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Abstract

Modernism is an internationally accepted design style. In addition, traditional Korean
costume is not the clothing of the past, but its form is also used in modern fashion.
Therefore, the purpose of this study is to examine the social and cultural contents
of the morphological structure of traditional Korean costume, in order to derive the
design characteristics of modernism and examine the global applicability of traditional
Korean costume structure. For this study, photographic materials from museums,
schematic drawings of relics, and Hanbok production books published by government
agencies were analyzed. Further, this study examined traditional Korean costume,
especially the modernism characteristics derived from Paul Greenhalgh and previous
studies. The results are as follows. First, The traditional Korean costume is a cut
based on basic shapes, along with a silhouette appears according to the background
of the times. Second, the characteristics of modernism can be divided into universality,
functionality, and simplicity. Third, as a result of analyzing the form structure of
traditional Korean costume based on the characteristics of modernism, universality is
expressed as standardized form, functionality as practical aesthetics, and simplicity as
sustainable diversity. Furthermore, Korean costume has a difference in that was greatly
influenced by various Eastern ideas and aesthetics of the late Joseon Dynasty. These
findings provide a perspective of modern reinterpretation of the uniqueness and
universality of traditional Korean costume in line with globalization by utilizing the
design characteristics of modernism, an international style.

Keywords: traditional Korean costume(el= FEE2)), Hanbok($HD), form structure
(FE] +2), modernism(HZ L), Paul Greenhalgh(E Z1&2)

I. Introduction
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2 il

Fa it} S Ed =g o] B2, g E2dl=
& FEE 20199 Ad 7] 4] 6.6%, 20209
16.3%, 202190]& 13.9%9] F7H&S Holn A&
Zog AAgick(Korea Creative Content Agency
[KOCCA], 2022). RHE-2 A=A EE AR 71 o
A2 QI8 Fue] A3 - Bo1E o wekgols
Qe Bho) S BUESE AL AE
ojgolt olejd Y| AERAS Tomd=EA
K-popZt Al & A4S oA AR, HEFH A, NFT
SolME E8EH K-Zd=x2 AAZQA THES vt
I ot E3h RO IR REEEL A - 9

In}

A TRl AE tlAfeld RARA F7E FIL
Sick. e Aol A G 2419 S-§ Al A

A Fej9] o] Wttty EAEI Q=T (Lee,
2011), AAZ Y AgHE Bd=E0] 2020 S/S #l
5], 2023 §/S AR} Lt 5 Sf9] w2
A7) A& o]Qof| e §HE9] AFololy FHi=
HAMU, IISE, 483 5 U stoldE tAtojq B
=Bt ofye} Carolina Herrera, Chanel, Gucci S
9] 39 B AHHAE EgE T r}
o] HEEAL2 HAE A9 E4lo] of
ol FHAGT o] BA () AF +2E 1
Q= gAY AEHE ol BRE FREL A
o} AstE]7] o]de] 24 37 FHE VEHo=R
ojo]Q. 11 §lom, oA HHoy oF & £3t
B2A A&EIL 4F A E 57 23} - T PAel
Ae 3% BAS 250 A8EAY 22 /A
I ek AEEAL A9A v oJAlw} AT HAS)
7] W&ol Fefof wpe} o2 B3l U 71E3 0]
B, FRT 1 AL 5 A HAR] FAAGo]
HAH 53] 23 GollA B4 FA2 P54
ojuf ZFA|o A LR FAFSE HEAFS ZAT o2
o] tjulsle] E4AE ZY7] wEo(Kim, 2013),
5419] 18937 A&/dS mHeteto] 2o Foh]
AAE B4 FEHE A3shs Aol M 7124
olth(Ryu & Kim, 1992). B2 4 tztoldE9] 4
T 8912 A=) HEEA A FH2 ofo|r]oje} A
ARJNEC] u)& 2ol gsto] BHSIAIZ] A ol3)
a1, AASH Ao A ApEstE 52442 A BAE
9] ¥xo] EYtH(Chae, 2007). AA A BHA=E0]
Ao A=ro] FAR E3HE HH(Lee, 2007)5H0] B

