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A Study on Creating Stage Spatial Effects through the Utilization of Mobile
Stage Sets- Focusing on the Musical <Les Misérables> -
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Abstract This study focuses on the potential for creating spatial and atmospheric effects in small theaters using
mobile stage equipment, without being constrained by physical space or theater facilities, for mega musical
productions. With the continuous growth of mega musicals in the domestic market, the study analyzes the
distribution and sales of musical works in Korea and proposes methods for creating spatial effects in university
musical education to facilitate the production of mega musicals in small theaters. The mobile stage equipment is
designed based on the principle of the periaktoi, a stage mechanism used in ancient Greek theater and the
characteristics of mobile stage equipment used in musicals such as <Notre Dame de Paris> and <Laundry>. The
mobile stage equipment is a four-sided column-shaped device, which is applied to the musical <Les Misérables>
to derive the potential for creating spatial effects, representing the inner state of characters, and forming the
mood of the drama. The study is expected to provide opportunities for performing mega musical productions in
university musical education and to contribute to the development of the musical industry and education. The
utilization of mobile stage equipment demonstrates the possibility of producing mega musical productions in

small theaters.
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A Study on Creating Stage Spatial Effects through the Utilization of Mobile Stage Sets

— Focusing on the Musical {Les Misérables) —
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A Study on Creating Stage Spatial Effects through the Utilization of Mobile Stage Sets
— Focusing on the Musical {Les Misérables) —
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