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Abstract

Purpose of this study is to develop fashion design with greater added value
and to seek the expandability of its expression domain by applying special
computer code and tape embroidery machine capable of creating more special
and fancier fashion to the development of fashion design by focusing on the
fashion decorations that are becoming increasingly more computer systematized.
For this purpose, expression techniques and effects of computer embroidery
machine code and tape trimming decoration techniques, and cases of modern
fashion design are examined. Major images are then deduced to designing and
production of actual 6 creative pieces equipped with creativity and commercial
value by applying such images deduced. As the results, it is not only possible
to develop highly value added fashion design by utilizing mixed computer
embroidery machine code and tape trimming decoration technigue but also to
produce countlessly new and unigue surfaces by inducing changes in diversified
pattern expressions, thickness of cord thread, and width, color and texture of
material, etc. of the tape. This can maximize the expression domain of design,
and fulfill the fashion desires of consumers wanting modern enhancement of
quality and individualization. If multilateral attempts and studies for the
aforementioned purposes can be expanded continuously, it is deemed possible
to broaden the range of expression technigues in fashion design and,
moreover, to make contribution towards enhancement of competitiveness of
fashion industry.
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FASkE AR 845 FEAPIHA RIS
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AgFOIA BAA ahe AAE FASAA HS =5
oAl & Hat ozt RIPIAE Hellte Fa% dgS
33 Chung, 2012). AARIth= 22 diE B g
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dGGE FfjrAEHLee & Kim, 2021). SJHE =
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Kim, 2021).
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2ol o|27|7kA] mie- FRLIRE Rofo] H-EEo] 4Ee
IS ZET 4 AhChung & Son, 2002). E3]
At iRt SAgAzIe] Wol AR EE ZE EHla
Fof St AL 9 oWlE, T3 o5 bl 7)<st
+ Atolls B AR AES sk Sl =
Eotn Apdste Aol a4H Y gl
o9 Al e EYoR HE AYEo
ARE AlA"EEo] AiE ddoty BidE =9
QA EIL, Wi oflet 2o FIPIAE £
+ A9 SRAY JokR Auidste ook g4

tARop A FAZ|H AFE3t]

3789 gAlof| oo Al 3 A= Gk E3F 7
0 A9 AsFEeR Uitnorma) e+ EE AW
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A71A0lA AAE AAES onlehH, 23] FUlelld+
AFEAE Fdste] FEAS Ee Z|ARSEA SR
FHChung & Son, 2002). A7 A= 19417 =5E 9
Got7] Akl AbAtRlE ool tig A Zdol
SYHN, 194)7] SHREE ZAASR HSEEA A
Aot ulg 147}”401]"1 e g JEHeA =t
(Park & Jeong, 2013). FE2AF7|AE HHgoz Hdhe]
& Hdo] Al _’140}51 Hhso] 11 Hdge] Azeg 5
£ =4 54“ TAE m—}“ﬂ Z‘DEEHOH oheskar AAg

ol

£

ATH(Seamstress,

Ol
o
o
N
N

_L_4

oli
NI
£
2
N
2

so ud

> oo dn oo
o2
o o
2 &

g5t o= Aoy £27t ‘—'_"4_’ H R
T 71e2 AKAHRE IHste 2] ]E’S— ;nq-u’?*—ﬂ s
3l= Hoztal AAO Eei ARl o & WHekE
ZHAgtem, 50719) SlErt e A1 AE AL Eo] ook
e GRS olmid, QlElge], AAAR], AAE Y
o @2 o] 7kssl H Ak Seamstress, 2021).
Sk 19809l 25 E HFEH7F BgEHA AFE

nﬁ
;:Tq
i)
o



4 OjHH[ZL|A 2263 55

Aot FEAAF7|A ] ol A5AES] HFAAARE
&7 =HJHChung, 2002). A4, BAZ|A Eofe] thx
2l dAE2 =] MAEKSunstar)E HIRESH] ERAHL
(Tajima), F7(Juki), 2 (Zsk), mHI(Pfaff) =§A4](Lasser)At
5ol doH, 7|&% Edtys B8 1435 gigdsiEs
Solgt 4718 o8% A48 wrt BaHoln e o
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o}2#A Aol AE|X|(chain stitch)9] HFEES FAste] &
&g wEEs A5THE onlRtrh(Seamstress, 2021). A
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Table 1. Characteristics, Advantages and Disadvantages of for Each Tyve of Embroidery Machine

