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Abstract

The objective of this study was to explore the symbolism associated with phoenix
patterns in China and the temporal aesthetic characteristics of these patterns found
in Dunhuang Mogao Grottoes. The study involved collecting examples of clothing
designs featuring phoenix patterns from China Fashion Week and the Vogue website,
spanning from spring and summer of 2016 to fall and winter of 2022. After collecting
and organizing these examples, representative cases were selected for analysis. The
objective was to identify effective techniques for incorporating phoenix patterns within
the context of Dunhuang Mogao Grottoes and provided insights for future clothing
design and textile pattern design research. Phoenix patterns boasted a lengthy history
and were laden with symbolic meaning. Early renditions of phoenix patterns found
at Mogao Grottoes in Dunhuang were relatively simplistic in design, mainly employing
elements like rhythm, coordination, balance and symmetry to convey a sense of nature
and gravity. Over time, these patterns evolved under the influence of the prevailing
cultural backdrop, employing repeated emphasis to portray notions of abundance and
tenacity. Furthermore, regarding the use of phoenix patterns in clothing, there were
four prevalent expression techniques: embroidery, beading, printing, and knitting.
Traditional techniques like embroidery and beadwork often prioritized aesthetic
features like coordination, emphasis, and symmetry, thereby showcasing the opulent
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used a single phoenix pattern or a modified version to simplify designs by emphasizing
or repeating aesthetic characteristics while adhering to a modern artistic approach.
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I. Introduction
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II. Theoretical Background

1. The symbolism of phoenix patterns
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2. Characteristics of phoenix patterns in Dun-
huang Mogao Grottoes in different periods
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7= FYEHFig. 2), BHEk(Fig. 3) Altholth. &

<Fig. 1> Phoenix pattern,

<Fig. 2> Phoenix pattern,

<Fig. 3> Phoenix

Southern and Northern Sui Dynasty pattern, Tang
Dynasties Reprinted from Dynasty

Reprinted from Hu & Hu & Wang. Reprinted from

Wang. (2018). p.64. Hu & Wang.

(2018). p.29. (2018). p.89.
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3. The aesthetic characteristics of phoenix pa-

tterns in Dunhuang Mogao Grottoes
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<Fig. 5> Phoenix
pattern, Song Dynasty

<Fig. 4> Phoenix
pattern, the five

<Fig. 6> Phoenix
pattern, the Western

dynasties Reprinted from Xia Dynasty
Reprinted from Hu & Wang. Reprinted from
Hu & Wang. (2018). p.137. Hu & Wang.

(2018). p.126.

<Table 1> Characteristics of phoenix patterns in Dunhuang Mogao Grottoes

(2018). p.145.

<Fig. 7> Phoenix pattern,
The Yuan Dynasty

Reprinted from
Hu & Wang.
(2018). p.158.

in different periods

Periods Early period Mid-period Late period
The five dynasties,
Dynasty Southern and Northern Sui Dynasty, Song Dynasty,

Dynasties

Tang Dynasty

The Western Xia Dynasty,
The Yuan Dynasty

The form is simple and the

Pattern characteristics ..
proportion is natural.

The form is complex and
rich.

The form is elegant and
comfortable.

Red, blue, black, white and
other contrast colors are
more, most of the colors are
heavier, more serious.

Color characteristics

Use purple, green, red,

white, yellow and so on,

warm and brilliant and
gorgeous.

Green, yellow, black, white
and other colors are light
and concise.
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<Fig. 8>
Canopy phoenix pattern Honeysuckle lotus
Reprinted from

<Fig. 9>

phoenix pattern

<Fig. 10>
Honeysuckle
phoenix pattern

<Fig. 11>
Royal chariot

<Fig. 12>
Lion phoenix pattern

phoenix pattern Reprinted from

Hu & Wang. Reprinted from Reprinted from reprinted from Hu & Wang.
(2018). p.31. Hu & Wang. Hu & Wang. Hu & Wang. (2018). p.66.
(2018). p.32. (2018). p.42. (2018). p.61.
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<Fig. 13> <Fig. 14> <Fig. 15> <Fig. 16> <Fig. 17>
Phoenix pattern Phoenix flower Phoenix flower pattern Double phoenix  Phoenix flower
Reprinted from pattern Reprinted from pattern pattern
Hu & Wang. Reprinted from Hu & Wang. Reprinted from  Reprinted from
(2018). p.73. Hu & Wang. (2018). p.126. Hu & Wang. Hu & Wang.
(2018). p.88. (2018). p.143. (2018). p.144.

(Zhang, 2019). (Fig. 8)¥} (Fig. 15)9] BFELF Aot Wstottt. ol2fgt ¥ishe AdiE £35)
99 &A=& wgEo] S e, 9o F o] gl 715, BFEFL oSt v E4S
23}o] zjee} M7o] Ax|5lo] gYE 7L Bzb 4 AAK(Table 2).
ANZAT BFEY HA) et oidshy tyH

AL+ lll. Expression Techniques of Phoenix

wY o] BHEGE 27100 Hewt A% Patterns in Modern Fashion
Fode MAYE 3 &5, 23} 43, 9 E4

< Ueith $7101e vHEI} F29] ¢ 083 HAGARI Hopoll A= 5FEYS AREE TR
o] 3FEFY ®Ho] HFHAH, o= - F Al AH7F EoHA Vbt 28y 3 utuZo] B3t
o] S8 I ﬁ:}—% AAst7] 91 Aol &7 FFS 2H AT AHEE 0}1177}11% ol Holx|
ol ®d 7¥o] HA A=A 8= FH7T ot} weEbd £ dled £ g 59Ed d
Estal Abd Aol dA|HoR = HIRE W4 S IHE ol SFELY HAgAl #E 7Y