Ol

AERA BEUBe) U Jaky

wAgolT

= AT AAY, BA Aol 7
AHOZ BT 4 Ut WHAT E44S BE T
e uA geo] Wasich

B WERY Tx0) G APATRE LT
715FH4] FH|(Lim & Moon, 2002; Park & Lim, 1996)
U 74 9 9EA S 1383 A5(Do & Kwon,
2000; Jung, 2011; Jung & Kwon, 1988)0]|4] Lfo}7},
A| Z Y o] AE (Zero-waste) H R|&71s3F TR 7f
3 (Yeon & Park, 2020; Yoo & Lee, 2020) 12|11 St
24 A o8 WALo] that AT(Shin, 2010;
Yoon & Woo, 2011)7} Qi 18y E5tE AEE
Al Aed A s ATHE HARlE e AFEA
AEEA F29 IA4A A7) AL 1@l
& otk ®§ 45} - 7]515t W Fst o] 23 @49
EAS &85 9F(Kim & Park, 2016; Yang & Chae,
20190 39, A5 2 BTt AHE 48
sto] 9% HERAY 94 29 § HAUAS T
Zohgort 9jo) 475 B LR olole 94
Huoz gEue] E44E B olge 4
Aol ol T AERA 0] FRH AL Ho
= gesy] Ao B AT Bt B &
T AR R 34T 4 Qe REAdS AR
OARICEA AHE 4= =S FH Fx0] Bt A
7 ettt waka 2 At FAE FAY Yt
Q1 HEh(Kim, 2018)%1 HEYEFZ &85t g+ A
54 F29] YAl £ tis] dotkE 1 vl
St A FH2 AA, = AE5EAY ned,
B T2 5 A - Z3HE Q1 FREARL Yol tis)
QotH i, =4, HEUSy HAE EdAE 9 A%
o129} & 13 & (Paul Greenhalgh, 1955~)2] o] &0
o} ZA5H BHyE] HARIA E4S =&5t
of, mpA|eto 2, St AEEA Y] 2ok W By
9 HARIA Aol disf Atshs Aotk

ATHSl= dd AEHES] U¥rHl FEolRk
2419 =431 9 oot AN SR 24 &
71 AAstaon, dxlegt o]%Ql 17417158 &
AZbast B g 2Rgo] AIFE7] Q1 194171 7HA]
2 3H45te] AmHEgith AFHorE B A3
oF AZATE BPstdetl, WEE4 ¢4 noyE
I BEste] Sy - 9 IE dyEyt oy =&, o
A 2 A7) FHolA], dEUl Atw 59 2
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T2 SHUSNERS SH2E ofF HEH
3 9EN =5 8 FHoAE SHeR

o oE = EASks W 147 e 3
2E 271S 5 ANEIAE =

A7 EEr g SRR A 798 657, B4 229 o
| 245 9 AR 1Y ArE HRAYALT
St SR Aol Wae BEske e AE
B4 A% 7)2AQ FHEA] 9 FHETET] ]
314 Fska B40hE 27k BASHC

Wb B Qdps o A5Eo) gea 1o
zEYzel OA9d 4 Basted, AAT 25
3} Edse] wheh ASAHL i o] )
BART B4 B AAY e tRlen b
I AAHOR TAY 4 e A WL
AN Sk,

Il. Formal Structure of Traditional
Korean Costume

AEL 7] F4uto] ope} 3 Ahse o
o Az WAL A4l - B3HH9l Rolu, wAe
£ 9t olu|HolA] Hojut 24 ofu|xo that
TAe19] 7 F4H o] (Kim, 202D oA X7 =
k. ABEAL F UBS TUY 4 Yk BEG
A7 Qlofolt). B3] 3 AEEAL AF
Bog A 94 @ A5 B B
HCHs FolA AT B Eek(Park, 2022)
she ojgolct. of7lo] gl tAQl Hat - Al
o ojulg E3tste] Adat AtelH BHE Wty
o ofEgy Rree 294 geng 7L
91eh(Kang, 2000). E3F FotAo} B4 Aolof Az
dEE 934 geule gen, B4R, wge), 2
An] Foz REAR|&T SAs Aols|E
Arh(Kwon, 2017). 53] Aol Askalo|n M=ol ¥
Foto] Yk Wt
A7) AP TS YU TH Y ol Rk A
4 woge A&k dAQlRE duge M
(Kam, 2019). @AM e 245} gherst 241
o z8tz o] 2ol Mol 1B 202 LA

glom, QAHel Helo] g BT 549 A

3} o] mE £ glo] S Wy T2z
2AE stEo 14

=TT 71w

2i)
2
o)
o
il
b
I
ol
IS
o
=
l,
¢
N
[o
N
)
rol
(e}
N
N

71 ol %E 71Ee R BREY AFE AEste
757t dutdo]7] wjgo] 2 2 AA7F glo] A&E
71% Yk (Table 1)9] A2} A A H AR 4
o] & 9E9] ntEd AgE HY, F2 A4S
o|F1 ApZFgo] 7I§to] Hot. FF iAo' A E
= AHEERY 217 e ARA ey o -
7 A= AR dT9] Zof wet 27HE
F5Ho2 AT 5 QlojA HATHo] ddozE 4
AFSE 4= Qlt}. o] Y A ofFEY EFo) wet
A gksto] Al&sh= Ao] ofdzh, B ©edt
FHE 7IRto R AREA AXFH. vEd FH=
7| EEARE A E7A] AL ES 7EOE ATER
ok, REE FEof wet Azgolu AltEE 59
7t Ueidth 249 Bl-Hoz A9 o &
A2 g1 HolFe AL A AFEE ATl
Tl AFE 7] HZel™(Kwon, 2013), ol A%
W59 thu]ERt ofy et & siAlst= AlE 9 A
28 9l Aolgltt. ol mEd & 2 7EEF
FE 9 AEYE AFZogE FZHU

