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Abstract Claude Debussy’s <Images(Oubliées)> is a solo piano piece written in 1894. However, for unknown
reasons, the entire piece was not published until 1977, despite clear evidence that Debussy intended to publish
it during his lifetime. Interestingly, the second movement of the three pieces comprised in the work was
published independently in February 1896 through the Parisian periodical Le Grand Journal. Partly because the
work was recently published, it remains relatively more unknown to pianists and music lovers than other piano
solo pieces by Debussy. Thus, this article addresses in detail the compositional background of this work,
focusing on why the work was not published during Debussy's lifetime. Furthermore, by analyzing this piece in
detail, this article intends to discuss the stylistic characteristics of the work regarding its melody, phrase
structure, harmony, and form. This survey, which would help understand the musical style embodied in this
piece, aims to contribute to improving the awareness of the work.
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Table. 1 The Formal and Melodic Element of No. 1
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B 24l A#-Aeolian(36-37)
250 F# major(42-47)
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F# major(56-57)

T3t A 7% g ksl skl T dHlocal
tonal relationship)oll Al Hol&= ®IWeh FA&9 o]F,



An Analytical Study of Claude Debussy’s {Images Oubli¢es)

Z2)¢] AA(suspension), F7} S-S Eak EX|7te]
S

o5 52 Fa) olFoluTk L Al 1

w2 e Aol

E 2. H 1350 et BX|
Table 2. Cadences Shown in No. 1

] P AAE) FA ¥
26-27 iv-i +added 2" (f# min.) S
IV +added 6th-1 S
4-45 (F-7+sl)
+added 2 (F# maj.) N
4546 IV-T +added 2" (F¥ maj.)
4849 | Vol +added 2nd/Tth (B maj.) 82
— -1 +
9 a nd/ (] mayj. (371342
. b VI- b VI6 +added 7th-1 AA FA4)
+added 6%-1 (F¥ maj.) (7h318)

F 204 B AA FA=
ol

Agow Jepje 4, A4 3ol

F48-49vit)) gt olek HEol A W
o ARk Aol ejgel= 26-27mtH ol o] Aok

H FA7F

7] 38ko] G

7 ohd 2%} 78] bge] A7hE FHlm viehy

JE o

=R 5o BERY A0 AR aArl &
A

A% AgPT e A 13 5357de] F44 A

& HolFrh

|PP| =—| ——
fomt 2
He—ie—2—— i
~7F 7 R

o F# maj: b VI

*
-
2

& 3
p Vg+edded 7th | +added 6th 1 d
ot 4 <{SE Aab> A 1=, 51-570}C]
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1° Tempo (moins rigoureux)
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Figure. 8. Quotation from ‘Jardin sous la Pluie’, mm. 90-92
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Table 6. The Formal and Melodlc Elements of No. 3
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