IHMH|ZLA 2263 25
ISSN' 1229-3350(Print)

ISSN 2288-1867(Online)

J. fash. bus. Vol. 26,

No. 2:110-128, May. 2022
https://doi.org/
10.12940/jfb.2022.26.2.110

Corresponding author

Seunghee Suh
Tel : +82-2-760-0506
E-mail : shsuh@skku.edu

Types and Expressive Characteristics of the Chinese
Shadow Puppetry Costumes, Yingxi

Seunghee Suh® * Qian Zhang

*Dept. of Fashion Design, Sungkyunkwan University, Korea

Keywords

Chinese folk art,

expressive characteristics of

the costumes,
shadow puppetry,
Shaanxi, Yingxi
2= K0z,

g4 By £3, 113,

ALY, T

Abstract

The purpose of this study was to analyze the expressive characteristics of
Chinese shadow puppetry costumes. Literature study and case analysis were
conducted using books, research papers, and materials from the Xian shadow
puppetry museum. Based on the Chinese traditional costumes, the shape
characteristics are utilized with the intaglio and embossing technigues, and the
complex and unnecessary details are omitted to express the costume image in
a characteristic and simple manner. Second, colour was used according to the
traditional Chinese symbolic colour concept, and the brighter the colour, the
higher the role’s status. The colour was also used to express identity and
character. In addition, relatively vivid and highly saturated colours were used for
the transparent effect of the shadow puppetry. Third, a role’s status is
indicated by the density and completeness of the patterns; the higher the role’s
status, the more complex and sophisticated the patterns, and the lower the
status, the simpler the patterns or no patterns are used. Fourth, the faith for
blessing expressed in the shadow puppetry is a representative folk auspicious
culture. The repertoire of the shadow puppetry and the patterns on the
costumes worn by the puppets, express the culture in an implicit way to
symbolize the meaning of auspicious things.
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Figure 1.
Artist Manipulating Puppets
(Www.ich.unesco.org)

Figure 2.
Musical Instruments Used for Playing
(www.shadow.caa.edu.cn)
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Figure 3. Drawing
(www.shadow.caa.edu.cn)

Table 1. Types of Puppet Figure

Figure 4. Transcribing
(Liang, 2007, p. 106)
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Figure 5. Colouring
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Figure 6. Dan Figure 7. Sheng
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Figure 8. Jing Figure 10. Chou
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Table 2. Expressive Characteristics of Shadow Puppetry

SBEEND Content Case
Feature
Combining and expressing different
angles and spatial volumes of
o three-dimensional objects into one flat
Multi-view .
shape to have the effect of looking at
Method )
the angle where the morphological
characteristics of people and objects are
best revealed.
Figure 11. Multi-view Method
(www.shadowpuppetart.com)
Engraving Two engraving techniques of embossing

Techniques of
Embossing and
Intaglio

and intaglio used in inscription, image
stone, and paper cutting are applied for
planar carving.

Figure 12. /ntaglio
(www.shadowpuppetart.
com)

Figure 13. Embossing
(www.shadowpuppetart.
com)

In order to compensate for the
shortcomings of the shadow play that is

Simplified and . ;
Exaggerated vaguely projected, complex details are
omitted from the character's modeling
Forms ; . .
to express the image in a characteristic
and simple way.
In order to effectively manipulate the
movement of the puppet, its body
Tying Body consists of a total of 11 pieces: head,
Pieces upper body, lower body, two legs, two

upper arms, two lower arms, and two
hands.

Figure 14. Simplitying the Figure 15. 7ying Body

Characteristics Pieces
(www.shadowpuppetart. (www.shadowpuppetart.
com) com)
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Figure 16.

of the Early Qing Dynasty
(https://www.dpm.org.cn)

the Ming Dynasty
(Que & Fan, 2015, p.
151)

Figure 17. Sea River and Cliff
King’s Dragon Robe of  Pattern in the King’s Dragon Robe

Figure 18. Figure 19.
Ming Dynasty Chang
Armor

(Liu, 2013, p. 247) (https://mp.weixin.qg.com)
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Figure 20. Shan
(Shandong Museum, 2012, p. 65)
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& F 620709 ARRIE S-Skl

A, BA9 TR 099 dF, 2, A, 2% &
A5 Footo] wastglon, o2gt g %BH Aol
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N, W&ol vepd B9l A 87Y, Ho] 667H, B4 48
A, 79 7270, 429 3270, AeEA 5, &9 77H iy

Duijin Magua

Figure 21.
(www.dpm.org.cn)

Figure 22. Dajin Magua
(www.dpm.org.cn)
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Table 3. Case Stuady Data