TSR PAE 29 FEES 94E 22 59
AEA FEoF g2 AHE 5= ok Jgit R EC
TE= 96, ERY fEZ AR ARE A
Hotth REL2 HhESHo] A== ARFg A4
o] AR 271 AL & Aloll= 9389 T4 FE7t
vehdt} =t 2310 Uehbe S¢ed AV A
gt A A9 gt Rl Z49 Fo] oA B
He 299 £3E HE9 FHH LML & 5
Ut AEtHQl gHE9] 71 EA2 HHd) 715kst
Z EX(Yoo & Lee, 2020)0.8 BER=ch HAJHo=r
- 7o AR F2E 7H A HY] £E= o]
FolA, AofFe= AR Aa(Fig. 1) 7]&
T2E HFOE AR 225 71t E HIPsto] o

O

™

flo BN

=

)
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<Table 1> Place the cutting shape of Hanbok according to the width of fabric

wAgolT

Item Inch Placement in 22-inch (55c¢m) fabric Placement in 44-inch (110cm) fabric
Samhoejang 5 {—, —[ S =
Jeogori 7 = - ﬁ‘ ) | T
>3em cut 110cm cut
Reprinted from Human Resources Development
Service of Korea. (2014). p.82. Adapted from HRDK. (2014). p.82.
,,,,,,,,,,,,,,,,,, == R y
Sapok Baji - |[e=
55cm cut 110cm cut
Reprinted from HRDK. (2014). p.245. Reprinted from HRDK. (2014). p.246.
T gES e & A HEAY A2 17C Z(#) = &8st S 771k shal, 243t Abde] =t
& SA(Fig 2)& B F9f offo] wet 2o Al UL Q08 A0 LojAL Hix|sl7] % Fgt).
£ wofg & QA 7, EY I8 anf 5o o YIE Qo &Fdo] ot AEAH(Fig. 4) At
S 249 5O S gl I Boh EY 48 BEP T2 GAAL 29 A 308
oot 2= AN e Hog THde HIt 2E sl pEs FES 4 ARAE "He
e(Fig. 3)=F W oA ™ 771 e Xole A
=% ol99] Hsixl aas] A9 o FEQl A A 5719 AldiA BAEske A4 4 H

ey

<Fig. 1> Jeogori <Fig. 2> Jungchimak (17C)

Adapted from Reprinted from CHA.
Cultural Heritage (2007). p.33.
Administration. (2007).
p-26.

<Fig. 3> Hakchangui
Reprinted from
National Folk Museum
of Korea. (2005). p.161.

414 —

<Fig. 4> Jeonbok
Reprinted from
National Palace

Museum of Korea.
(2020). p.272.
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2ol SR39) BAWIRY EE B GH S
W Sow der Qs AR BAEs
(Lee, 2003). ol:= AA & Ashapdo= <ls 484
ol 714318 FHhe] BAo] LiERAE, opite] 5
o} AR BARo 2 A2 BARAo] LeRithYoo,
Lee, & Hwang, 1996). AbAZ 7|20 2 A BA]
o] &8H= FEIE Y, U BdEE 959
FTHE 3 49T FH Y AFAL = & Urh oF
SR (Fig. 5)9] Au|e} B9 FAAES FA F4
ol ol WA UL B % YT, £9] EY Aol
o] o] SHH 50| Helth | Arje} sHRE
44E YolAle F2 o7 39 22 £8% 5 38l
o ESE HEA 9] o e X2 TE RES did
FHAoz A o st ELH o
9] 7]%;5. /4% ddy AR FHE

S o/4(Fig. 6)= F/(Fig. 7)olx % 4
uglol e, $A B4o] siol ek
ZoAQl 2o s ARAE FE5How
T AL FHE =T 1A Ate]o) F1t
Ao 3= Bl mHel 847t Hrk
AFHAE 1A 29 AAAHL FH
Bt AvdE Bty 24 7] EFQl
) Auel (L RS O] $Ho Ut
ojw mIQI%(Fig. 8)°|A 7 FotA &
ULk ol FA| AEA9 siA, AEdY]
2% 5 A3 - B3 WEo] g meiw
9] 7HE st AeAMo] HeiA We

0l

H

o
M ox EL L of rlr

-
o?,:. o[l‘l

ri

J

1w % oft d
>
e or

ik
=
il
>
—|ru

£y
[e]

i

N

N

Ru)

Bl oo oo
rqurL-!mmlm
rﬂjg-boﬁh

= 4

<Fig. 5>
Ya-Geum-Mo-Hang (18C)
Adapted from
National Institute of
Korean History. (2006).
p.237.

