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Abstract

The purpose of this study is to study the tragiddvperception that appears in Kim Sung-han's ngvel
'Frogs' and 'Five Minutes'. The main emotion thateeges in his novels in the 1950s is non-polatitig.
novels "Frogs" and "Five Minutes" satirically exgeethe relationship between God and humans, and the
human figure in comparison to animals In the 19509Korean society, individual lives were distorted
postwar situations, and the relationship betweedividuals and society was inconsistent. Kim Sung-ha
wanted to create new ethical and social valuesuglonovels. In "Five Minutes" and "Frog," Kim Suhgn
expresses and criticizes the crisis in Korea's st society as a tragic reality that God has naligb

In the novel, Kim Sung-han criticizes the degereraality of humans without God and criticizes steeve
grit of humans who cling to God. After all, whatwants to say in the novel is the perception ofdmuifnee
will and existence. In the two novels, the autlatks about a tragic world perception that denies thalm of
God, but finds out that there is no other worldite a new life that denies God.
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1. INTRODUCTION

The purpose of this paper is to study the tragicldvperception in Kim Sung-han's short storigge
MinutesandFrog. The main emotion that appears in his novelserl®b0s is tragedy. His novélse Minutes
and Frog satirize the relationship between God and man,thechuman figure compared to animals. It is
meaningful to understand the meaning of the noyekxamining the tragic situation experienced by the
characters in the novel and the process of confrgptihem to overcome such reality.

As a result, many people pursue a life of healimgich permeates our lives in various ways. Various
methods for healing are constantly being studietlhiealing of emotions is still limited in scopeh€eFefore,
we would like to analyze various studies on emeteated healing from 2005 to 2020 and suggest ways
heal emotions.

The reality of Korea in the 1950s was that indiedives were distorted by war and the relationgfgween
individuals and society was incongruous. Novelitghis period felt a sense of crisis about socityl
recognized the need to establish new values. King$an's short stories were usually publishederl®b60s,
and at that time, he was in a devastated situahortly after suffering from the tragedy of Jap&nesionial
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era, liberation, and fraternity, the Korean Wartreme economic poverty confused individual and aoci
values and led to moral corruption. It also disrteghtraditional society and collapsed the existrder [1][2].

Despite various narrative methods and creativeetwntomposition, Kim Sung-han's novel has been
devalued for failing to provide an alternative ahble for the gloomy postwar era. The researchemgits to
examine and analyze the tragic situation depiatettié novel and the resulting character's percemtidhe
tragic world. Through this, | would like to contute to enhancing the value of Kim Sung-han's novel

2. THEORETICAL BACKGROUND

The overall sentiment of Kim Sung-han's short stettyagic. Northrop Frye says that tragedy is ohhe
representative styles in literature, and this stigliprototype, tragic drama, is also related tedain social
and historical foundation. Fry says that in thehkigimitation style, tragedy is a mixture of heraia ironic,
and the protagonist's death is a social and etfaca[3].

Lucien Goldman denies the tragic worldviewLia Dieu Cash®ecause God does not dwell in the corrupt
real world. However, they say that there is no iog&ce to live outside of such a world, so it lruenan world
perception that must live in a corrupt real wontal pursue God or true values. The tragic worldviewhe
two demands that contradict each other, the triitheoego, and the attitude of life that humans ttamk of
in the falsehood of the world [4].

3. EMOTIONAL HEALING RESEARCH

3.1 Absence of God, Human Corruption Five Minutes

Kim Sung-han'§ive Minuteswvas published in 1955 in the Thought World and wan5th Free Literature
Award in 1958. It parodied the myth and expresbedstnse of crisis toward Korean society in thé@d$%%th

allegorical techniques. It describes the corruglitye of humans in the actions and conversations of
Prometheus and Zeus. The contents are as follaggré=1, Figure 2).
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Figure 1. Prometheus and Zeus
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Religious war after sexual degradation

religious division, of humans, loss of

religious criticism ethics

Figure 2. The human world

In Five Minuteshuman history is the history of the struggle kegwPrometheus and Zeus, and the struggle
is now at its limit. Prometheus symbolizes Logoscentific and rational human intelligence, andiZe
symbolizes universal absolute standards. Zeugliamdl powerless, and has no ability to govern Ptioaus
and man. It is an age when God cannot exert higpdwrive Minutes God is incompetent.

Lucien Goldman denies the tragic worldview.aDieu Cashdecause God does not dwell in the corrupt
real world. However, they say that there is no iog&ce to live outside of such a world, so it lruenan world
perception that must live in a corrupt real wontdl goursue God or true values. The tragic worldview life
attitude that can be thought of by two conflictdemands, the truth of the ego and the falsehotiteoforld,
and a hopeless perception [5].