A5AEE, T ARG

L. , Trimming Machine imges
Category Characteristics Advantages Disadvantages e e & Used cases
. . ‘There are i m-;%, :
-Format of the head It is possible to e -Flower Y ]
) . : difficulties in : .
section of the sewing beautifully express works for embroidery, - &
machine moved as a complex patterns qullting
. - ) - connected . Figure 1
single unit with hands if one acquires atterns due to embroidery, 9 .
and foot for simple techniques plimitations i 3-dimensional ~ Sewing Macine
embroidery works and is equipped the width of embroidery, Embroidery
Sewing ‘Works can be even in with artistic ability desian arisin code (Chung & Son,
machine a small space to -Can create 9 9 embroidery, 2002, p.60)
. . . T . from the body >
embroidery make it easier to diversified design . tape fa g
portion of the . LY
manufacture small effects . . embroidery, Y 1
" . sewing machine
quantities of a large -Can improve the S logo )
. . -Productivity : )
number of designs completeness with . embroidery,
. declines and
It is also referred to as elaborate and there is no mark
machine embroidery meticulous consistency in embroidery, Figure 2.
or handle embroidery finishing work Y etc Code Trimming
the product

(Chung, 2012,
p.19)
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Table 1. Continued

L. " Trimming Machine imges
Category Characteristics Advantages Disadvantages et e & Used cases
-Refers to embroidery -Sequin
machine capable of -Quickness, accuracy embroidery,

. - -Due to the
mass production by and reproducibility . code
. . o mechanical .
inputting design into ‘Compared to the . embroidery,

o . characteristic of Fi
a computer schiffli embroidery boundar tape igure 3.
It is possible to mass machine, you can between t{we embroidery, Computer
produce the same employ a greater appliqué Embroidery
. " heads, ) Machi
patterns simultaneous variety of colors, embroider embroidery, achine
Computer ly since the fabric is textile splendidly with bi vvié/th character (www koreataji
embroidery placed horizontally and in details n g embroidery, ma.com)
) . is almost
-Advantageous in ‘Wide range of . ) beads
. ) o . impossible . 3
making delicate and application since ; embroidery, » ;
elaborate expressions roduction of Inappropriate for borin s o
i press P ! application that ng o Y P
and in expressing small quantity of a . embroidery,

. needs delicate Figure 4
complex designs of large num desiagn on thin logo - &
textile products with ber of designs is 2abrics embroidery, Tape Trimming
accurate punching possible mark (Chung, 2012,

system embroidery, etc p.31)
‘Embroidery machine
that performs works
vertically on fabric b . There is difficul
grt cally on 1a Y Mass production of here 1s d ulty .
fixating the width of . . in acquiring the -Chemical lace
. embroidered textile o .
the fabric on the wall . o facility since the embroidery,
. . IS easy as It Is S L
It is an embroidery . machine is large appliqué
- fast and cost is . .
technique for . and expensive embroidery, o
: relatively low i Schiffii
production of 15yd . ; -Production patch .
. It is possible to L ; Embroidery
and 30yd simulta S process is difficult embroidery, ;
turn textile into . Machine
neously and, as such, ) and is not cutwork
. fabric through very . . (Chung & Son,
. is also referred to as . . efficient for embroidery,
Schiffli o wide width A, ) 2002, p.64)
. 15yd machine in . fabric with sequin . o
embroidery . e weaving and . ) g
industrial sites in . ) narrow width embroidery,
production of high . .
korea . . since it produ code
quality embroider ! .
-Can produce oo ; ces them in very embroidery,
ed textile is possible . )
connected patterns by providin wide width tape
without limit to the y P 9 Difficulties in embroidery,
. . connected pattern . :
size of pattern, is j L production of fabric
. with no restriction . )
characterizd by . small quantity embroidery, .
. - on the size of the Figure 6.
exquisite design and of a large num etc

can produce high

quality embroidered

textile

pattern

ber of designs

Code Trimming
(Chung& Son,
2002, p.174)

AME 15vds 7AIRY B892 QIth(Park, 2003). F=At

F7AE oA Ap71AR] st £t wh=il Hlg

the Ho] A4ABE Tz

As717h golahet

(Chung, 2000). E3F #F] =710l Aldtglel dEEd=

Fol steiet ANE W 5 glow], AT A5EA A48T
% olel HS ohrer ENE W 4 glou} WEe] Atk

tjzplo] A& Whe AAEHBE 3-57kx] Ao 2L 5
g BIE & & Stk ey g FEAST|AS] 37
7} 33 74Ae] 317ql Wog Audolq EA7L 1 F
Aol 7HrEote T30l lthSeamstress, 2021). o Z&

o] A4710] B0

& FRet 1 5499 Add, B

"7 A5k Table 13 Zth
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3. ATE 2717 2= U Elojz E2|Y A HAHIY