Number of Cases by Source
Type of Costume Xian Digital Shadow | Xian Shadow Puppet | Digital Museum of Nurcnal;:; of
Puppet Museum Art Museum Shadow
Male Mang Pao 2 0 62 64
Female Mang Pao 0 0 11 1"
Civil Official's Uniform 20 8 32 60
Kao 30 11 184 225
Chang 4 1 3 8
Fuyi 3 5 58 66
Gunshenzi 6 3 39 48
Liaotang 15 5 52 72
Suyi 9 3 20 32
Qingyizhezi 0 0 5 5
Danyingzi 13 3 6 22
Duanyi 0 0 7 7
Total 106 35 479 620
25 SR AYS AF WAL YY) WA e elEe] 490 YoM Ao} o], Aol st 7
of Sasioict 2, REIINE A2} ARle] FaBR S A
AFA, WESE & TAEQEA A TY A Aol AR QBL o] yge] wet EAfste] YehbrT 519
Aapmel wlwshEA slstelnt. of Agle TAE W} o] BALe Jol4 mEo] S8EA ool Prol B
AT2Aet Tt 9 Amo E4& & Awsia 9l Aog mAHFens B AFHE SEUEY ARl
L) Selehe 9%e] A9y Bgolrl, grlde] A 3wk 94 R BE, AS, AN, T Baoz yale 7}
4ol Wash Aol B3 RS AT Argets & B0 Pt 5] o) Bt qEzeR 94 U
e St 1 A, B a7e] 2] Rgsts 1) R Bl wE ge| 3, A% Ao el v,
Fo] ehd #4990 433} 58 54wt ARl Ejolle o), ok, B, wel, el vjee]
Hajolle B4, FHo BRale] st
V. IE3 BAlo| S| U EH £ 2 Ax mgEAe mgIel M GAA A7
g, Ayt Al 5419] JElE F2 2F8Hen, Table 4
£ Aol mgTolat tiAle] BE WAL 76 ot o] Ao} YT g FF AF FANME 5
5 BAe Bae] Ful, T AYe] 94E FHOR @ FURe| ARolt 47 Sof weh Bao] WS rojg
T A=, A9E AR g skt
1. 0F3 S42 357 L ey D gd 3 #8 =4
el WEs BuEr BT 22 FAolw, 1gd
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Table 4. Costume Model and Name in the Shadow Puppetry

Costume in the Ming & Qing Dynasties

Mang Pao

Civil Official's Uniform

Kao

Chang
Shan

Duanyi

Magua

Costume in the Shadow Puppetry

Mang Pao

Civil Official's Uniform

Kao

Chang

Fuyi, Suyi, Qingyizhezi, Danyingzi

Duanyi

Gunshenzi, Liaotang

11 8 j‘g—
B\, 7B B 53 @ B B2 B A4 99
om), Sl S0 WE sz sk, YuAN
38 2 4 ok A W el o wE
4 WES st A AR, FE7H elet Lol

[e]

2 oF7t -2 Holth(Wang, 2014)(Figure 24).
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ol AA EAo] Aol Hls) dste] Agel wE &
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Fom(Wang, 2014), =%o| gl= AFAES Bt FHRES
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Table 5. 7ypes of Geometric Patterns Used in the Shadow Puppetry

Cross Plum Cloud and Nail Coin Swastika Snowflake Plum Blossom Fish Scales
Blossom

X KK

%**%%

KUK K

(Gao, 2010).

3) A 24

1] ‘A0)(%ER) (Figure 31)& FH A919] EAoleh=
oulz, oot T2 FHE Holu Fo'ohs gl B4
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get 2ot okl Roke Tk AL T2 Ze =
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A& BF@I3ICHFigure 32).
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AtHGao, 2010).
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Table 6. 7ypes and Characteristics of Costumes Used in Shadow Puppetry
Royal Family Civil Official Military Officer

-The same style as the dragon robe
worn by the emperor, but one less
claw than the dragon robe with five
claws

-Characterized by a front opening to
the right, a round collar, and a wide
sleeve shape

-Composed of a round collar, front
opening to the right, wide sleeves,
side slits, waist belt, and boja in the
same style as a Mang pao.
-Classification of official positions in
red, green, and black

-Composed of narrow sleeves, tiger
shoulder armour, abdominal armour,
breastplate, leg armour, round neck
collar, and armour flags

-Dragon and tiger heads are
engraved on the waist and legs to
symbolize bravery

Figure 23.
Male Mang Pao

Figure 24,
Female Mang Pao

Figure 26.

