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Comparative Analysis of <Into the Mirror> and <Mirrors>
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Abstract This article aims to analyze <Into the Mirror> and its remake version <Mirros>. Both feature the
discrepancy between one and reflected image on mirror, which was a trend in the early 21th century. Although
their backdrops and plots are similar, there are significant differences in motivation and others. Following the
tradition of grievance redressing tale, it combines social criticism with the concept of encouraging good and
punishing evil. Foregrounding the evil force of ghost through mirrors, <Mirrors> follows the Western tradition
of horror movies. This remake exemplifies a way of reinterpreting and recreating an East-based narrative from a
Western viewpoint where Christianity predominates.
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Figure 1. The real Micheal and his image on mirror
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