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Abstract

This study explores the imagery of fashion images, drawing from French imaginary research. French anthro-
pologist Gilbert Durand’s “anthropological structure of the imaginary” and sociologist Frédéric Monneyron’s
fashion image theory lay the foundation for a fashion image hermeneutic that emphasizes the connection be-
tween imagination and image expression. This study, through extensive literature research and a review of case
studies from 1960 to 1999, ultimately creates a table of isotope taxonomy of imaginary fashion. This table is a
professional tool that analyzes the symbolic expressions and meanings contained in fashion images to reveal
deep social meaning. As a result, it was found that the fashion images of the times have a certain regularity
within the same structure as the form of the system, reflecting both the fashion and social aspects. In addition,
fashion images can be interpreted methodologically, which enables us to categorize visible expressions in fash-
ion and explore the concept of imagination. Furthermore, beyond the simple aesthetic appeal of fashion images,
they not only provide deep insight into our complex inner world and society but also allow us to explore the in-
fluence of fashion images that reflect social change.
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Table 1. Isotopic classification of images by Durand

Daytime regime (Régime diurne)

Night regime (Régime nocturne)

Schizomorphic (or heroic) struc-
tures

Synthetic (or dermatomatic) structures

Mpystical (or antiphratic) structures

Structure - Idealization and autistic ‘retreat’
- Diairetism (spaltung)
- Geometry, symmetry, gigantism
- Polemic antithesis

- Coincidentia oppositorum and system-
atization

- Dialectic of antagonists, dramatization

- Historicization

- Partial (cycle) or total progressivism

- Redoubling and perseverance

- Viscosity, antiphrasic adhesiveness

- Sensory realism

- Mise en miniature(Gulliver)-mini-
ature (Gulliver)

Principles of ~ Representation objectively heter-
explanationand ogenizing (antithesis) and subject-
justification or  ively homogenizing (autism), with
logic the principles of exclusion, contra-
diction and identity in full play.

A diachronic representation that links
contradictions through the time factor.
The principle of causality, in all its forms
(spec, final and efficient), comes into

play.

Representation that is objectively ho-
mogenizing (perseveration) and sub-
jectively heterogenizing (antiphrastic
effort). The principles of analogy and
similarity come into play.

Dominant Postural dominance with its man- Dominantly copulative, with rhythmic Dominate digestive with its canes-
reflexes ual derivatives and the adjuvant of motor derivatives and sensory adjuvants thetic and thermal adjuvants and its
remote sensations (sight, audio-  (kinetic, musical-rhythmic, etc.) tactile, olfactory and questative
phonation). derivatives.
Schemes Distinguish Relate Confuse
verbal Separate # Climb# Mature, Return, Descend, Possess,
Mix Fall«~ —Progress Identify«— —Penetrate
ZHA =" A A7} 7Hs H Atk o) = 2 AAlL 2 morphic), 53] 4lo] @F o] Fej 5 ul= A vd
FoR SOl A, AU FAN A SR EE  9Be Rk FEAL UehiE muu g4
Fief ol <1, 39 ano g4, mEe G AL BEAFOD WE RE 5ol Hel 5
A BB D FAAYMHE SHOR AT T S T ujdo] BB 9 5E A4 7|7 uh el 747
2l & 2upilste] o= th#] 9] of4lQl 7holot= 7} Aoz 7k AxA Rl Tl Ut A =
e ol gojn, el A H| R W2 AIEH 2 doith 5 F5Y Au| S 7H AL B A (DS
9 oY E AW Z] 3] STk Al MA A2 A) FEe gEetal sk R 23 AR E
A A 50w Al 2= W] A A & <-shell A A &8k o E 0 R 94§ o) o] T ofoft}. u] ¢} &
ol o A Argstn, g e e =g 4§ o5 B F g7 of AgA oA o, A&
L2 A2 FHhe T FRES T4 D) Ao 2 ALgEthE Ak WO A A o EA ot s
2 AddHnh AE 9 &2k 252 deof &) vk A W el e A o ® We S EHSHAL 7t
U= 5o e @ dAE A Tl Wik 5, 55 2SS e g 24 E AR
A2 Aot ek R O R o 2 3 o N, O E 9 A RE MYAAEY S8l AFAE Fo] 7}
S, QAL R 237 EA otk 12 A 415} HAAY 2 UA] ¢ FEol U] g2l &
lEavis gy FH AR AEY JAE AE 2lE e o R o 7] 5ke W'l(FF 3 4
Sk A olth 2w ool A A2 AHEA ol A S A Aol Hm R e iR &2 A
Od = A S22 GES AT LR U Eshe o FEi7F A= H
9 Bl ol B g Z3HA Lxo| surEh
(2) WFe] ANA: AW A 2
2) Frederic Monneyron| Ii 4472 7 AlH 2] G20 48 -2 B EH AL Helgt o 4
(1) o AA: Ao A=t E 2 H A 28-S 7H Fefolth. o] = AA ] Aoyt A
AZEe] Ao A At 53 E5S YEtl= Wk UEtll= £do|th edgo] B, A =
o3 S50 o =ob Wl E H2A 2 LA IZE g2, MALAE, F Ed 2 5ol o] sigHrh o
o] FeE it H52 Qulshs As 52 therio- Ao med B 7h e LAY A skal Het