Givil Official’s Red

Figure 27.
Givil Official’s

Figure 28.
Kao

Uniform Black Uniform
(www.shadowpu  (www.shadowpup  (www.shadowpup (Shen & Lu, (www.shadowpuppetart.com)
ppetart.com) petart.com) petart.com) 2007, p. 108)
Nobility Minor Role

-Daily clothes worn as a
coat

-The shape of a durumagi
consisting of a front
opening with straight
collar, side slits, and wide
sleeves

-Elaborate patterns and
decorative clothing

-Front opening to the right,
fastening with knots, wide
collar, wide sleeves, slit at
the hems

-Embossing techniques are
used in many parts of
clothes

-A separate upper and lower
garment worn by servants
and guards

-A top with a belt fastened
at the front waist, round
neckline, front opening
with five buttons, narrow
sleeves

-Solid coloured long trousers
with gathered hem

-Warrior's outfit

-Like the gunshenzi,
hip-length, tied around
the waist, and worn with
trousers

Figure 29,
Chang
(Shen & Lu, 2007, p.116)

Figure 30.
Fuyi

(www.shadowpuppetart.com)

Figure 35.
Gunshenzi
(Shen & Lu, 2007, p. 122)

Figure 36.
Liaotang
(www.shadow.caa.edu.cn)
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Table 6. Continued

Ordinary People

-Clothing form same as
fuyi

-Expressing the entire
costume with the intaglio
technique

-The pattern is concise,
and there are only a few
patterns on the cuffs and
collar

-The clothes of a young
male student from poor
family circumstances

-A three-dimensional effect
is expressed by engraving
several lines to indicate
wrinkles on the cuffs and
hem of the solid colour
without any pattern

-Clothing worn by young
women when going out or
working

-A long white skirt around
the waist and trousers
together on top of the
long ginseng with a round
neckine, front opening to
the right, and wide collar

-Worker's daily clothes

-It consists of a short
length top and wide long
pants

-A short top that goes
down to the hips with a
round neckline and
diagonal front opening

Figure 31. Suy/

Figure 32. Qingyizhezi

Figure 33. Danyingzi

Figure 34, Duanyi

(www.shadowpuppetart.com)  (Shen & Lu, 2007, p. 120)  (Shen & Lu, 2007, p. 152) (Wei, 2015, p. 165)
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) 243 F749 A =9 £ 5AHcl desh mdsiilth. dlwzos 4nlEat
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Table 7. Expressive Characteristics of the Costumes in the Shadow Puppetry

Expressive Feature Content
-By using both embossed and engraved engraving techniques, the inner
structure of the costume is delicately expressed and a rich visual effect is

Expressing line with
engraving and embossing

Line & Form obtained.
Expressing characteristic -Based on the traditional clothing form.
and simplified clothing -The image is expressed in a characteristic and simple way by omitting
form complicated and unnecessary details.
-Express colourful decorativeness with bold colour contrasts of yellow, red,
Expressing images with and green. .
o L -In costumes without patterns, bold and clear colour effects are expressed
vivid colour combinations . . .
with complementary colours of red and green, or simple and light effects
Colour . . .
are expressed with a single colour as the main colour.
Expressing identity, -The brighter the colour of the attire, the higher the status.
status, and character -By using standardized costume colours, the character's identity and feature
through colour are symbolically expressed.
Expressing character’s -The higher the status, the more complex and elaborate the pattern.
identity according to the -The attire of a low-ranking person is expressed in a dark solid colour
elaborateness and without a pattern or a simple pattern.
decorativeness of the -The costumes of civil servants and military officers express official positions
pattern with specific patterns.
-The circular pattern is used for the attire of a high-status person, or it is
used to express imperial power such as a dragon pattern.
L . -Dot patterns arranged in a row are often used in high-status women's
Expressing identity A
through the shape and clothing. . . . .
-If the pattern is full of the entire costume, the higher the density of the
Pattern arrangement of patterns )
pattern, the higher the status.
-The flower pattern placed at the hem is mainly seen in the attire of
young common women.
-The auspicious pattern contains the aspiration to pursue a happy life and is
decoratively expressed.
Expressing faith to pray -Dragon and phoenix symbolize auspiciousness and dignity.
for good luck with the -The swastika (i) pattern symbolizes eternity, good fortune, longevity, good
auspicious pattern luck, and wealth.
-The flower pattern symbolizes happiness, harmony, auspiciousness, and
eternity.
o g3t 50 Bgelut A8 4 ok & Egozy WP WAL fusln] gesple dAdele 24 B
=3 o2 AREEITHBai & Wang, 2020).
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