<Fig. 6>
Dynasty Lady (19C)
Reprinted from CHA.
(2007). p.353.
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¥l ojgrol Al ol 7153 8L 27 A
9 22117} Y5 Ao|th(Sohee, Kim, 2022). ©]
3HE-2 B4y ool g AXe] 2HAL
3 gAelog AAle Z719h Agel et 45
29 o] Thsstel WATE) HES B
ojsolt}. EFF Gt P& ARo] feigt Alo) )2
5t ohet ey o] Fejulzk SickKim & Im, 2021).
e ol o5l Hoh ge] LYKo oln]
£ Aolo} B ] AEA B Hth P20 B4o]
o 999 okErheo] el Hge 9Iat 715A Ak
2 23 9tk

[¢]

-

I A
-lo_%uﬂi

lll. Desigh Concept and Characteristics
of Modernism

REUES ASESA iAg ugow
AHE A% stARE, tAQl Hofo] Fx29Q
WG THsEA She HAL ARRAE o AR
2 AFoME WA BeUZe) o2 naat e
9 tixpel Holo] sixjel & 1YY B o2
2 AME B3 XA EAL B4k, o] Higoz
FAAR 9 AYATE B4 stAEFoA 25
ZHUEe] HAld E4E EES9

Jlm
0_L4

I;

1. Modernism and modernism design
HEUES 5471 & A1 FEo Rhawa
(Modernus)E 7| O & o= W (Modern)ol| A -2

<Fig. 7> <Fig. 8>
Portrait of Yu Eonho Miindo (18C)
(1787) Reprinted from

Reprinted from CHA.
(2007). p.187.

Kansong Art and Culture
Foundation. (n.d.).
http://kansong.org



(o)}

A ol A= ALY AAlH|Eol A
ofUtH A 1At FHeF g A R FASE 5
07 22 HARIE 53 tEY 4 MAAIK 19
%9] 9l& 5otk (Nam, 2020). BE{LFo] 7]
£9] 2Ydlet= A9 o2 FEQ sttt =4
9] TS S8 H2(Choy & Wi, 2005) A1&9]
n] &l F&o] 7Hsote s 4l 72 A7 H
At dARIAE FHAE REyE tRiRle] 87
o|7|% s, AHZA = thgRt Fofoll FFELZ Tl
A3 Qla= skl mish AMFolR tARRl 9l ofl& Ak
(Yoo, 2013)0]t}. o]= ZEAHOZ RE d<& Holo]
A SAIHARD QI7HY] ZRA| &} AR E WHYRE A4
9l AgFo @ QIAETHM. H. Park, 1999). Tl Z9]

= AIZO R HlzoA= 715keHA ]/l 443517t AR
At GA HAolA= E Folvt AR vE
o AHHo|1 FYAQA 8AF TS| 5
@estal AR ARES Y =g AFig 1DE
A G5O E Wy, AFdE F2AQ Tt
7158E& AESe 25 AR ARl ®
S g Atoll Atole s 71532 Aol g9
OFFtHEZ Tlsto] ottt 7HEol 5L, 1924
| A= vAEES] gHolE XY(Fig. 12)3} 19254
n2A] B Zojo]] v E|A|o] 5 RHYE HARIE
i #SH= HARRIEC] Ut o|Ad 7]& ¥io] B
YES ALY AIEE T 7155971 vt=oid Al

5 ABEAT LHUS) TAelE A

wAgolT

A AR oZithd, 157 F8E(Yoo, 2008)2 &
F3t Aol f-d=o] TRt 7314 stojEEE
2 HQI Y. J. Kim(1996)2 REUZE 7} X H9]
Hjzgo] ot 27 o FHIE A" HAAZ o
& *EO0E HITh wEbd HHYSS A - £33
A g Tt 7P Falo] SAARNE B AHE A
Ash= A2 gol At HHA Al 842K &
|8 4 U} ol BYYF9 nE EA A<t
AR oA Blolu WA kol fgo s

o B4 WA AR SE Utk

HHyUE9 Azl tigh AtolA= olE 941Y
5808 Yol Aol A1H B sk
T3t Aot Argsity. Zo]A(James Joyce,
1882~1941)Q} djlo]=(William Butler Yeats, 1865~
1939)5 SIxje] F71% o)A olEel A
HEolstAY AEA HHESte] Adste Aol ZiA]
o124 ZAf o] oJgt Zol2t sF3Itk(Shin, 1989). °]
A2 QA E| 1 BE5H olulA FHES 94|
FA| L= AAOA L] PP o7 XAt -§(Carl Gustav
Jung, 1875~1961)2 JYHFAS F3 ol 5th<
W Ao AFS EORAL, ] Fol20]
@ 9 330 247 48 Yud] FANGo=A
N5/ - 3EAE - AT SAlol HHZARQL AlA
O] AP/dS SE AL 5hith(Shin, 1989). £3] o
$3 zsh wely Ade 1EE v)F 27 wey
F2 oldfist= 583 F4]o]tH(Cho, 2007). o]t
Bole 7t Altje} use] Qo] e gt
3 94 wgstel 1 Aol sl Agslslol