~- 1084 -



H
=
]
o
e
_U
i
=
rz
[0

ol

=

K

IHA OI01XIOf & H o+

o A, ehel s s A 2

i)
1o
A
ox
1%
o > af &

oo oo fUomy
o

0
>
it
=
e
)
I
jak)
oX,
10
Ir

o ¥

o

N

fr
o B b

N e
g2 b & & e

o=

=
o, uhgol & ALt o] 9l el
AYARE whglo] U Thopgh Al abe] o]
A8 5 e ot

o

T

el
o &

w N ool gl |m

BN
o

off

o,

o,

K

o Y
2 rlo
[

2

=%

CE:
o W] ekt

A2 A4t
ol Ay el o8

&
N
it

oX ot I

o 2 12 2 Lo
=
e
i)
p=)
i
gﬂ
ofy

oo oot rlo
op Mo

3 rzz
=
10 il Ogl |
- o
= i
Of i)
oy )
sl £
)
Yo H
e BN r
1B
o
o

jint:)

o

%

ofl

10

I

Mo

iz 4

=

T

(o]

ofN rlo

o of

mlg ﬁ%
ol

s

o 1

O
o 2k
o

o409

AAU HFHofl 7] <
H R HYAE A=
Ao o) = o
o4 Y # 25
A 320 Sk 24
TEY FAAH AR GE
B (= A met Fe)S H
£ o|FEAU BA S H = AleEe] B
a2 ERe etk 52 3ok gl B
ot 1) o ape] ALgol L Alztol that BRI 1
AFshs vl ol g FAbS o Aol AR E Hojpi
AZre] g0 2 olof 2FHETH HE|ZR = A & T}
2 719] g HojZi Azph vk wshe] 23
ol ot At o 2 Al Yol o & H-gsl= F e
o} A 2.8 2514 Bk, th&] U-8-S TS Monne-
yron] 5 ¢4 &5 ¥ = <Table 2>¢} 2t}

B
o
Lo
e
ot
=

I
N
=

[e]

EE

1 x0

ol
o e
oft K

Lot jo

Ehil

N

2
b o
o 2
ol O

2
ot
Fo

H

—

o
2~
~

)

off
38 > oft o

T2 04

> 2 ol
ofX
)

)
o
O

Xt e &

4t >
o
24 oft fn
=2 9
_?L

ol H{d
R
Mo 2 o

}_‘

-

El

i)

=

o
oy U p

ik X

)
4 2

it

I 37 2y 3 Mo

2 Aol A= 1960 At 7 E 19993 744] 109 9]
g2z gjd o] et s Al E fA 5o
A A o] fdem DA EEEHUA=A EF
ShaR; gheh, At 713 A7 9] o] = 1960 Hff o] A
ol =22 AIAH A 5 o= s ol A4 AF=of o]t
oI F ARl W3S A 2L, 2000 T o] $-ofl =
U Alh ] =efjof §HA sfd o) A 7] 74
A AL s A o] B4 o] S7H3l7] ul o]t whetA]
HeE 2| as)slal Je&hah L 8ES 4= = 1960
FE 19999 0= 7]7HS A ste] o] 29 P&
Foluz et AF HF 2= 4t A F2 2] F 3
F 717kl FEA ] Ak g AR A5 S
™, Monneyron ] &1 4 At & o 33t Al 8 9] o
ZFo]1q 21 1970 ] 2] Yves Saint Laurent, 19903 tf] 2
Jean-Paul Gaultier, 1980~1990 tf| @] Christian Lac-
r0ix 2] O)4-& A= S8R Th 2 A= A o]
o 2] A AP ez A E sk B T Aoy
=9 o oM A &= LR} EQE T &Rl 2 o
A UrEhd A4 Q1 ol m] A &F E-2] Q1 o] 1] 2| = B9
=2 & 7HA AL 7] W ol 15 B4 o 7t EE
2 oju| x| Ql o4& SH o2 AR Frk