AFEH 2714 ZE ¥ gHo|Z Ergolst AFE )

Aol ZE % Holm JAFAE RAsAY AFEH =

E]o]ﬁ 2 ALI|AS AFgste] tRpelS 1)

alsto] tieFAtTt oHEE AL o Qe Al

] ] olmgict, chAHSIA AFH AprAd ZE 2 |
1=

o] 1]./\Eﬂ\:ﬂ Sk & R

Aot iAol m9he SAE Fof = Mot EﬂOE A
9l

S A 7A7} AFoR QAshe] Yt F
ol Eoyg el ol HE Aol S DR
714 FE @ Ho|x AA | HE =r12] &7} uje & o]
gEj oz TRl o] 7|He 3 W 98alo]
ol 7

IAqztold Aaze] Weks Fol gt oAl avns &

o
Q ouprh xetd A=) =S &0l
SItHChung, 2013).
ATEYYL OF, & JTﬁ%“(home furnishing), A1

] AlEo et Aoz BgEm, ALrETE 9
A 5= é; F Boke owomE Sha rEat Eg
g ot AZHeR ARIEE F7|k HH(Chung, 2010).
AFE zww T 9@ golx ey AA7|HL ofold
Hgo] BE 4712 Wel Helg TSEo|T tzkel(He
sidel] 24, REHEY FoEolm IR REH
245, £9Hd FSHo|T tiARICEH 24, A7) of

olg] ZdaRel 7oz AMHETHChung & Son, 2002).

He gut A5 H]

Slod E(cord)a}“ YEAE 11—01'73 gt Holut #e

AS Apgsto] HEFEY 9ol ¢ds] 1ot EESH] &

E5E AT ARTe] mHGTE Bl oA

= o FAZIRE oot

(Chung, 2010), 9 (cording)o|t= ?_H:}.
Fe 11 ol dAE thA] Addste] g

= 9ulstn, AFAEEIL Fo] of7]o] &gth(Fashion
Big Dictionary Compilation Committee, 1999). Lol A}
|H = FEAY FRle 2AS HIRT ERUE HE &
I BAEL olmEAL BUAL WAL 24 o4k Jle
ZHE £ 59 bRt w719 A Fo] ARSEL t(Chung,
2012). ZEAGARE dubRpArel] BlshA AR 4=}
ZAolE E9FEoEN AUVt AAANE & & Aot
(Park, 2003).

22714 ZE E2]Y(machine cord trimming)2] A&
Nes 7‘]’4\-7]74] FE EU HFE A7)A Ajde] B
T 7Fsslth. S A7 FE ERYo 7THE AR
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glo]Z Ea|W(tape trimming)S 7S] FTAAE glo]
ﬂi]omur E= Eﬂ 1= }47174]% g-gstm 2

ojEste] FHAIE —r‘ﬂa]‘: Zo] EAolm, Ho|¥
(taping) T+ A(le) EfYolati gt of7]A ‘A
e Bole 4 BAEMtelA AR Z71A 9] HA
A fEEe] B Aojoh HolZs Zo] F2 71 o
Hgos ARl A9l o=, YHl= 0.5cm—2cm L7
Slot(Lasara Education Development Institute, 1982), At
|E= Qs F2 A3 B S a4 59 o A
o7 AAGRt Holmu} Hpolo|AHo| XS o]gsta, HaAg
™y

mel] 21 29 7k EHE & )

=

_&

2E]X](running stitch: HF
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Figure 7.
Coat finished by using Computer Embroidery Machine’s
Code Trimming Technique
(Chung, 2012, p.23)

Figure 8.
Sleeveless Shirt by using Computer Embroidery Machine’s
Tape Trimming Technique
(Chung, 2012, p.29)

Figure 9. Embroidery Machine using Code and Tape
(www . koreatajima.com)

Bz §kof met sk g85w, Holz Ege o
G A Eel S8t T2 ErA, o4E, dua A
7, ZE, AH, fiam ol &85 Ak(Figure 8).

