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Technologization in Fashion Products
- Focusing on the Cases on Online Fashion Media -

Mikyung Kim and Eunhyuk Yim'
Dept. of Fashion Design, Sungkyunkwan University, Seoul, Korea

Abstract: In the Fourth Industrial Revolution era, with its accelerating radical changes and innovation, fashion is rapidly
advancing to sustain social changes introduced by technological convergence. In light of this, the study investigates the
social and cultural characteristics of technologizing fashion products: creative modifications emerge from technological
convergence with fashion products and result in a realm separate from technology. By focusing on the nature of fashion,
this study analyzes the technologization of fashion products for added value creation in the fashion system. Based on the
findings, it interprets different attitudes toward technologizing that changes fashion products. Accordingly, this study
reviews previous literature and qualitatively examines empirical cases based on inductive reasoning. In particular, it ana-
lyzes commercialized cases of fashion-technology convergence in fashion products found on online fashion media outlets
between January 2007 and May 2021, a central period in intellectual and technological innovation. The characteristics of
technologized fashion products are identified as follows: expansion of physical functions and categories, interaction with
emotional sensibilities, artistry through combination with technologies, and computer-generated imagery(CGI) fashion as
digital goods. Therefore, this study analyzes the characteristics of technologization, focusing on the social and cultural
properties of fashion products. The findings provide opportunities to understand the paradigm shift of these products that

was catalyzed by technologizing.

Key words: fashion products (¥4 #|3), fashion system (3|41 A]2~8), technologization (HlZ&EZX|A]°]41), technology
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Table 1. The result of open coding
. Number of
Main category Subcategory Codes cases
Expansion of physical control functions according to the needs of
) S consumers' lifestyle
Expansion ofphysw.al tunctlon.through Popular commercialization of smart fashion by adding convenient
control of behavior regarding the . -
g . functions necessary for daily life
wearer's life and environment
High functionality of products suitable for special surrounding
environments and situations
. . . . o Control of body functions from measurement of biosignal through
Expans1or.1 of physical Functlon.allty of smart fashion that . w0 qovicac
functions and induces improvement of wearer's body . . . , . 44
categories control and ability Useful information to guide the wearer's body management and ability
improvement through the attachable sensor
Expansion of the category of fashion products by realizing new
) ~ materials, functions and ideas from technology
Expansion of the. category of fashion Expansion of boundaries between industries through the fashionization
products through diversified convergence .
. . of electronic products
beyond industry boundaries
Differentiation of multifaceted convergence of technology based on
aesthetic beauty and fashionableness
. o Aesthetically reinterpreted by monitoring the emotional state of the
{\esthetlc Ylsuahzatlon that closely wearer’s body with a sensor
interacts with the wearer's body and _ o .
emotion Visually express the invisible human inner psychology by closely
measuring the biological response
L . Expressing variable images with sensing technology that
Interaction with Max1m1;anon qfthe expression through 1, yunicates with external gaze and senses
. . ... communion with external senses and . . . . 32
emotional sensibilities environmental factors Aesthetic transformation of appearance that recognizes changes in
natural environmental factors from technology
The formative transformation of Deformation of the design according to the intentional mechanical
fashion products and expansion of manipulation of the wearer and others in the external environment
meaning  through  psychological Expansion of formative variability of fashion products by adding
intervention of the wearer and observer meaning to the observer's thoughts and impressions
. L . o Creative art by combining craftsmanship and technological innovation
Artistry through  Artistic differentiation through the . : .
combination with combination of handicraft  and Fashlon. d.emgners and techmcal experts col.laborate‘ tf’ seek 19
technologies technology modernization of craftsmanship through the meeting of fashion and
technology
CGI fashion to which the concept of a new immaterial digital goods
o ) ) ) that symbolically consumes images
Digital gogds. cat cal 'fashlon as an immaterial goods CGI fashion products that can only be worn digitally 11
fashion experienced digitally
CGI fashion products that symbolize the value of visual consumption
culture as a means of self-expression in digital media
4 main categories 8 subcategories 19 codes 106 cases
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Table 2. Expansion of physical functions and categories

Ee] 712321 75 Holde AL visi, 543 534S
71 2utE i3S S t
t} ol Ak o5F
ol tEA Ve
A ZEAE 71FoR R IRl FH I Ao
d AES FAH Alofsle A AFe] HIZZEA A
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Representative image

Image 1. Levi's, Commuter Trucker
Jacket(Poupyrev, 2017). www.blog.google

Image 2. Skin, Smart underwear(Lewak, 2018).
www.nypost.com

il

Image 3. Nadi X, Smart yoga pants(Caddy,
2017). www.wareable.com

-

v(‘y—*

Image 4. DVF, Google glass(Howarth, 2014).
www.dezeen.com

7

Image 5. Opening Ceremony x Intel,
MICA(Bilton, 2014). www.nytimes.com

&3

Image 6. Louis Vuitton, Wireless
earphones(Imboldn, 2019). www.imboldn.com

Features

Technological expansion of fashion products that satisfy practical functions and aesthetic values suitable for various needs and commercial properties
of consumers
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Table 3. Interaction with emotional sensibilities
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Representative image

Image 7. Chromat x Intel,

Image 8. The Unseen,

Image 9. Anouk Wipprecht,

P &
e &

Image 10. Ying Gao, Image 11. Marchesa x IBM,

Adrenaline Vicenza headpiece(Gust, Pangolin dress(Wilson, Interactive dress(Gao, 2013).  Cognitive dress(“Marchesa
dress(Experientia, 2017). n. d.). 2020). WwWw.yinggao.ca and Watson”, n. d.).
www.medium.com Www.seetheunseen.co.uk www.fastcompany.com www.ibm.com
Features

Convergence technology that converts one garment into various images to amplify the expressive power of fashion and the role of an interactive
network that expresses symbolic communication with sensuous signs
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Table 4. Artistry through combination with technologies
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Representative image

Image 12. Hussein Chalayan, Laser dress(Moore, Image 13. Iris Van Herpen 2013 SS(Persson, Image 14. Iris Van Herpen 2019 FW(Phelps,
2012). www.dezeen.com 2017). www.vogue.com

2019). www.vogue.com

Features

Artistic expression of fashion aesthetics and new inspiration by combining craftsmanship with creative technology
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Table S. CGI fashion as digital goods
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Representative image

Image 15. The Fabricant, Iridescence dress(Islam, Image 16. Carlings, Neo-Ex collection(Bird,
2019). www.forbes.com

2019). www.forbes.com

TRY THEM

Image 17. Gucci, Guccei Virtual 25(Mitchell,
2021). www.dailymail.co.uk

Features

CGI fashion products that satisfy the symbolic needs of fashion and innovatively realize the boundaries of physical products
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