<Fig. 9> <Fig. 10> <Fig. 11> <Fig. 12>
Villa Saboye Auf Weiss 1I (1923) Hellenic dress (19C) Table lamp
Reprinted from Reprinted from Google Art Reprinted from Reprinted from
Park & Lee. & Culture. (n.d.). Yang & Roh. Shin, Kim. (2022).
(2021). p.309. https://artsandculture.google.com (2013). p.134. p.144.
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UEFdTH(Chae, 2022). &, HEHY&Z Hlgog 3t
HHYE HARIZ & FHE 53l LG8E0NA

g550] 483} Qi HHA ulsto|ck(Shin, Kim,
2022).
teb &4 Feg ATsts ZHUEe s

o] oket EAA] w4 ¥ (Shin, Kim, 2022)
7% o] tiAeld] tiESt e Avkdolst
TA9l &80 ffsteh. meZe] dhat Azt A
Tupde chpshe Rz Boht o sEoz o
o4, A%, 7 B9l ok el WA Hofold o

Astel A7HT k. 53] BHUZL A T4
o JL & Aol PN A GAL 7]
SRR o] 49, HeA 9 E 71 ASoIA
Holup ZAMOR ARe BES Amsh A4
E@o] trehd Aol AAF HjFolt. mEZo]
SAehe 7} Hopo] WA S Bel whERTHe 44 -
A3 - B84 a457 Bl oldi e v
H25 H9ee & 4 9tk PEoAE Ao 5
A5 o] AAH AdolA oot slah wale] i
Wie Eeln 24 Ao volztow (Shin,
2022), AZNAE A 0|59 A3 - AAF B
AYSHES ASA F43 Y4 91570 Pehor 2
2 g4o] gl 440 AR A Helek. 2o
Uzeld H2el 9k word mae gepdos
A slgte] Buge Fos A9 FeE AE
3H Zo] ok WulA AHUS EYSYLY. H.
Kim, 1996), T12+Q] 8l ool = AT A28 4
Ao g Qls) 71 Hel ME ozt AAE -
& B 2How oo A4eHE 27 of
oot ool A4 77 2047] 23 2AHY ®
G143 A% BiA AT e S 5o el
Fol 20C REAREIS) ole) A - Ae1E W
A HEA G 85 Aok 2l

gl' _101‘

St 740];(]
%’ir:}(Klm 2012). £3]
oA wyE Ob- HEg gARIc R iy
% Lemaire= 7H8% 08 H 5= BOFA]
otet ARLRFA oA FRFS ol Eo] Y
ol AR 7% S (Kim, 2020),
= A%A HLe "ol ofd Tedt mEo

28l - Anly 7

2 HEFel —%EHE Hol7|& Stch(Myeong, 2022).

b HEYESS ALt A dEE A%
Sh= Ao] ofdzt A9 ALAS S5 AR A
£ Si&shk= #7(Shin, 1989)C. 2% A=, Hrjz
RAPA S S5k BEYSo| A8} £31E o]
= AL 247+9] E4oly A4 50l #3< olF
of ER/9] 2IEL IS THEolU= Ao|th(Back,
2005). ¥ A= BHYZO Mol §FE & 2
7F ot} 8 HEE8te] YFel = AEEAY
A ARG EA 9 HEA SAHdS EAI5H] 9
3 AL TRl Al HEUEo] T4 gt

9] AEEAT HEUE9 ARl S 1
Sk AHollA 997t Sl

o

=

el

du ¢
rlr

oln

2. Paul Greenhalgh's theory of modernism

] HgUZ o]2719] & IS ‘Modernism
in Design’E Bl SAH FAoR AR BHY

S A7 L P4 B P WA A A
g HARIo R Erfh J ZAEWEUZIOR <l
A= Hold ‘modern’o] A 419 WS
usHA] F=rtal ArgsHARt, Etﬂ‘/]% ARl
o] A 5] AF3] WO o]AFRoA 7| JHA I 9o
™(Greenhalgh, 2007) E3t R YZL2 A 43t w2to]
oA W ol A= fARIE thiidol H8d 4 Uk
3 2ot O%g7] dj&of ‘Modernism in Design’2 &
Hy&9] ol E4& Agstr] flsh Ald il
1900t o] AH Atz A= o] UANL, o] 204
7] BHYE "ARIY AANE A5t Zo] oyt
HHYE 259 AA[ste] doltd HEyEo] gt
H -2 ofojtole} A28 B -2 Al Als
ol= AL E& 07 S} (Greenhalgh, 1990)1 7323t
ok ESE, o2t HEYEo YAl E40] il A
3]} QIZF9] 4} Z-2 AFolgt FHE AtololA dF
< o]Folyl= A/dolaL A A gtt(Parsons, 2016/
2021).