HAFH E7se] = 3 EHeoln ArAI9 £ A

2FoR @3 +UP FAIA
o

o]l HAEKSun star), YEO] ERR|uK(Tajima), HFEET
(Barudan), &9 FA(Zsk), F=9] Fx]m]A(Richpeace)
5ol Atk 79 297159 ARE & 9 EHo|x
7AE F 7 715 ol9el= olo] Tste] thekRt 5%
A5 got EdtrlEee B 4 9ol oS okt dx
ol Aol 7oA Qe 1 & HE Y29 BRx|mpAL
TLMX Alglz2e FE 9 golZ Z57|Alo] Hsto]

rr

7P bRt FAEAE got Y™ (coiling), AL
(zigzag), AA(equin), EF(boring) 25> o] 7Hsato] 3}
2ol Bt fARel Al Bakass 3 P
Al =k (Figure 11). T3 o]jo= TLMX Al2]Z H]o]
AL FEPgRle] F4 7teleg Agstd Eaal
Eg A7l HlolH(taping), FE(cord), ERIE
(blind), 2®¥Y(standing), ZZ(tril), E(tuck), &H(lub)
A 5 S8 B diEe] AREr =AY oA
ol &ato] o] 7Hsotth(Figure 12). EFF HAEK = &
AAEY Etls TA Al]Zol opefer F23:l 7Y
g, 29, ®HolB, A1 A T L ol Ay
o] 75, TAXgZo|| FatE F7Pda|= 2 Afo]29
Hylog Ay, IYY, 39, =, ATAHT A57)F0l
AgElo] okt A" A5Eel
2012).

olAg 59 HREH Edls 9@ YA T B

A7) g A1g R el Bt F28

7F&3teH Chun,
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(a)

Figure 10. Designs combined with Computer Embroidery Machine’s Embroidery of Code and Tape
(Tajima Taping & Coling Embroidery Machine Brochure, 2022, p.2)

(@) Sequin ‘ ” (b) Borin§ “ (c) Coiling

Figure 11. A Variety of Optional Devices for Computer Code and Tape Embroidery Machines

(Tajima Taping & Coling Embroidery Machine Brochure, 2022, p.5)

(

a. Taping
embroidery

b. Thin cord ¢. Blind
embroidery embroidery embroidery embroidery embroidery

d. Standing e. Fril

g. Slub cord
embroidery

Figure 12. Diverse Variations of Tape Embroidery Stitches

(Tajima Taping & Coling Embroidery Machine Brochure, 2022, p.6)

4. BEE A47PY 2 U Ho|T E21% 24|

o on

A A7 2= 9 Holn ERfT A7) At
de MEHes duEY oedt g A4, dske o

HT, 59T wHet sl Aol Bk s, =] AAXSAY olmlxA,
EL Qejrsdold DIy Agsle] tal Eoke

ZHG 7, AROANS AFE A57ANA 24T 5 9)
£ A A2 dolessi Ade AFEAS B

n2OYe Folel 2EXY FR, W A 49, U=
o A4 dold gte Qeistel Pshe Lok g o
, 2] Ak FE A4A Z2awe] YA

o AGHAAGE o] e ARAQ AT LeE

o ol o

[T
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Computer embroidery Sewing machine
process embroidery process

Design work
(lllustration & Image)

Design work 7
| (llustration & Image) |

Punching L

(@) (b)

) Handwork
Computer embroidery
execution ‘
J
() ] Completion Completion \

Figure 13. Production of Computer Embroidery Machine’s

Code and Tape Trimming
(www.youtube.com)

71e, A5HAZIAE AulEolop Jhsdt dRolr] fie]
ot AL Z& 78-5% AAMEIE Soto] 2ge] M=
g Eﬂol Efge & A=E g2
St Z1AI7L 74“%# AASEe] Ag vH7bH ekl AT
T} HARIRE 471 o 1 A "t 53] A FJES ] A
22X REBE TSk THE ARSEE gt AAke] 2
3Pt FolROE FarElofof gitt 2p4=o] g tefrt &
Ueo] Yepug myes 53 A2 AHE gelstn
olZ Aojd £ it} A, ZzaHYE AT AS A
sto] It 9 Hojx Efy o] HAA| Fr= Tzl
o] = &AYE shd EfRe Mgt AES At
SHA E= wrAlolok(Figure 13).
olgjgt FT W Ho|T Eay FAy|He zpEHbAlel 7
FE A571At $5HAJM ABE ASTAR BE A
o] 7Fssitt. Al elA fdslor & Al AEH o
<3 2o 2 A7) REEQ] ARE olFrse FE H
Hol Egy 27AE g 714 <olA TSt gojx
Efgo] F71x] &lo] olfolxjmz meE|stl &<l
kg Bl 4 glon B toRet Akl autE
£ 4 th 2719 AREReE B dgpie st
& A7 A7 AFol B, "Ale] B6kA] o4 &
«7h gijlo] F2 ARgEo] gk T ot A anE
3 5 gl BEEY AR7AE ALEHEA 05
A7 AEL EET anel shEg fAS ARY S+ 9l
o] A& wAzet HEHE Y 4 ] "Rl A
gzRla AdE Haeh gAIE & HAAske Ao] Fasith
ole} whHe] FAFEIRRSE AZ o] AeEA9] Al