AT IR OB = A w2 Aot g A o]

)
jsim)
o
K
o
311‘
K
£
=
a
C S
o
=}
re
-
i
N
2=
o
b
B
214
ox

71 LY Aol A g H oA AR ES
Z 2 Vogueol| A9l Y-§S2 ZafA 2]
JAlu) & &= A THBibliothéque des Arts Décoratifs)

oz L
[H

Table 2. Isotopic classification of fashion images by Monneyron

Diurnal regime

Nocturnal regime

Faces of time Schizomorphic structures

Mystical structures

Synthetic structures

- Pragmatic deficit (volume,
constraint)

- Antithesis

- Geometrization

Form

- Reduplications,
- Embeddings (superpositions,
drapes, pleats)

- Harmonization of opposites, di-
alectic (masculine/feminine,
West/East)

- Historiation

Color Black Chiaroscuro

The whole prism of colors

Opposition/ harmony of colors

Material ~ Animal skin Leather, Metallic materials

Latex, Various synthetic materials
(viscosity), wool (sensoriality)

Patterns ~ Animal patterns ~ Stripes, checks

Embroidery, inlay, prints

Circles, crosses
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Fig. 4. Paco Rabbane,
Haute Couture

Haute Couture

SIS, 1966. F/W, 1968.
Reprinted from Reprinted from
André Courreges (1966). Paco Rabbane (1968).

https://www.francetvinfo.ft/  https://runwaymagazines.com
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EJ A = (Fig. 5) 5 AR gt 0] 3 1969 HE] A A
o] Ho &, HEZHFEQ HhA] 9fE(combinaison-pan-
talon), 1998‘4 S/S e i 2 o] 1 g & 9 o](Broad-
way) A H(Fig. 6) 5 -2 0] Tl elo] 48| ¥l
ZH o) 7]¥FS F2Ath Yves Saint Laurent2] 19713

S/S o 1w E A oA 1940t ol A 7S 1t

2 A H(Fig. oA At F&+271 19769 9
g A|o} dhgof A g7t wh-e A2 H(Fig. 8)ZF 1978
of Froll A G e AU A(Fig. 9ol A 28 2 F
& 27 e

et ZEH A= ARH AR FEH O E 1}
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o gt Feo| Lhehb A W] A7 EQ} g =4
XS0l 5A51a, detA o & m&Y ) Zho| pH 1
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Fig. 5. Yves Saint
Laurent Haute Couture
F/W, 1966.
Reprinted from
Yves Saint Laurent (1966).
https://museeyslparis.com

Fig. 6. Yves Saint
Laurent Haute Couture
SIS, 1978.
Reprinted from
Yves Saint Laurent (1978).
https://museeyslparis.com

Fig. 9. Yves Saint
Laurent Haute Couture

Fig. 10. Yves Saint
Laurent Prét-a-porter

FIW, 1977. SIS, 1977.
Reprinted from Reprinted from Yves Saint
Yves Saint Laurent (1977). Laurent (1976b).

https://museeyslparis.com https://www.europeana.eu

Laurent Haute Couture

Fig. 8. Yves Saint
Laurent Haute Couture

Fig. 7. Yves Saint

SIS, 1971. FIW, 1976.
Reprinted from Reprinted from Yves Saint
Yves Saint Laurent (1971). Laurent (1976a).

https://museeyslparis.com https://wwd.com

|

Fig. 11. Sonia Rykiel, Fig. 12. Kenzo,
Prét-a-porter PRET-A-PORTER
SIS, 1977. S/S, 1976.
Reprinted from Reprinted from
Sonia Rykiel (1976). Kenzo (1975).

