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The Endpaper Types of Bologna Ragazzi Award Korean Picturebooks
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Abstract The purpose of this study was to analyze the type of endpapers in Korean picturebooks that won the
Bologna Ragazzi Award. The endpapers were classified by three standards: identities between front endpapers
and back endpapers, type of arts, and type of contents. As results, picturebooks with identities between front
endpapers and back endpapers were slightly more than ones with unidentities. Most of art types were illustrated,
followed by patterned and plain. In addition, the peritextual contents were found to be the most frequently used
content type in endpapers. The results showed that the most endpapers of the Korean picturebooks that won the
Bologna Ragazzi Award were related to the text contents, which suggests the important roles of endpapers in

picturebook activities.
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Table 1. List of Korean Picturebooks Winning Bologna Ragazzi Award and Selected Picturebooks
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