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Abstract This study was to provide teaching and learning strategies to develop a creative sight-singing and
ear-training program that aims to design student-centered education. Therefore, the characteristics of the
sight-singing and ear-training as well as teaching and learning methods were analyzed through the literature
review, and the following meaningful strategies were derived. First, a student-centered teaching environment was
promoted by diversifying the teaching environment through small group activities and establishing a sustainable
learning environment using MyEarTraining and Musescore applications. Second, teaching and learning strategies
were proposed to improve sight-singing and ear-training skills by applying for various teaching and learning
methods and cultivating the qualities of a pre-service teacher. This study is expected to be used as meaningful
fundamental data in developing specific teaching and learning processes for a creative sight-singing and
ear-training program.
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