https://www.europeana.eu https://www.europeana.eu
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Fig. 13. Yves Saint Fig. 14. Thierry Mugler Fig. 15 Thierry Mugler Fig. 16. Yves Saint
Laurent Haute Couture Haute Couture Haute Couture Laurent Haute Couture
SIS, 1987. F/W, 1981. FIW, 1984. SIS, 1981.
Reprinted from Reprinted from Reprinted from Reprinted from
Yves Saint Laurent (1987). Thierry Mugler (1981). Thierry Mugler (1984). Yves Saint Laurent (1981).
https://live.statictlickr.com https://paumelosangeles.com https://fidmmuseum.org/ http://4.bp.blogspot.com

Fig. 17. Christian Fig. 18. Christian Fig. 19. Christian Lacroix, Fig. 20. Christian Lacroix

Lacroix, Haute Couture Lacroix, Haute Couture Habit de lumiére, Haute Couture
F/W, 1988. FIW, 1987. 1990. FIW, 1991.
Reprinted from Reprinted from Reprinted from Reprinted from

Christian Lacroix (1988). Christian Lacroix (1987). Christian Lacroix (1990). Christian Lacrox (1991).

https://assets.vogue.com https://www.flickr.com https://www.culturestaurines.com/ https://classicchicagomagazine. com
AFFod gy o stk Atd A os SRR etk o A Y WuA FAalu A et
el i AukE o= A|A BA7F E8-2 S Al ke AF A QA At A ARo] o]F 2o Ho R
71 A, FRE A= AAA o= et A7 Zdg Zlott.

STk o] M FE o]0 A & o Fee-5 o] Atz of
A EAde dsol Aoy AR &S st 54 = 4. 1990 CH: Bho| HA - M| ¥ =
AFET7EE = A7 Ao, Hid) = o] ot &

A S SRR 7 Q) A = 8] A sk = = 1990 d off 2uHRE = 7 o] Zx 4 o= jho) A A
2 Q)&= YEb . o] g5t = 71A] 9] o] g o] 3 E5h= SR FAEY T Fr= A HSH, &
Thar Zekgh A7 Eglom, 1980 T Trofl = A2 5ho] &3t e Al Al7hat A Abe] Bhgo] A Y E 3
O] A AT Ml E- AH o] FUA= T ATE S of| Al Zrobz 4= Qe Alv| A 2= H ket gk &
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Fig. 21. Hussein Chalayan, Fig. 22. Comme des Fig. 23. Jean-Paul Gaultier Fig. 24. Jean-Paul Gaultier

PRET-A-PORTER Gargons PRET-A-PORTER PRET-A-PORTER Madonna,

S/S, 1998. F/IW 1997. SIS, 1995. 1990.
Reprinted from Reprinted from Reprinted from Reprinted from
Hussein Chalayan (1997). Comme des Gargons (1997). Jean-Paul Gaultier (1994a). Jean-Paul Gaultier (1990).

https://vogue.com https://www.vogue.com https://media.vogue.fr https://www.vogue.fr/

