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A Study on Activation Plan through Comparison of Normal Opera
Performance / Untact Performance Characteristics

Al
—

* XOFD|_| Sk

Ho
ok

Yoon-Hee Jin*, Min-Ho Chang**

2 o gpraEyel A%, AZe 54 uid Ao 59 2 demey A nE duE Auz S
st A5 Watehn vk ¥helE RoplME QEE Qo] A& stm A, ozt A BFFA
FAL B AR, WUel: FHoE el FasA AR ek webA, MZAY 5 Az 549 f9
2 B9 H2E E AL vlolEel olgolgh: RIAge W nEsh aTHG. B ATlA $ae o
U )& BANS AR A BRI L ARG ool u/gE FASYL vwstn B8 et
2 mEsha, 7 oUere] AR BRAHRE A% ARMIENS SYsdn. dEdeR St e 54
e nid SoREw duon $9A BE BHow Qs A0 PEL Adsy, I SAL Fra]
ofgthn Azetedrh webd, Sl eslehs MW AFE B985 YR FYsts, wove) Bl Aot Az
o ARYSS F BEekn BHFFAL AUS Fol vws) doE FAS dEneHon BYRYFS Falshs
Aol migAsn Are EEsc

F20| . ol A, viddEd, Sgua, 24 shTet

Abstract Our society is rapidly changing with the core technology of the 4th industrial revolution, the
emergence of a generation with new characteristics, and the untact era following the With Corona policy.
Although the transition to untact is accelerating in the field of performing arts, in the case of opera,
face-to-face performances are mainly conducted by experts and enthusiasts through on-site performances.
Therefore, it is necessary to consider the uncertainty of creating opportunities through the influx of new
customers such as the MZ generation and the departure of existing experts and enthusiasts. In this study, in
order to examine these existing problems, we conducted literature review and case analysis, compared the opera
face-to-face/non-face-to-face performance characteristics, derived an activation plan, and conducted expert
interviews to secure the coherence and validity of the plan. In conclusion, we thought that it was difficult to
improve the sound and sound quality, impairing the sense of presence and emotion due to many shortcomings
when operating non-face-to-face as a music genre with the characteristics of opera. Therefore, we established the
direction of activating the opera mainly face-to-face, but making good use of the advantages of non-face-to-face,
which is not limited by region and time, and promoting the direction of activating face-to-face and
non-face-to-face performances complementary to each other through the concept of cultural enjoyment.
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Table 1. Operational Definition of importance and feasibility
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Table 2. Expert Feasibility Review Results
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