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Two Types of Post-human in Recent Korean SF Films : Focusing on
<SPACE SWEEPERS>(2021), <SEOBOK>(2021)
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Abstract The year 2021 is a monumental year for the history of Korean cinema that inferiority of the sci-fi
genre, by the appearance of two sci-fi blockbuster films-<SPACE SWEEPERS> produced by Netflix and
<SEOBOK> produced by TVing-at the same time. Coincidentally, both of movies are sci-fi films which appear
post-human such as robot and clone. As can be seen in Frankenstein; story, the progenitor of science
fictions, the mankind have imagined beings similar to humen or post-human who are another human being for a
long time. <SPACE SWEEPER> deals with the unusual subject matter of a space scavenger and a space janitor,
and the main character is a robot that very familiar with human. <SEOBOK> is the story of a man who lives
for a limited life protects and accompanies a clone named Seobok who was created as a test subject. This film
deals with the philosophical themes like death and eternal life through the existential concerns of two characters.
<SPACE SWEEPER> use Korean Shinpa -Korean specific senimental code-sentiment on narrative, and
<SEOBOK> has the character of a road movie set in Korea's geographical space.

Key words : <SPACE SWEEPERS>, <SEOBOK>, Frankenstein, Post-Human, Robot, Human Clone

x3 ) AT Egsd Aty wg (A1A R} Received: December 31, 2021 / Revised: January 5, 2022
x4 39 st H E7}F (A4l A=} Accepted: January 8, 2022
HAad: 2021 12€¢ 31, FASEY: 2022 1€ 5¢ *Corresponding Author: muninare@empas.com

- 379 -



Two Types of Post—human in Recent Korean SF Films :

Focusing on (SPACE SWEEPERS)(2021), (SEOBOK)(2021)

.M E

FHzxeo] A SF 24 g Aele] Tz

5 (1818)0) = 917k} EA}3IA T Ql7te] & 2= 9
3&%01 AR od ke AlEE W

E}ol M= AJAlo| A A& Al|e] REES A3l
2

A7) sACE WS woldol A

ﬂoNr
ol
o
XL
w
o
o
>~
Rl
N
)
27

SRk ek 4 e el

EE-FHo] Fo914) Rolehs Alm oby 1

Folth, LAE-FHE A7k} 7)%0] §How AAY
H

YA B, A0Sl e
1 EA e e ALl e
o) el A v

T
BN
_IZi !

=
E
s
o 1
N
i
Tn
Jp 4
=)
_Q
[
o
N
2
rlr
fr
e
S
RS
[te7

I, %xﬂ_i, O}H}E}, AFE TR So| Sojzi,
SF 93} & ¥AE-FHL QAS 56
FEHo] AR W& Ak AjAl #A
ﬂﬂr 27] EAl tigk AEA v S
A3 HEE BE5S RoFr) e st} 718, <vlolal
FM >, <ofo] =
< 7t E3] Adshe
B0 EAQRAY 29E e Asd URE
AZINA Mo BFsfof ghrhe 25 4
bk ARARl HEE =our]E g
<oputel>, <dt] Z#lolo] U>elA opulEtEe A
oA F kA Rete s 7PEEA A
A arglsit), Ao e ole ole] ollElrt 294 A
F9& A AYERE wletal, S3ivteA wxE A
A A, AUES wjgZola 3] Al ojnlelR
el A AAE 2=g:
<EHol= HU>, <KADAA BAAMS 1H wFo
U AAE w7 gk 7S sl ZREAY 7)ol
218 98 vhE EAjolt) <>, <Faly g g

r Yo
V
N
A
lo
2,
=2,
1
)
ol
Ir
fitl

=

N
N
ol
k=l
pasa
K m
Po
)
=
ruLO
rO
() £
tlo
Ho
i_l“
Hoto o
ol

(o
FoRe o
N ooy
My ooz ol

&l
=)

o 1
= [¢] =
%Xﬂ* uH7H% QIZto] H&

L8kek[2] 7}

o,
i
1
>
2
K
=R
rir
_1
é
rE
g
_;

ox o A

> of
)
rlr
in)
o
ox
Fd

£

H _10]7(] Lfsq.[g]
Akl A SFE 74 wbdo] R gEeln
. SF MALe] 42913t g28-0] shgo] A

g Eol 7| st A2 EAAF uhfal A2

o
A1
of

ek
¥
52,
o

o} shARE FH tefg OTT SH%9 stz <le)
ta AAEJE o] Jste} =ejnlso] ZukbA o
2 A E glov) B Tazel Jaelel H44e

3
I ek 23 U <>, <AE>E
3F A1elIM ol 7] ojH | SF =
I} BAQlztolgls TAE-FHo] Saata ek Y2
ol Az <P E>E NE ARE FES W
3L Sharell A B =i ‘%%— QHE MAlEE Hol E

1k <A &> oﬂ/q 17] o] WS- vz o]
ToR UAE AFer deles sl

]

B AT B BAQNS Aol
A Slolt gk o] F A $42 B B SF
s & mrE-Fvel 4AS FHs wE @7 SF
a9 45 B, AFE Wt ol EEsnA
et

L 5 evghel =3 <SeEls>

1) AAo gnzA $F=37)

<SP E>E 20024, w0l AtebA Abetsbr) ZkEE o
o] adst Howd A Fehe AleH wiAds A

et At 7Y UTSe ME ATE 9
Al 914 Al AFe] MRS HaAEE vE W
e A QI Soente] Ti3tell A 4 9l el
oA B%e] Ui =B ATelM FED e ol
7hok drhe Aoleh 54 *r’ﬂ“’OH &A%, 718
AL EtolA H 24 HE, 2R glEo] oA Y]



The Journal of the Convergence on Culture Technology (JCCT)
Vol, 8, No. 1, pp.379—384, January 31, 2022, pISSN 2384—-0358, elSSN 2384—-0366

Sl Ak o159 A §F Yavol Fels
2 o <

A5 o fE HEAT BE

st 9itl, 2y 7)E Bo

o
A eR 7EA 7t S Al wEt
v}

a8 1. <52l2> 57 M7 SHRE B

Figure 1. ‘The Factory’ in the <SPACE SWEEPERS>
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Figure 2. Robot ‘Updung’ in the <SPACE SWEEPERS>
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