Fig. 25. Jean-Paul Gaultier Fig. 26.Jean-Paul Fig. 27. Jean-Paul Fig. 28. Jean-Paul
PRET-A-PORTER Gaultier _ Gaultier _ Gaultier
WI/F, 1994. Haute Couture PRET-A-PORTER PRET-A-PORTER
Reprinted from F/W 1998. WI/F, 1997. S/S, 1998.
Jean-Paul Gaultier (1994b). Reprinted from Reprinted from Reprinted from
https:/thetravellingeyes.files. Jean-Paul Gaultier (1998). Jean-Paul Gaultier (1997a). Jean-Paul Gaultier (1997b).
wordpress.com Vogue, February 1998 https://i.guim.co.uk https://www.vogue.com/
T-ob O] A, ol WAk = o A (Bl AE 22) 5ol A 2H& = Qlth. 53], Jean-Paul Gaultier+= i
2,50l e Al 5), L= R = F A AR AEE SHAY ez FdstA 28
G EoR Uehdth AR g S FAB AL St 40| gt 1980l L2 A ow
] oA} FEL} 247} o 2 28 (Durand, 1960/1992 skt 1990 ol = Hef x| o], Z=A(Fig
as cited in Monneyron, 2001/2008)” 0] 7] wj]&of] Al-8-4 23), 7ZFE|HI E, HE] 5o o] E 2 AR o2 ALE
o] e et 7lg ol &3} ol Fofl tht & Abo] & & g} o] 3k ¥k )42 7H= Madonna7} 1990 &
e g AlEES &5tk Arode R R ofof 4L Fojofl T (Fig. 24)5HH A o T 2}= e
o] g 9 W& Zo] 5= v Hussein Chalayan 2] 7} o] &3l A3l HAH= o] A &9l WX 2 B3} HALR
' o]=(Fig 21), Comme des Gargons] A1) ¥g(Fig. Mol Auk A& B/hseh A& ALGH= Alu| 4 el
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50| Ut Skl Al 4 220 5L
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1994E F/W A Ho| ettt gl E A 2 FEQ
Z AFZ7} B}, v F EQL AT Wl 2(Fig. 25) 5
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Fig. 29.
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T2 Ehde W] Ao &8 Ah o] o] A QlE8 Z7tslo] 7|2 g e A atact. s Aat
A A AR mgo R WX shgich A H-Eo) 4= Monneyron©] -3¢ 72kt o
o] 2] AL R ZARGE 8-S Er) 2 A Hatst
5. M AAAel SN 2RE o 23t 3itt o5 o] Durand= A17He] AFG 7
Z 2 FESF}FR] 9F9FA] 9k Monneyron of| A = 7FeFgl
Durand 9] %3741 ¢ 5914 &7 E= T2 4, EAE 7RIt 29 2R o= 7S EEFH 2
AR S Y] FULRZ AL BAS T B4 o] ST AR Uehhid olnl N9 3] BT 4
Al 7 2] 3t = 3 o] tH(Table 3). Monneyron-2- ©] 5 5 T AGA = A] G2 TS T2 SR Qe AlgE
Hoz A A 914 BRES ) do] W o Aol o FE A0 A LE k. o] A HA
sty ol o4 TR MY, 2, HEZ 2 F3 FHHOE Ho| AL By 4y ne
Sol zhefat 8o m PAHC YUk ol AL AFT A4S ERSTh Ea Ad Ao A ek 5
A 2] AT W8 A g ol YobE 4= =S /3 B o 3 T &pol v of A A 7 2 s] LERE A7)
AY GG o ERoIE BH RRFAL UYL B F/45k] W) Felstsich
g = AA S 71 =9 1] 2 2uf Alshof A 2] o A]
Table 3. Isotopic classification of fashion images
Diurnal regime Nocturnal regime
Structure Faces of time Schizomorphs (or heroic) ~ Mystical (or antiphrastic) ~ Synthetic (or dramatic)
structure structures structures
Fear of death, anxiety, Face the fear, overcome, Harmonization, R .est, Integration, Harmony,
Key word R . Return, Authenticity, . R K .
concern convince, dominate X . Confusion, Diversity, Mix
Disconnection
Reflective Reflex dominant-Positional dominant Digestive dominant Copulative dominant
features
Character ~ Kronos Prometheus Gaia, Magna Mater Hermes
. Pragmatic deficit(volume,  Duplicate, Conceptual Harmonization of
Funeral clothes, Symbolism . B . . . .
Structure constraint), Antithesis, Interconnected, Repetition, opposites, dialectic
of the appearance of beasts, . . . . .
Form Monster. Theriomornic Symbol ascension, Interlocking, Overlapping, (masculine/feminine,
’ P Geometrization Comfort West/East), Historical
Color Black, Dark colors Chiaroscuro, Gold Prism, Jewel colors Opposition/ Harmony
Fur coat, Clothes made of . Mixed sport wear, Sneakers, Popularization of pants,
Example feathers, Mini skirt, Matador outfit, Tight clothes Mixed culture, Twist the era
Fur, Animal skin, (hscone, Wo, Flexible
. Houndstooth Check, Leather, Metal materials. O Harmony of different
Fabric . . N . material (Faille), Shiny .
Leather with animal shapes Waterproof material, Latex . . materials
. material, Glossy material
visible .
(satin)
Motif Amr-na] Motifs, Vampire Stripe, Check, Golden Embrmd.ery, Inlay, Floral Circle, Cross
motif decoration print, Shirring, pleats
Thierry Mugler. Yves saint Yves saint Laurent, André ~ Kenzo, Comme des
Designer Laure:t gler, Courreges, Paco Rabanne, Gargons, Hussein Chalayan, Jean Paul Gaultier
Christian Lacroix Jean Paul Gaultier
. Blond, Conqueror, Sunlight, Various races, New images
Photo Dark and deadly images Desert, Tall buildings, City Water, Landscaped Nature combinated
Era 1980s 1960s, 1980s 1970s Haute Couture, Early 1970s Ready to wear, Late

1990s

1990s
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