<Table 2> Aesthetic characteristics of phoenix patterns in the Mogao Grottoes of Dunhuang

. Phoenix pattern Coordi . .
Periods Dynasty serial number Rhythm nation Balance | Emphasis | Repetition | Symmetry
Southern and Fig. 8 O O
Early period Northern
Dynasties Fig. 9 g
Fig. 10 a
Sui Dynasty
Fig. 11 O
Mid-period
Fig. 12 O
Tang Dynasty
Fig. 13 a
The five Fig. 14 a
dynasties Fig. 15 0 O 0
Late period
The Western Fig. 16 U -
Xia Dynasty Fig. 17 0 O
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WA OIS BERORS SAST TR BA  S/SRE| 20229 FW7H)Y] B MolH BHEFS
e Agsto] Edla, Ak, ARd 5 eRt A 8% BAEs xS A AN Aeg Y0t
HUolq BRG] AAHel e S8 el 3 AelsiAnt. o] 23, & 2071e] ZAM HA=S
31 9tk olo] wet BaEe] ekt HE /1He £ AVHSITH(Table 3). WAL, o] AL 7 A=

<Table 3> Brands using phoenix pattern in collection from 2016 to 2022

Collection Brand Expression technique Frequency (%)
Embroidery 4 (4.08)
Heaven Gaia
Beading 6 (6.12)
Chu He Ting Xiang 'Chu Yan Embroidery 7 (7.14)
Embroidery 2 (2.04)
WOO -
CHINA Beading 3 (3.06)
FASHION De Jing - Zhou Li Embroidery 3 (3.06)
WEEK NE-TIGER Embroidery 1 (1.02)
Rong Chang Xia Bu ‘Zhang Yichao Embroidery 1 (1.02)
PJ+ Embroidery 1 (1.02)
David Sylvia Embroidery 1 (1.02)
LAGOGO Printing 1 (1.02)
Embroidery 5 (5.11)
Guo Pei
Beading 14 (14.29)
Elie Saab Beading 9 (9.18)
Embroidery 1 (1.02)
Gucci
Beading 7 (7.14)
Printing 7 (7.14)
Feng Chen Wang
Knitting 1 (1.02)
Embroidery 5 (5.11)
VOGUE Kenzo
Printing 1 (1.02)
Andrew Gn Beading 6 (6.12)
HUI Embroidery 5 (5.11)
Embroidery 3 (3.06)
Valentino
Beading 1 (1.02)
Adeam Embroidery 1 (1.02)
Balmain Embroidery 1 (1.02)
Vivienne Tam Embroidery 1 (1.02)
Total 98 (100)
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<Fig. 18> Rong
Chang Xia Bu Zhang
Yichao,
Spring/Summer 2019
Reprinted from China
Fashion Week.
(2018).
http://www.chinafashi

<Fig. 19> De Jing
Zhou Li,
Spring/Summer 2022
Reprinted from China
Fashion Week.
(2021).
http://www.chinafashi
onweek.org.cn/
onweek.org.cn/

EeA 71 2gotel BPRYe] 8%, 2ok 2,
gt o] )2 S4e & HESIITE E okE
A A4 71 WL A% G ErolA sto] AAH
o gAQle] BEI AZka] FuE U 4 AU

2. The expression of beading
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<Fig. 21> Kenzo,
Spring 2019
ready-to-wear
Reprinted from Vogue.
(2018a).
https://www.vogue.com/

<Fig. 20> Guo Pei,

Spring 2019 couture
Reprinted from
Vogue. (2019a).
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<Fig. 22>
Heaven Gaia,
Fall/Winter 2019
Reprinted from

<Fig. 23>
Elie Saab,
Fall 2019 couture
Reprinted from
China Fashion Vogue. (2019b).
Week. (2019). https://www.vogue.c
http://www.chinafas om/
hionweek.org.cn/
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3. The expression of printing
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<Fig. 24> <Fig. 25>
WOO, Valentino,
2019 F/'W Spring 2016 couture
Reprinted from Reprinted from
Elle. (2019). Vogue. (2016).
https://www.ellechina. https://www.vogue.c
com/ om/
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4. The expression of knitting
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<Fig. 26> LAGOGO,
Fall/Winter 2022
Reprinted from

China Fashion Net.

<Fig. 27> Kenzo,
Spring 2019
ready-to-wear
Reprinted from

(2022). Vogue. (2018b).
https://news.mshishan https://www.vogue.c
g.net om/

<Fig. 28> Feng
Chen Wang, Fall
2021 ready-to-wear

Reprinted from

Vogue. (2021).
https://www.vogue.c
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<Fig. 29> Feng Chen Wang,
Fall 2022 ready-to-wear

Reprinted from Vogue. (2022).
https://www.vogue.com/

om/

- 514 -



Vol. 31, No. 4 373

o] - o]H3] 105

<Table 4> The characteristics of phoenix pattern expression techniques in fashion design

Expression technique

Characteristic

Example

Embroidery

- Rhythm, coordination, emphasis and symmetry
- Embroidery appliqué - repetition
- The patterns were vivid and natural, and more decorative

Beading

- Rhythm, coordination, emphasis and symmetry
- Material diversity - bead embroidery, sequins
- Gorgeous and complex patterns, more three-dimensional sense

Printing

- Rhythm, emphasis and repetition
- The pattern was simple, and used in daily wear

Knitting - Rhythm, repetition

- The dress style is more interesting, the whole is more gentle
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IV. Conclusion
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