4” PEE AMTSI DS =X str|ztgstne
<€ JOURNAL OF PRACTICAL ENGINEERING EDUCATION J. Pract. Eng. Educ. 16(2), 251-257, 2024

CIXIE OfA|2F 7Fe MIAIS] AlCH, 2=5-217] W= 4

A Study on the Age of Digital Media and Virtual Reality,
Theater and Acting Education

Nayoung Suh*

Department of Theater and Film, Pyeongtaek University, Pyeongtaek 17869, Korea

—

2 o]

WY ol F AAL Y ZAxz QA E A E H B ST FD A G4 Tl 4E AL BHL BE
N3t 4L vk ok =8 UAD s MFAAT A4S T2, FAL AL AFH oz AEH L Fotn
Itk o] = 2-e WA o) @ NEst FAN AAH = A7), DG A7) D& L oW B BEO 2 FAAEL T IR
Agch 2AE Sz Aol glo] 7120 A B ol = o] ALH ek 72 BANEE FAH o Y
HA23 Wske) AAEE M A AL A 49 WS2iE AYRd Aedos Ay ol F A3 7] @&

RS SEEEEREERE L

[ Abstract ]

After the pandemic, the world has brought about a society that connects to digital content faster. In the performing arts world,
technology is also changing the production environment, content, and format of works. In addition, theatre and performances linked
to digital media and virtual reality continue to be actively developed and increased. This paper first diagnoses how theater and act-
ing education are meeting consumers(students) in a time when these changes progress rapidly. In the post-COVID-19 era, a crack
began in the traditional method of education. We look at the existing problems of traditional education of theatre and acting in detail
and look at the points of change from the changes in the virtual world and digital media environment. In conclusion, post-pandemic
theater and acting education needs to shift to a consumer-centered paradigm.
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