst ZRN Filole FF AYAiE BT AW 2o ojold chste] AEAY ase] IS g
Folof Zlo] Welg £ AMZE, DAY, Bew pA" ok olgd Ade AN E@ e @rhd Hset 4
Aol Wb, W B, Jglo] SAZoltt Aeg 9g  FHA FE PUGIM ol el i A=z melr
o Azsh HE S Agslel $3% AF ool WY Qo] BAS BEK B BEG LA defFel, 4
Q) mEsded SR Aot oleld ML FF A MUY AL @Y ] 9L W 9oL ¢ 5
B2 cAelont Bak 2ah A Bk mFele] okgk  GIek g Aslele] Ashe oprlEcg ofgrhee W



AEE - 0B / 3= MSe| ULT0| WIYE LY Y= 20 25t AR 61

sfel @) Atale] AHXghe 2 Holz wab ohet oy
o A4 WA ALALS HelFeh

S Alolo] 3 JEsds 2 ol WEA
WA A B et BREL, A5He vl
gule “obgte oulel BalH fute] A4ToZ EAH
o @A oml: “Hze wshy A, 2
ool WG A9l IA ek, olye] A7 EA”

o
ol HE w2te] Se4e g7sta d AHg
S

o)
i o
e
EE
&l
ot
=2
%0
2
o)

&
of
4z
sk
re o
[
i
i
2
_c'>l|‘
H
o,
of
lo
o
1o
rel
=
e
Y,
e mlo
o

al
ohuat e Alsle] ppet Edlse] Aed 4

fHEol Wrky Bk 4 qr.

=
=

u
2
o

=]

V. 2

AQELE & Al719] wefel T3e AA Aubl oF

Holdo] Bk /NS A4 esEoR A

SRR
Ad S el ojselrt. Fae) wn WA A
QREAA] Aol Axge] tet F7 A £

Lqr o of

FEZ WA Sk dRely #Huelo] S5A AFEaA
I 23 olFTRE ¥, w3kl
& Bl A= AZES FASHH
2 = ddo EARSE 4t glon, HE 4
QEA A e AR AE 7L gtk EdiatbEle
MFESR] e wof AP APEHAE ATk
SO A2, AA, 23] F43 T wet H5Estol
iRt ARl @7 Y=E ZUiSH ok AFES] oEat
njd sdo] A Wskele] weEh o452 AeAle] A
4 F= AE APEAAE 7|= k. ol4d 'F=at A
Fol golzhs 23 29171 £olA ddiF de 3
st AEA 22 7HAE Axske A2 dd = A9

T A grjolyrt 23ete ZRan & 4 9ok

j&
o
o
5
P

=)
k)
3]
-
of

0.

4
E

olefet v sfol & AL Hufolol FIAe o
T HYARY Az o2 2ede] fEHel g
A7 doz Agslel 33 AYses UAele 53
AEA Sy Aeja ZRelA BAsk sk ol 9]
o Aot AT FFA APelie A, A,
29, B 52 FRH0E sl U 848 3

L oA, A, A k] B3 oulg sl

=

Huole] F= AFEL WS FoSl 2EY, &
44 2EE v or AFESE LA Asst

o
ek sHRt 2RSS APEdAY] Fagt

Rl oof 32 %
=

R0, BT FARA, SRl A, e U, e
el 5 R SRl A WEnt Aol 2 7]
&3 DR 4] B8L Sof YA stele 29
718 azs) Yot T4k obgrhe oujsh vjgel] dhet 9
WS ot A §F 2Tt FF 9o Mz
ee AFHoR =YAID Ytk B HS 2T
oA W AF Amst AFH A 74

AEshieh, Thokeh 2Erde] B WA, ol sele 24l
A%, W44 a4s Fedowy Festn 9% Ea

2 A7 e T Y=L Aol Eekaatt

gk
>,
o,
0
rr
o,
ol
Y
N
)
E
i
oy

N
ot
F]’F
fin}
2
lo
lo
N
N

0
L
o,
of

gt ooli7} Ht=A] WashH, Fsjo]o] vl @l wigte]
F3ke matk ofe} 2Rd 23t wReA: 4 A91E
AAstng gor F= APEL HARIS HHeol] &
At gzl 845 Fugezn Ho Q2L F3 JY=
g2 e gl # 2 AY9e 7idish 2ok

References

Character Pattern. (n.d.). Picture of Immortals Gongshou

Shanghai Shanghai,  China.
Retrieved from http://pic.yupoo.com/fotomag/
7€98d949/ 55ac1143.jpg

Chun, H., & Huh, J. (2007). A study on the costume of
the weijinnanbeichao period shown in <Luoshenfuy.
Society for Culture of HAN-BOK, 1(X12), 153-172.