£ 299e 7} Bof RYAESS 4
598 B $E 4210 g oyl ¥
T8 3hAy
7%, 1% 2l
R i
JxEEE

jgz?go[dn

A )/ E
127]1,] o] 27
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8 ks

IS} (decompartmentalisation)= 7]%5-Z0]1l 0|& o7
90 AE] PIAE B A3l - Bokd B
T3 YIS o]FH = A(Kim, 200522, 1+
of YciE 919} AV AzbEo] T AgAe TRl
o] AT % LES S Aolth A8 Esocil
morality)o]gt Brjo] LERT Tl41€ ulsts Qlzr
Aole] Aolge st 9% 571 2A9 A e
Stk 2o yE ARl AE Agito] BE FES
o Y] AAH, A5 24 A
1A (truth)E ARE9] /33 @jHol A

Ste maol B e ABIE B4
Skal, EA419] F2F 337 1L AlF A9
o Bl uHel WL Y 4 ke

ol
28

my

T

A
T R

I~

S tlo o

A
=

=

B S.<)
o 14

T

N

|
Z10]
(Kim, 2005). A& Q1 <& (the total work of art)
B daA2A vjstd Edo] Yehtt Aoz,
HUE AlAlIA = A2 g 484 7153 Az 7]
£ 5183lel thoset ol obEol shizh Et. 7
S(technology)oll A= A& +&td 4 249 5
37F &S 243 8 E 75 shar, A2 7]
=2 AESE Hiso] olsie 4= e e AL
OF et 71 (function}& AgZolo] vhelel el
Al 715He] FANA tAY] HARlS =&51H,
ALS &3l tiide] antog AMEE o] ofgthzol
W Bole] 459 UEA 11K (progress)
&3 o4 WSk v A6e) Adoz, o

e R HolA 2 FEE FHPoH
S AHt mEUZ] APAT AR
(anti-m-historicism)= I}AE A|AsH= Zo| oty
ofoltjolof BsfA= A9 e FE HlE 4 9l
L RER Qo3 ot BT QKO ol
o] o4 R4 ASHI] o] WA} 5
Sloj AR ¢4T Beot Wl PRI
of|4:0] |gQl SA}(abstraction)2 FL3t AhA 7}
A% Ad RAH oo Pl 2EHOE NS
22U FHo] =2 4 1, S8H FHE 2109
A3}k BAAOIA ol % A Tk FARY
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4 mRE 207 A0 293 Jlesy 2o
2 HoHolgME HuHel |shS T 4 9l o]
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2 AFolAs A=, 7HE, 23" 5 TRt #of
9] gARlE S BHUEY 127H] E4L A
E 9% v o ® Ao yepd Ry E9] o
AR B4 Aestaat gtttk & I-TY AAE
BA43519] 12714 B YZ EA(Greenhalgh, 1990)
E)gt E= (Table 2)} 2t}

3. Characteristics of modernism design

UM AEE HHYF HARIE g FA14
o] :do] AlHAAle] ol HAE ALAS Fdiof
w5, ol&o] AHED | HEo] tFE0] +&
517] 412 @t FHE 2 AR 715 AEsto
chFe |8 HEehs Aolth RHUEL A 9 A
e 12a Z3ket B &2 gy dd Y
i W IET AEI AT, A E3tlA U
B Al At geeke] At 2 Aol of
st A(Kim, 2007; Park & Lee, 2001; S. H. Park,
1999)0) M= FgEYeh. BEUZe] Sl Bt A
YATE Annw WA A57 o] Yehd B
YZ9] EAof t3] Choy and Wi(2005)= t54, 7]
54, deAdor aofsto] HubA el 2FA A
o] 9lg-g BASIUT Kim(2005) Hu4, A4,
71578, 924, 284, 5485 UANH fAHdL
= AYsiit. A53 229 HARIo] B AFHKim
& Park, 2016)0 4= 7H2743, 54, B4, Fo4,
S, 840l AT a3 /56 ge
7} BEAolek BT Lee2014) & 2 Akl
o F= € oY AHel st +231 754
I 715tk 7HA%e] "R EAFOH, Oh
(2000):= ool B} #EI}Ie}F &S 7|Wo® oF o
2971 @ 59 wede /st 23
7HA%e 35902 A A}, Choi and Lee(2016)+=
BET 4549 F84S dste] =Y o

3t T, 71sAd, HEAgo s A5k ddEor
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<Table 2> 12 Characteristics of modernism as defined by Paul Greenhalgh

Decompartmentalisation .
population.

