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Analysis of the Current Status of NFT Art and Methodology on
Utilizing Domestic Artworks
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Abstract This study summarizes the basic concepts of NFT art and analyzes trends in the domestic and
international NFT market to provide a better understanding of the art form to suggest various ways to utilize
the art in near future when social interests in technologies such as metaverse, block chain, and NFTs are
continuously increasing. In addition, by examining the rapid development and process of blockchain technology
in overseas markets, and confirming cases of information transfer to various metaverses such as cryptocurrency
and NFT technology, the aim is to present a foothold for the future direction of national arts in general. To
this end, in order to analyze consumers’ perceptions and preferences, and to draw conclusions about current
NFT arts at home and abroad, a survey was conducted on NFT awareness among participants of an art fair in
Gwangjin-gu, Seoul. It is hoped that this study will become a cornerstone of research on NFT works and NFT
art industry, which is becoming a global issue.
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