Dragon and Phoenix Pattern. (nd). Azurite Silk

[Painting]. Museum,

Embroidered Ejght—piece Dragon and Phoenix Cotton
Jacket [Costume]. The Palace Museum, Beijing, China.
Retrieved  from  https://www.dpm.org.cn/collection/
embroider/231354.html

Empress of Song Qinzong. (n.d.). [Photographl.
Wikipedia. Retrieved from https://upload.wikimedia.
org/wikipedia/commons/a/a9/ImperatriceSongQinzong,j
pg

Flower Pattern. (n.d.). Lotus—colored Satin Robe with
Embroidered Peony Longevity pattern [Costume]. The
Palace Museum, Beijing, China. Retrieved from
https://www.dpm.org.cn/collection/embroider/230204

Ge, L, & Hwang, C. (2015). Korean and Chinese college



62 OjMEH| =LA F28H 25

students value perception and preference for their
traditional wedding costumes and purchase intention
for imported fashion products. Jjournal of Korean
Traditional Costume, 183), 29-44. doi:10.16885/jktc.
2015.09.18.3.29
Guo Pei 2012 Abstract Pattern. (2012). [Photographl.
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122658_88389.jpg
Guo Pei 2012 Cheongsam Item. (2012). [Photographl.
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122748_35798.jpg
Guo Pei 2012 Decorative Fabric. (2012). [Photograph].
Guopel. https://www.guopei.cn/
Uploads/image/20151218/20151218065255_13751.jpg
Guo Pei 2012 Embroidery Fabric. (2012). [Photographl.
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122659_84655.jpg
Guo Pei 2012 Jacquard Fabric. (2012). [Photographl.
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122749_76320.jpg
Guo Pei 2012 Mist Fabric. (2012). [Photographl. Guopei.
https://www.guopei.cn/Uploads/

Retrieved  from

Retrieved  from

Retrieved  from

Retrieved  from

Retrieved  from

Retrieved ~ from
image/20151218/20151218065257_16840.jpg

Guo Pei 2012 Reflective Fabric. (2012). [Photograph].
Guopel. https://www.guopei.cn/
Uploads/image/20151218/20151218065258_11192.jpg

(2012).
[Photographl.  Guopei. from  https://
www.guopei.cn/Uploads/image/20151218/20151218065
255_64277.jpg

Guo Pei 2012 Text Pattern. (2012). [Photographl.
Guopel. https://www.guopei.cn/
Uploads/image/20151218/20151218065300_27772.jpg

Guo Pei 2012 Tangzhauang Item. (2012). [Photograph].
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122659_87091.jpg

Guo Pei 2012 Xiuhefu Item. (2012). [Photographl].
Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122657_73756.jpg

Guo Pei 2012 Yunjian Item. (2012). [Photographl.

Retrieved  from

Retrieved  from

Guo Pei 2012 Structural Dragon Patten.

Retrieved

Retrieved  from

Retrieved  from

Retrieved  from

Guopel. https://www.guopei.cn/
Uploads/image/20151215/20151215122750_90902.jpg

He, Y., & Yang, S. (2017). A study of patterns in
Chinese traditional clothing 'Hanfu' : Focused on the
form of repeat patterns. 7he Korean Journal of Art
and Media, 162), 121-145. doi: 10.36726/cammp.
2017.16.2.121

Heo, Y. (2022). Development of fashion design applying
the characteristics of Chinese Ming dynasty Hanfu
and gothic  fashion (Unpublished master's thesis).
Hanyang University, Seoul, Korea.

Jiang, D. (2022). A study on the image of women by
chinese ancient aesthetic view(1) Focused on

Tang—Song dynasty. Journal of the Korea Fashion &

Design  Association,  24(3),  127-144.
doi:10.30751/kfcda.2022.24.3.127

Joo, Y. (2012). A study on the formative characteristics

Costume

of new tang style upper garment (Unpublished master's
thesis). Konkuk University, Seoul, Korea.

Kim, C. S. (2012). Analysis of wedding behavior of
chinese women in their 20's to 30's in shanghai and
neighboring cities. Fashion & Textile Research Journal,
14(2), 251-260. doi:10.5805/KSCL2012.14.2.251

Lee, Y., Kim, M., & Park, H. (2019) Do it fashion.
Paju, Korea : Gyomoonsa.