In the era when there is God, but God is incompetred loses power, and God cannot present universal
standards to humans, it is a society where valieesanfused and morality has collapdeide Minutesefers
to the postwar Korean society as a chaotic soametyhich universal absolute standards have collhpBke
fact that Prometheus bacteria are swarming indinegim world predicts that the infinite developméftiuman
intelligence will lead to indiscriminate developri@md degradation, leading to the end of mankind.

The human world continued to explode due to therdity and divisional confrontation of knowledge,
reaching its limits, suggesting that further depetent is a threat to human survival. In the endntleeting
between Zeus and Prometheus ends in five minugss, Zvho waits only for the emergence of a thiliddpe
in the void of chaos, is no longer a god who samaskind. The corrupt reality in which God is denisc
tragic world, but humans have no other space ®dwtside the world without God, so they have nmicgh
but to live in that corrupt real world and pursued®r true values.

Five Minutess a novel that reflects the tragic reality of fweer society into the mythical world. In the novel,
Kim Seong-han expresses the sense of crisis iretyoat the time by personifying and showing Zeud an
Prometheus.

3.2 Tragedy of Consciousness~og

Frog was published in 1955 iBasanggyeAt the time of its presentation, it was titlédus' Suicidebut it
was later adapted inferog. The problem that is noteworthy in the work is Hagire of political folly. Kim
Sung-han points out the foolish behavior of humaing give up freedom and cling to power throughrtfaen
character “Spot”.Through the setting of Zeus, it points out the wgdeonsciousness" of humans, and
condemns human foolish behavior due to the wrormansciousness”. It is also said that human wrong
consciousness is the fundamental cause of unhagspine

The contents of the manipulation of consciousne#isé noveFrog are as follows (Table 1).
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Table 1. Contents of the manipulation of consciousness in the novel Frog

Division Contents The manipulation of consciousness

The appearance of an eagle king in a peaceful frog . )
1 i ) Have a desire for power that is Spot
society demands a ruling order

Zeus lamented the frog's "slavery grit" as "tragedy of

2 a plea to Zeus for a ruler . .
consciousness.
) Desire for power leads to misfortune and destruction in
3 Suffering from the tyranny of the stork )
frog society
Find Zeus and ask him to bring up the stork i
4 a self-centered delusion

(Green & Nigger)

5 Zeus said to spit and bite himself The illusion of Zeus is destroyed, nihilism exposed

Frog can be divided into a part that shows the prooksausing tragedy by manipulation of consciousness
and a part that surfaces the subject of the wadutih Zeus'. With the appearance of King Eaglel&and
Lion in a peaceful frog village, frog society isehaos. Spot claims to be a king in front of a grotifrogs

who don't know what a king is, but Green refutest tte doesn't need a leader and order that dehivesf

‘freedom to grow up, freedom to nap, freedom todtapside down’ [6]. The stain, who is not trusigchis
colleagues, goes to Zeus and begs the leader,eusdsighs their ‘slave grit’ as a ‘tragedy of comssness’.
Kim Sung-han criticizes Zeus for saying, "The camssness is not absolute, but variable, and youeniiad

yourself".

Spot is an Alazon-like figure who is misled by #tdct rule and order of the eagle king and tha kg,

forgetting his freedom, dreaming of rule and oridea frog society in his imagination, and preteigdia be

king by mistaking his ability. Alazon, a type o&gic figure, is a self-deceiving person who pretetudbe
more than real or tries to be [However, he is a self-deceiving person who demanaksw ruler in the face
of reality that does not recognize his ability. ¥iwveant to ride on the new ruler to show off theawer and
gain power.

At the request of the frogs, Zeus sends logs &s,rbut when he is not satisfied, he sends stwkzea
leader. Storks prey on frogs and eat them as #geyhem, causing great confusion in frog societge@e and
Blackie, who were hiding in the water, see an oppuoty and go to Zeus. He begs Zeus to bring upstbik
again, but Zeus says he can't help himself begauseanted, acted, and achieved it. It is saidefatything
in hell and heaven is a manipulation of consciossnand the source of the tragedy lies in consoasss
Zeus orders Greene and Blackie to spit and biteské/es. Green and Blackie did what they were tld
do and looked at Zeus, but there was nothing intfodthem. He destroyed the illusion that Zeusergthing
is manipulated by consciousness, and tragedy Bsedaloy consciousness manipulation.

It borrows the animal world of frogs and talks abitke contents, but what the writer is trying tg daough

the novel is satire on various institutions andt@dictions occurring in the human world. It empheas the

negative aspects of characters to satirize the humoald.

The criticism of the ritual presentedFinog is vain. If the false manipulation of consciousndsstroys the
imaginary consciousness, all that remains is vafiibere is no temple of Zeus in front of the gréieat
destroyed the virtual image, but only wood, grassl, stones. Criticism of consciousness depictéukimovel
does not reach a positive direction, and onlyaziis the foolishness of humans that causes tratyezlio the
manipulation of consciousness.

