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Network Technology-based Aesthetic Practices:
Focused on the Digital Activism of Electronic Disturbance Theater
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Abstract Network technology used as a physical interface to retrieve, store, and exchange data is leading the
era of data capitalism in the 2Ist century. The capacity of network technology dominates almost all
communication in everyday life, and makes social understanding and experiences in the physical world visible in
cyberspace. The movements of human bodies and objects in cyberspace are placed in a social context. This
paper paid attention to these phenomena and examined the cases of activism that raised real problems through
cyberspace. In particular, the focus of the study is the digital activism of the Electronic Disturbance Theater,
which combines critical art and thinking for democracy with the realm of information and demonstrates aesthetic
imagination. The first chapter of the main body briefly outlines the meaning activism as a social movement in
cyberspace. The second chapter looks back on the alternatives of <FloodNet>, which represents the early
activism performance of EDT. And then in the last chapter, the poetic significance of the <Transborder
Immigrant Tool> is analyzed. Through this process, this paper demonstrates that the activism performance of the
EDT is a critical aesthetics that encourages imagination for alternatives. It also argues that Electronic
Disturbance Theater has contemporary value as an avant-garde art that actively utilizes the medium of network
technology and integrates performance art and politics.
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