To enable the most visual and practical designs to be produced for the majority of the

Social morality

An instrument to relieve public alienation of alienation.

Truth objects.

Improving aesthetic quality with visual clarity of the structure, space, and way of making

The total work of art

The unification of various fields of art.

Technology Provides a public understanding of new technologies.
Function Deriving the design of an object from its relationship with natural functions based on
u i
pragmatism.
Progress The notion of aesthetic progress rather than mere aesthetic change.

Anti-historicism

Synonymous with anti-decoration. But it is not about removing the past.

Abstraction .
specificity.

Art that explores pure form and truth. Reaching a timeless form and moving away from

Internationalism/
universality

A universal aesthetic that can promote cultural exchange.

Transformation of
consciousness

Design is a function that can change human psychological perspective.

Theology

The aesthetic satisfaction of the human soul.

(Kim & Park, 2018; M. H. Park, 1999; Y. H. Kim,
1996)0l4 = A-84, &84, A& HIB s &5
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IV. Design Correlation between
Traditional Korean Costume Structure
and Modernism

24

2

1M GA AEE gt ABEA] 29 1|
A QA4S & HARIY 84 F 3 o

Aste) 324 tjAFQlolEt =2 AEERSIO] 718 A
Az dAH] AAH BHAS §3e dARIe
2 HoJgt 4= 9ItK(Cha, 2015). o]E 5] ZA|F9]
P9l REYES BAst] £&2E FEHIE A}
ANY L =93 B Aoldg FolAE =
AEEARY] §E4/4dS H]asto] ApAS] A 12}

a=

N

o

¢

1. Standardized form

o] HEEAL oA 7|2 EAYHE
B5O0F olal 7|EEFo 2EZ 145 o|(Jung, 201
L7 Eo] glolE 28 AL 4 Gl EESE
B2 AZEAT FA= Y AR EE4S
o A JulS YA o] YAH o o 4
9] 27|94 Fa3% 9TS FH(Gwilt, 2020). ¥
SjAstd = Az3o)| EAZE Sl=g, Jyd FH9

flo OHH ot = oH

<Table 3> Design characteristics of modernism

ABEAT} LEUEe] TAE Ay

wAgolT

SIEAS AT ol TS W T A ot
< A2A ¢ Holw A= vHrdshe W (Fig.
13) gEo 29 Aoz go|Fth(Kwon, 2013). O]
£ AU ohioh HE 28 ALEE Altvane
& Kang, 2020) ©17k9] 7 74A A% £2 7o) e
o) BgHct AAH olfo] wket 2 FHgelA A
22 ARl FSRAT, BB Bd TS
FHEEY A0l YAE ] ol(Lim & You, 2000) 7]
2490 A2, Avl, WA THY FER4E 5
skl g olx Fefolel WRAS fAstEdt
5] B A2 AA A =i ZpAo] 2 7]
Bash 9] HEe] 71 APl AR Tz
71l e 32 gt 2102 o

+ FHE T B TFolA= AY
A T2.9] F4do) Hlof H2E] 740l
AE 7HHAL, AN T 712 A%
2 Bt} WgRRE Ao o=t 34
2408 FI5I¥t(Jang & Lee, 2016;

|

SOk AN

1o

T A T e rﬁos A ST
o}m _II-II

1 ox I
o mE o :>,=

for

<Fig. 13> Youngchin Wang Hwayeonmunsa Magoja
Reprinted from NPMK. (n.d.).
https://www.gogung.go.kr

Paul Greenhaul’s theory

Common

.. Previous studies
characteristics

Decompartmentalisation,
social morality,
technology,
internationalism/

Cultural exchange is
possible with a universal
concept.
universality

Universality, popularity,
ordinary, rationality,
standardization, efficiency,
repeatability

Universality =

Truth, the total work of
art, anti-historicism,
abstraction

An aesthetic expression in
its pure form.

Simplicity, geometric, brevity,
equability, clarity, planarity,
formativeness

Simplicity &

Function, progress,
transformation of
consciousness, theology

Practical design related to
human socio-cultural
background.

