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Supervisor | Shin, Juyoung _ Moc Architects
Construction | Gyungduk - Wooeun Construction
Project team | Hwang, Hyunhye / An, Heeyoon
Location | 5, Jungang-daero 41beon-gil, Jung—-gu, Busan, Korea
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Goodol'days

BUSAN

Good ol'days

A period or a time in the past that a person thinks was pleasant.
This project started with a memo about the worries we've had to
create a space to welcome tourists to Busan by appealing to the
charms of the old-downtown Busan despite a large number of
tourists as it is not an exaggeration to say that it is the golden age
of Eastern Busan.

When you enter the back alley in Jungang-dong, the old
downtown of Busan, many stores are built with attached walls
lining the backstreet, giving off an old yet famous restaurant vibe
between the buildings. You feel natural as if you are in a scene
from a particular movie if you have a sea breeze that blows faintly
between sycamore trees that grow well, although they are no
longer popular.

Unlike existing buildings that are faithful to the needs of the site or
only rely on a sophisticated exterior, this building was designed in
the hope that it would become a building that can transform the
old downtown old atmosphere as it takes root deeply in this area.

Relaxed and loose relationship

The exterior of the building is composed of clay bricks and
transparent glass. While following the universal elevation design of
a grid pattern finished with bricks in contact with the building line,
windows were placed at both corners of the building to make the
boundary between the outside, and the inside look relaxed. So as
not to be distinguished.

Unlike most of the nearby buildings, which are closely attached
to the sidewalk with a wall or thin glass in between, the windows
on the first floor are pushed into the depth of two bricks, and a
small space for sitting is created by placing wood on them. We
expected the dense streets to look relaxed with the people sitting
and resting in this 30-centimeter-long space.

Simple but rich space
The layout of the building is simple and straightforward. The 5th

T

floor consists of a cafe and reception on the 1st and 2nd floors
and guest rooms on the 3rd and 5th floors. The 15-meter-wide
facade facing Garosu-Gil comprises four pillars and five openings,
focusing on bringing the landscape into the interior. In particular,
the three—dimensional landscape of the street seen through the
corner windows is familiar but new.,

The base floor consisted of two rooms of 2-bay with corner
windows and one room of 1-bay in the middle. The sunset is
coming in from the southwest corner, and the view of the Busan
Tower in Yongdusan Park from the side of the building, which is a
little far off across the building, makes the hotel in the back alley
of the downtown special. The lower floors were not divided into a
cafe and a reception area.

The cafe visitors' daily life and the hotel guests' special day are
mixed, allowing each person to share their memories of Busan.
Such a scene can be expected to fully reveal the architect's
planning intention and the designer's design intention. We hope
the building will gradually disappear but be filled with people
instead.

Thanks to the client's trust, we were able to participate in the
entire process, from construction to interior and operation, During
the project, we continued to focus on how to deliver Busan's
charm to visitors. We were encouraged to apply for the Busan
Architecture Awards by seeing the user who enjoyed not only the
exterior of the building and the atmosphere of the space but also
the worries about each small element that fills the interior.

We think that the clear and constant will of the people involved
is important to complete a good building. The meaning of 'good'
varies depending on the individual case, but the power to keep
our will lies in many conversations that we have going beyond
the mere relationship specified in the document. We want to
express our gratitude to the client who tried to empathize with the
planning intention of the project, the designer who tried to capture
that intention in drawings, and the constructor who realized it.
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