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Art for Overcoming the Ecological Cirisis:
Focused on the Dialogical Methodologies of The Harrison Studio
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Abstract Can art really change the way people understand and interact with nature in order to reduce the
possibility that ecological disasters will continue to expand due to failure to correct human actions that damage
the global environment? What is the artistic methodology to realize environmental justice and sustainability of
life on Earth? This paper seeks to find answers to these questions. Finding ways to look at, feel, understand,
and act for the global environment, that is, the process of considering the way of orientation toward the global
environment will lead to critical thinking of the history in which human centered behaviors treated nature as a
resource for exploitation rather than a source of life. Therefore, this paper pays attention to the ecological art of
The Harrison Studio, which is called the 'pioneer of the environmental art movement'. In the main body, The
Harrison Studio’s major projects are analyzed to find ecological implications and aesthetic strategies. In
particular, their dialogical methodologies are demonstrated in detail. To this end, the significance of various
collaborative practices of The Harrison Studio is explained. The Harrison Studio contributed to expanding the
scope of practical experience and understanding of the value of eological art. They have the power to look
back on the direction of ecological consciousness by constantly producing mutually connected and overlapping
epistemic dimensions without being limited to any uniform rules of exchange.
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Figure 1. Helen Harrison & Newton Harrison, <Shrimp Farm>,
1971 LACMA. © Harrison Studio
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Figure 2. Newton Harrison, <Part One of an Ecological Nerve
Center>, Museum of Contemporary Craft, New York, 1971.
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Figure 3. Newton Harrison & Helen Harrison, “The First
Lagoon,” from 7he Book of the Lagoons, 1984. ©The Harrison
Studio.

<ohE AoIE> ZRAEC Yoty WyEe @
2, % i g BE e BQRE 8
seee) wol 79 sleeo] $gehs 2o |

7F Az €k 9]

#dl szl “asiu £Z2= MS7) obduch
Z4 ARE otguct. gaet s S8
x| &Lt [] EE= 240 st oty
uck [--] =283 5|8 = Effo| orduct. 4
=9 A= dHES UEX| YHLICE

Mol Al 2Eat olotr| HEof J|z=8t By

n
S
gI:l
o
>
rd
19
2
>
09!
o

>
=
[l

i A
o
9'|_|
<
|
N
i
fijo
"
e
2
o
rr

o M

'l

SAAARO| E512 9|

ok’

o
rr I
b 1o
o
M
N
i
A
X

RO E I EF s e
set4) wjolE, AAls 87 kel ¥4, deln &
= EPH] Uk F Al ta Baelt gz
$AA Aol 71 2HomA Aole] BAH F1ko] 4%
A Bk olvle] E2gn A Fel A%
25 B o)A BN HAhe) 248 o2

Ex 9
oA Aot kel WE Q= Aol sl

)
N
it

o)%1 tEA AL Eajel AAIst AP o solF v
s ol MeAES foldth o2 A sie e
o W7pge HRS: oS0 BEW U5} Ae Ao

AN 2E el 23 AEEAL vA
gelde a9 Aold § AN Lale] AT
QPN Aol EHE Aol Ale="sh <3}

2o =
=
I
i
M
2
&
ot
=
e
lo
lo

A AAE Ed
el Hick

199319 MR VT A <HAER UE)(The
Serpentine Lattice)>t B9 et d4a-vhel e
g g, BYY BAY A9 Yeea-B7
FE7bIEol Rt B2 AU BEe gow meo

i

Mo H
)y
o,
o)
S,
2
<
o=
=
o
ox
N
lo
o
%
n)
pst=)
rlo
>
o
il
o

weatA e =olE uiE = AATHI0] o] AEel

e pot o
>~
>
2l
N
i
o
-
I
o

olr o
)
i
<
o
H o
>

o =
o
offt (g
]
o
re
lo,
_\|‘_,

ol
)
182 —
o ofl

i
=

&
fass

H

oft

iy

of ol
i

i—";

lo

E

ot

o
R e
fd
2
Y,
i)
&
s
rir
=)
I3
e
=
o
o,
&
ox
o
o}
o
ob
=

2} 3k

- 225 -



Art for Overcoming the Ecological Crisis:

Focused on the Dialogical Methodologies of The Harrison Studio

dhs Pe Ak

A7 AW R gEo] EuE s ARy
Fa3 AhdE ZRAENN S 3y =
o] MRE tzhe e Avugrl see ARUes) &
A% Al A s 94 B, 159 1

7 3
4 MEe Adelse BEoln Arldse] olEA
= L ]
2

o

TAE 2 JPYL WAL 5

skt 4787 ol

2
)y
-3
_\'ﬂd
ol
2
M
Au)
=
3
ey
:i
n)
i
o
it
2
N
rlr
=
o

5

)
i1
e}
o
£
o
=)

oA ool ‘Ape] A7h
b AHeR s g,

24
L o
ok =
N fu)
E -
ooy <
ol —
o
E::E o §o o
o o
Hd
ofl
ok N
12
[» 1o
b
_04 %
Lot
x X
2
o
BN
B3

o 2 of
-
R
o
o
s
iy
2
o)
£
Ha
Y
i
1>
e
_O|L
rlr
>
>
o
I
Py

2

s

i)

o

rr

N

T

0, oL

e iﬁ%i
i) o &=
o 2 © (o K
fu & >
2

>£ﬂ °
= =)

furei) —w ha)
2 .o

ol
1o,

ofr
-

!

L
)
£
>
5
it
1o
(A 01>L
o
2
> -
AR
A% - T
8 Wy W
o 2
=
£ o 1
Y
=2
>

r
o 1

References

[1] Penelope Green, “Newton Harrison, a Founder of
the Eco-Art Movement, Dies at 89,” New York
Times, 23 September, 2022.

<https://www.nytimes.com/2022/09/23/arts/newto
n-harrison-dead.html> (Accessed 5 December,
2023)

[2] Craig  Adcock, “Conversational Drift: Helen
Mayer Harrison and Newton Harrison,” Art
Journal, Vol52, No.2 (Summer 1992), p.35.

[3] Jack Burnham, “Corporate Art,” Artforum,
Vol.10, No.2 (October 1971).
[4] Grant H.  Kester, Conversation Plieces:

Community and Communication in Modern Art,
Berkeley: University of California Press, 2004,
p.64.

[5] Elizabeth Stephens and Annie Sprinkle, “Beth
and Annie in Conversation, Part One: Interview
with Helen Mayer Harrison and Newton
Harrison, ” 7otal Art Journal.com (2011).<http://
totalartjournal.com/archives/1940/beth—and-annie-
in-conversation-part-one/>(Accessedl?2
December, 2022)

[6] Young-So Yoo, “The Harrisons’ Collaboration
for the Ecosystem,” Jowrnal of Aesthetics and
Science of Art, Vol. 62 (Feb. 2021), pp. 94-95.
http://dx.doi.org/10.17527/JASA.62.0.04

[7] Yon-Jo Park, 7The FEcological World View
Appeared in Arts Since the 1970s' Focus on
the Development Process of Eco-Art, PhD.
Dissertation, Ewha Womans University, 2019,
pp.93-94.

[8] Monica Manolescu. “Imagining the Lagoon in
Helen Mayer Harrison and Newton Harrison's
The Lagoon Cycle Recherches Anglaises et
Nord Americaines, Vol.54, 2021.

[9] Newton Harrison and Helen Harrison, “The
Second Lagoon,” The Book of the Lagoons, 1984
.<https://www.theharrisonstudio.net/book—of -the~
lagoons> (Accessed 20 December, 2022)

[10]T. J. Demos, Decolonizing Nature.Contemporary
Art and the Politics of Ecology, Berlin:
Sternberg Press, 2016.

[11]Shan Lim, “A medium of Art as the Relational
Circuit: Paul Ryan's Video Art,” 7he Journal of
Convergence on Culture Technology (JCCT),
Vol.5, No.3, 2019, p.106. https://doi.org/10.17703/]
CCT.2019.5.3.101

- 226 -


https://www.nytimes.com/2022/09/23/arts/newton-harrison-dead.html