Functionality, rhythmicity,

Functionality = .
practicality, overlap
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Kim, 2007). o|4 8 s= AEEAA FXd H=t
Qo] BHAL Heho] AP ozA /IS AAst
3 849 235 B 594 4J3(Han, 2011)0]
Eptr)

ANl pREEE o 49 2Rl Hi
GARE oA nEdsts G Yol ARE 84
3t JLZ(Jung & Kwon, 1988) A A Qu|7} 9t}
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71221 Afatel & 4= QUTH(Oh, 2000). £3] HFH
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2. Sustainable diversity
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9] F2E HolH, 7HEgt 9 Aol 4ol A=
5] AAE oFstheo] EAo|th(Kim, 2005; Kim &
Chae, 2016). T3t FejQ] BHA L2 F2E A&E
FE JAY S v o s AT Azt a A
o] A|RFLZE o|Fo] $AE7| W&o, o&9] i
o= 71—*—5’5‘401 7494 ad= ‘:*751“11“} RAog

1% seas 29 2 AUH lfh 5
R ) ZH(fa) @2l A Ao FA4o]
A= HA] AHA I} %(l)°U 8471 A4 EE 94
o] th(Fig. 14). %6 %’%‘94 84+ od AlHi} 2

4o
2 L
[e]

=

TEY BN ogEe FAH EO] oA =y
L Ao ojzom(Park & Shim, 2016), oiéc o
AZE A9 FHIME 7R FRE R

490 £9 RA2H 2UH0IT FAYE 1Y B
2 AT B4 ol %S BrhKwen & Kang,
2011). 53] 2 Fejol WS AT Rko] uket
FH4Q 23] FeE Bols AK)Y 4L A
o A9 BN B, B AERAL S547
EERER SR EL G R NS T
o 25} o&d LFU A vlshtY §S S
HPEE 4 QUchChang, 2018). |4 7]5kshy e
Lt westa gkt A4 uigos g 71 %
Pol= ol PAT H2AQ §714 APt s

S, B2 Yol 4% S B BEH
(o]

Hei7zet 9 240 whest £3o] shEof
Aol ARAY BEEe 29, 9, R

<Fig. 14> Jeogori prototype
Reprinted from Jung. (2011). p.98.
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3. Practical aesthetics

AlAI o] B & dut gigo] FA2 S35t
US| wiF T FARBH 24 F7]0e AN
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j=3

= ZHste] EARA(Fig 15), FHE o5& ©
> RS A1 ojwa £9L, 47w 5
5 8480l B89 WAt 7Y olgs
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2 9lth. olejet 7 RaEe 2o 2o A
ol ez 7R B0 H1, A2 oleelA Al
AT AL AAJSHHA (Shim, 2016) FHE A=

1o G 599 uldjel 4 FAHD,

Eat ghAle] 2L Snt ohizt i 4B
T 7] gE wE AE Il FESHo(Lee &
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<Fig. 15> Line+Line+Line
Reprinted from Kil. (2013).
https://www.jungle.co.kr

2po] 7 wu}

A= ABBAT BHYES 5
oo} 23} oA 7]sterA el

2 oo BRA, ted, 71549 fAR daely

el 53 vl7h Yepith AHoR 24 F7)
2EUE Atje} B3} - AHOR §

£ Aol I, B WEE AL 5 vjg
oA YL WL A= vlojAl Fa o A7kl
247} Aol 7]ire £ ojmo] AFPe A&slgrhs
Aol QIgit B3 RejyZo] il a8
e ZH o 7|55k Tdl 7| EEgo g AEQ)
Al ARG, B A 4972 o7
9 k= AEEA 9] HARIS HH, dedd, 7167
o] FF Tk, 7Iokekd 4 1Al el R
MR T2 T A== 2Fol7t Uth(Fig. 16).
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V. Conclusion

2 a7e e Ao A w Uzl meust
L 95 AER4e) PuTie @ AER
U9 24 37 $4990 wﬂw e 5

Functionality

Practical
aesthetics

Creative

Eastern simplificatjon
aesthetic,
Geometric
composition,
Flexibility

Universality Simplicity

Sustainable
diversity

Standardized
form

Basic shapes
(circle, square,
triangle)

<Fig. 16> Characteristics of modernism in traditional
Korean costume

- 423 —



14 =

ABEAT} LEUEe] TAE Ay

wAgolT

<Table 4> Design similarities and differences between traditional Korean costume and modernism

Universality

Simplicity

Functionality

Production structure for mass

Connection between man and

Modernism Standardized standards . .
production design
Representative |
picture ‘

s =S

Villa Saboye
Reprinted from Park & Lee.
(2021). p.309.

Table lamp
Reprinted from Shin, Kim.
(2022). p.144.

Hellenic dress (19C)
Reprinted from Yang & Roh.
(2013). p.134.

Traditional Korean .
Standardized form
costume

Sustainable diversity

Practical aesthetics

Representative
picture

55cm cut
Reprinted from HRDK.
(2014). p.82.

Hakchangui
Reprinted from NFMK.
(2005). p.161.

Ya-Geum-Mo-Hang (18C)
Adapted from NIKH.
(2006). p.237.

Artistic spirit, easy access by the

Common ground public

Geometric form

Aesthetic pursuits based on
social background

Uniqueness of
traditional Korean
costume

Unique planar structure that has
lasted for a long time

Reflecting the cosmological
view of oriental aesthetics

Economics, oriental concept
of space, unique silhouette
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2 s 4 9tk & 2989 ol23 HgdTl
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