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A Study on the Independent Possibility of K-POP Dance
through Various Cases
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Abstract K-POP plays a key role in the Korean Wave and is becoming more popular over time. In K-POP,

o,

K-POP dance plays an important role in increasing public interest and support and reflects the taste of the
audience according to the rapidly changing times. In addition, it has a variety of unique choreography forms,
such as point choreography and dance that is perfectly in sync associated with the lyrics of the song, so it has
sufficient possibility to raise its status independently. In order to examine the fact that K-POP dance is not an
element included in K-POP, this researcher tried to investigate the case of interest in -K-POP dance in various
ways and to clarify the meaning of the existence of K-POP dance once again. K-POP dance is gaining
international interest and support through the mass media through various examples, raising the awareness of
choreographers. In addition, <Cover Dance> created the integration of various races and ages. It also continues
to help the country’s economic growth while expanding to education. It also serves as a cultural notification in
that it promotes Korean culture and manners along with -K-POP dance. However, this researcher emphasizes
that for the continuous growth and independence of K-POP dance in the future, a program to cultivate
systematic educators are needed, and the efforts of K-POP dance educators and choreographers are needed

accordingly.
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