Asking for a new king in a free frog society whargod named Zeus exists is an act of acknowledbmg
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existence of God but denying God. This is becdusg want a world ruled by a king rather than a fveeld
with God. He asked for the king and gave him a lng,he denied the log and sent down the stork foew
king, and all the frogs were killed by the tyrarofthe stork. Green, who enjoyed freedom from thgifining
and opposed the king, takes a Blackie to the gaddbags to get rid of the new king. God says, "Yaueh
wanted, acted, and achieved it, so | can't do amytbout it.", and says that God is incapableestuing the
world. God says irresponsible things to those wharyvabout the fate of the Frogs: ‘It will work dut When
asked if he felt sorry for the dying frogs, Goddsdlt's a self-centered delusion”. "Did you thithle sky and
the ground would be overturned because thousanfiegd died and disappeared?" In addition, themois
heaven, and both heaven and hell are "manipulati@monsciousness,"” and it is said that all the gihirths
and bad things that frogs do are small things énviborld's position. God says, 'Innocence is poltes.the
iron law of Mother Nature to win over those who dao powersuggests that God is incapable of governing
the world, and that God exists, but God is onlyegative being to those who want a new king. ltigl shat
the human world, where adultery is the power, aigithe iron rule of Mother Nature for the powéitfu beat
the powerless, is a tragic society in which ethicd reason are lost and God is absent [8].

Without law and order in human life, everything bexes chaotic anarchy. However, humans love what is
fundamentally vague and uncertain, and they crasedbm. Since humans have been trapped within the
boundaries of law and order, humans have no clmitt® crave freedom. Human life without freedommie
the wealth of the inner soul, hoping for everythimgertain with a constant longing for freedom. Tinere
so, the more tragic the human reality is. The tggd reality forms a conflict between the self dhd world,
and human nature is internally depressed. Thiggaiise the reality that nothing is realized isgitrreality
of humans where everything remains a possibility.

Zeus says, “The source of tragedy lies in consciess.” [9].It is said that God is like a poisonous
mushroom raised in consciousness, and is onlyedtdat consciousness that exists in the form thetyewe
wants. Depending on consciousness, God may or miagxist. It is also said that God exists in they e
wants, and does not exist if he does not waninttiuman consciousness, there is a slave grit tratantly
clings to something and begs. Why? Humans arentistely dissatisfied with reality and constantlgsite
new things. Therefore, for humans, reality is ttadihe time when this novel was published wasithe bf
tragedy. In a chaotic society after the war, hapeot be found, moral values are corrupted, sosegmpant
with corruption, and people with conscience catimetin it. Kim Sung-han is an expression of hifliwgness
to accuse this social situation after the war anopien his eyes to human consciousness. The authozes
the appearance of human slavery and manipulatioarafciousness creating ‘ism’ in the 20th centdeyying
God, and clinging to it. He points out slave gnitlhe appearance of a human being trembling iriligdfon
and wants humans to escape from the manipulateatex by consciousness.

In Frog, the Spot desires power, and the Green desireddne. They all ask God for what they want, but
God says that all of this is fabricated in rituaitgl comes from your slave grit. God denies higexce. Kim
Sung-han expresses human desire by comparing hemoaaty to a frog society. In the end, humans reizey
the contradictory existence situation between tldwves and the world as a tragic reality, and theg gp
and live in the world knowing that there is no otlerld even if they escape from the tragic wokte
recognized the tragic world.

4. CONCLUSION

Kim Sung-han's main emotion in the short story as-polarity. In literature, tragedy is related teet
foundation of social history, and the death ofitein character is a social and ethical fact. Therdall of
the social class becomes the beginning of a tragitdview, and fear and compassion are the mairtiens
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of the main character in the tragedy. The catab&@pwhich the main character is hit is the cdithe tragedy,
and the main character becomes a typical victimisfortune.

ThroughFive MinutesandFrog, Kim Sung-han expresses the crisis in postwar &oociety as a tragic
reality in which God is absent and humans haverialHowever, it does not stay in the tragic wogldylving
in to the tragic reality. It expresses its williregs to overcome the tragic reality.

Kim Sung-han describes a tragic reality in a hundferovels and ends in a tragic situation. Howeirer,
this process, the main character does not hesgtajre in to the tragic reality and shows his winess to
overcome and confront his tragic situation. Esplydia Five MinutesandFrog, it breaks the illusion of human
God. The decisions of human life are made by thedruself.

The two works deny the realm of God, but thered®ther world to deny God and live anew. It refers
the tragic world perception of humans who knowRigcognizing this tragic world, humans do not givei
hesitate to this reality, but live against the icagality. This is a tragic human being livingartragic world,
and the lives of all of us.

Tragic humans never give up hope. It just doesr'hppe in the world. Therefore, neither the traitout
the structure of the world nor the internal exisef the world can weigh down on humans. In theeho
Kim Sung-han criticizes the degenerate realitywhhns without God and criticizes the slave grihwfans
who cling to God. After all, what he wants to saytie novel is the perception of human free witl aristence.
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