Liu, X,, & Suh, C. (2020). A study of chinese women's
traditional wedding dress preference and purchasing
behavior. Journal of Korean Traditional Costume,
232), 81-97. doi: 10.16885/jktc.2020.06.23.2.81

Ma, Z., & Choi, S. (2020). A study on the
characteristics of chinese traditional court dress
motives represented in modern fashion : Focused on
2015 S/S~2020 S/S collections. Journal of The
Korean Society of Fashion Design, 2002),157-170. doi:
10.18652/2020.20.2.10

Oh, M. & Kim, J.(2011). A study on wedding dress
design based on the formative characteristics of the
Qipao. Journal of The Korean Society of Fashion
Design, 142), 251-260.

Pictures of Ladies with Hairpins from the Tang Dynasty.
(n.d.). [Painting]. Museum,

China.

Inmuseum.com.cn/singleMuseum/attach/getlmg?fileld=1

67748510858520522408203054288930&type=L.&s=2215

Liaoning  Provincial

Liaoning, Retrieved  from  https://www.



AEE - 0B / 3= MSe| ULT0| WIYE LY Y= 20 25t AR 63

Dress.(n.d.).
Wikipedia. Retrieved from https://upload.wikimedia.
org/wikipedia/commons/4/4c/%E6%99%9 A%E6%98%8
E_%E5%91%BD%E5%A9%A6%E5%83%8F .jpg

Text Patten. (n.d.). Purple Silk Embroidered Peach
Blossom Longevity Inlaid Leather Jacket [Costume].

Qing  Dynasty  Wedding [Painting].

The Palace Museum, Beijing, China. Retrieved from
https://www.dpm.org.cn/collection/embroider/231374.ht
ml?hI=%E5%88%BA%E1%BB%A3

Wang, K., & Mao, Y. (2024). A discursive study of
parents identity construction in Chinese wedding
ceremony. Discourse & Society, 3X2), 264-279. doi:
10.1177/09579265231205374

Wei and Jin Dynasty Dress. (n.d.). Decorated Brick
People in a Domestic Scene [Painting]l. Henan
Museum, Henan, China. Retrieved from https://
upload.wikimedia.org/wikipedia/commons/7/7e/Three_K
ingdoms_tomb_brick2,JPG

Wu, N., Liu, X, & Suh, C. (2019). A survey on the
actual condition of wedding dress in China @ For
Chinese adult men and women. Journal of Korean
Traditional Costume, 2X2), 19-34. doi: 10.16885/
jktc.2019.06.22.2.19

Wu, Y., & Xu, Z. (2023). Six rites of allied harmony:
Changes in ancient Chinese wedding ceremonies under
the Influence of confucianism. Reljgions, 1412),
15-28. doi:10.3390/rel14121528

Xu, X, & Kim, H. (2023). Design characteristics of
bridal style according to traditional wedding customs
and culture in ancient China. A Jjournal of Brand
Design Association of Korea, 21(1), 355-364. doi:
10.18852/bdak.2023.21.1.355

Yang, J., & Lee, M. (2017). A study on the aesthetic
sense of the chinese traditional costume as glocal
cultural ~ contents Focused on the harmonious

aesthetics of confucia. Journal of the Korean Society

of Design Culture, 231), 337-352. doi: 10.18208/

ksdc.2017.23.1.337

Yoo, H. (2016). Comparison of the phoenix coronet and
colorful  embroidered cape in traditional ~Chinese
wedding dress between Ming and Qing dynasty
(Unpublished master's thesis). Chung-ang University,
Seoul, Korea.

Yoo, J. (2022). A study on aesthetic characteristics of
fashion design with traditional ~chinese ~patterns
Based on the comparison of Chinese and western
desinger collection (Unpublished doctoral dissertation).
Keimung University, Daegu, Korea.

Yoon, M., & Ha, J. (2023). 'Chinese' designs of chinese
fashion designers by generation. Jjournal of The
Korean Society of Fashion Design, 231), 141-163.
doi: 10.18652/2023.23.1.9

Yu, H., & Choi, S. (2020). A study on the
characteristics of the traditional chinese bridal gowns
in modern days. Journal of Communication Design,
70018), 248-259. doi.10.25111/jcd.2020.70.18

Zhou, . & Li Y.

fashion design utilizing the characteristics of women's

(2024). Development of digital

traditional costumes in the Tang dynasty of China.
Journal of the Korea Fashion & Costume Design
Association, 26(1), 17-31. doi:10.30751/kfcda.2024.
26.1.17

Zhou Dynasty Dress. (n.d.). Printed Silk Robe [Costume].
Hunan Museum, Hunan, China. Retrieved from
https://www.hnmuseum.com/sites/default/files/activity/
PE5%8D%B0%E8%8A%B1%E6%95%B 1%E5%BD%A9
YEA%B8%OD%E 1%BB%B5%E8%A2%8D.jpg

Received (March 10, 2024)
Revised (April 10, 2024)
Accepted (May 13, 2024)



