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A Study on the Characteristics of Narrative Transformation in Fairy Tale
<RED SHOES>: Focusing on Victor W. Tumer’s ‘Social-Drama’ Theory
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Abstract Fairy tales are rooted in folk tales and contain human unconsciousness and universal emotions. It also
plays a role as original content in various narrative transformation works. Andersen's <RED SHOES> brings
numerous signification through symbolic signs of red shoes, dance, and ankle amputation. Victor W.Turner's
theory of social drama broadens the perspective of narrative analysis. In addition, this theory makes us realize
the conditions of the social community required by society at the time. As a circular content, Andersen's <Red
Shoes> shows the double entry narrative of growth as a woman and incorporation into the social community. In
this process, the social conditions accepted and rejected are symbolically revealed. In Koo Byung-mo's novel
<RED SHOES PARTY>, achromatic color and red color are contrasted. The red world is full of vitality and
represents the meaning of human existence. Yoon Mi-kyung's fairy tale <RED SHOES, CHUNMAENG> is
divided into different characters from the girl's growth narrative and the outsider's entry into the women's
society. This work accuses preconceived notions and prejudices against multicultural families and strangers.

Key words : Hans Christian Andersen, Fairy Tale <RED SHOES>, Novel <RED SHOES PARTY>, Fairy Tale
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A Study on the Characteristics of Narrative Transformation in Fairy Tale (RED SHOES):

Focusing on Victor W, Turner’'s ‘Social-Drama’ Theory
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Figure 1. Andersen's <RED SHOES> narrative analysis
by Victor Turner's Social Drama Four Steps
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Figure 2. Koo Byungmo's <RED SHOES PARTY> narrative
analysis by Victor Turner's Social Drama Four Steps
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narrative analysis by Victor Turner's Social Drama Four Steps
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