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A Study of Direction of VR Animation <Goodbye Mr Octopus>
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Abstract VR animation allows you to see 360-degree screen production that cannot be seen in existing
animation production while being located in the space within the animation. <Goodbye Mr Octopus>, a VR
animation produced in 2020, was selected at the 77th Venice Film Festival as an immersive short film. This is
the story of an adolescent girl, Stella, who is celebrating her 16th birthday, and her conflict with her strict
father is resolved through a letter from her mother. It is a narrative composed of a total of 11 scenes, and in
each scene, new directing elements of VR video grammar, such as gaze induction, time flow, and space
conversion directing, were analyzed. Gaze-inducing directing minimized the inconvenience of 360-degree gaze,
and time and space conversion directing was analyzed as an effect of increasing the audience's immersion

according to narrative events.
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Figure 1. Dad's Conflict in Stella
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Figure 2. Aboriginal coming-of-age ceremony in Jungle
Exploration

o &A1l we 2
BAS AT Bolge] 4T AFNEY 4 FoE
el teleldow APekl Bk Aol | o}
ol5o] BIE Eolo] EhgolA] M7t Gol Felslx]
Fe v gEe wEe B woliels AudA,
ofole] qul} ofols} ojal AW 2W B o]
WA ame] FA8E SolE, B solxx o
Z9 o 402 Fot 39 FtolBol e AuAH

158, AR [VR ofrislol el dhejen
2 919 29 Gl Ba Aol VRAAIA 2
Al A0 efeluel el BURE el oA

HBE A HEE don A4S

B2 ek 82, % of

oplel Aol Hiz 2ol wAe) AMo] AFHAR
|

SEEE @%ﬁm FHlol= ofu)A] 4
7} |
1 i=4

a2 3. ofHx|et we| 2pH A
Figure 3. Father and daughter past scene

U siAs) s okl 91 AR
okl A FolF AEF vIPAY AT AFE
»~Eg9] 7|4a

T 4. F ARel A 2T dPEoR mubs 2e
Figure 4. The first meeting of the two and Liv leaving as a
researcher

ul WA A dukst oplx|e] AAelAHe] gk 7
A Qo A & Bk ZEY Aol R dFdoR
s @B FAUS slHoA] X9-= VRoUuo]
Aol N NER A7 B
A el F Algel AE T AN 25 9w

- 137 -



A Study of Direction of VR Animation {Goodbye Mr Octopus)

Figure 6. Liv fears after announcing her pregnancy
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Figure 9. Liv goes far away with a scholar's aspirations
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Figure 10. Stella’'s room where reading her mother's letter
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