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A Study on the Namrative of Female Growth
in the Film House of Hummingbird
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Abstract The film House of Hummingbird intersects Korean modern history and personal history through the
eyes of a teenage girl, and closely explores how patriarchy and Korean capitalism leave traces and internal
impressions on the growing up of the female subject. This film is a meaningful text in terms of showing what
changes can occur when the subject is transformed from a boy to a girl in the narrative of growth and when a
feminist point of view is entered. House of Hummingbird reveals the weakness of the patriarchal symbolic order
through the gaze of a teenage girl in the episodic narrative composition, and also discovers the possibility of
close relationships and bonds between women in the gaps. In particular, Yeong-ji, the main character girl
Eun-hee's Chinese language school lecturer, is a new female character that has never been seen in Korean
teenage films. As a result, in House of Hummingbird, we meet a new female subject who negotiates the pain
of growth in a ‘good enough’ condition.
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