o A, FHF 2

Figure 14. Comparison of Computer
Embroidery and Sewing Machine
Embroidery Processes

ey
o]

POJ_TO'_

O_\.‘

ol WiAE7] Wil 2% FEARICR olF
AeAgd Aol s ATIAPE 85
1ot (Figure 14). A8EAFS] 3loiM o] FE 3
gHolZ Egly] AAl7|Hol gkgo uthon pFoli; H
Ela Aol =gk, 2|3 RN o Alds e
20] 9AE To AYEE FE U gHojm EZ|Yo] 7PsStH
AeE AedAel oj=std AFF Aeole e =
AHEe} ole Fztolre] el Eo| gol H9EnE
cAolel SlE flakt tAle TRl Sel 2
e xﬂE—E 57
A FZE 9 go|x EZY ARXJ|HE tieF HAMA §
e Z7] S ABE e AN, hFe Aol
Ag, 2EA7)Y, M2RE 52 5o ol EYn
£ Holg 4 9tk 59l A8 ohE AU MArE 1y
3} u}o&:} 2olg oa%z e wzgAe teR 71
Fu @, gejag, AE SO uzPoEolls AE Hx
3L Agstele] Amskn TEANe TIARE
B PYEE Foln glo] Fufsl Aol F 582 A
ATHKim, 2016). BIZRA7|A ARSEE HIZFF7 O
$ Oetng AgcAeld] B Bels) 287kse B
5 ohje} ok E2Y FARNE & 5 9]
HALE 5o 9ol 35

853 3

l‘]l‘ N

A
e A

rOil
H:l

ol
ol
o=
ol
%)

19%

0. TS U HOIZ S2|Y FAEE 28

TRl AR

AcAe] QoI FAE e mEHeln okgg



OlMZ - ZAIY / AFE A57[A 2= U HOIZ E2[Y FAI|US 28T HjMCizl L 1
Tols qge she Ax2A 29| 2veR, Rt AF EWE & FAPE onjrje] Hojxe FE gl Holz
2 vtz vepd fagle] #dges FAA Fo @ E7IEe] sE@A, a4, A, 7Y & Auldo,
tisi ool A4 olmAle ZodlolE W, 24y 2 A ZE ErIye] fRgie F2 drEet e
2of A, g 7] &5 55 Sl 7HA olmlA|e] =

FIEOE A2 EFE] ket 749 olmE A=
L Aol tHKim, 2004). Z= % gHolz EYrHe
taRRle] ojme] wiel theyet FRO| AEAR 9 o] A
27t 2849 4 9o, AREA BEE FHA Z3AY
tizrel axtel 9 teket ofm|x]e] mdo] 7H55itk

2 AT T EFEY RHdE Ol ARIE A
H7] §15f 201795E dArtAE T4 tisHol A
A2 EAo] 7t meetx=g s A %
it ede Holgt LEFEE fida HEA ARE
Tsto] ARE AmEQith ZE 9 o= Eay A4
o] tjekst ojujz|e] RRRIE Ht WA A
sto] ojAdn|3HCho & Lee, 2004)0ll4 AAIFE 4]
H2g SAR sto] 2WE-AHFE, oA HlEzR] &
I, op7I2ES] 4717] oJu|2E FAHORE ofn|7|
aits AlEstole] A ol & Aol A
Aol X8] thekRt AAA olu]zjof|A HojZle= FE 9 Ho]
I Egg7|ge] AtARle] H8H AHE RARLe o]
2igt EgjyrHel HR(@ @At oA, A, md/H
5

SACIAlo] ofgA A8, BAHIEA DHSHAC,

A

—

E
do o nN‘

=
Al 2o
—

©

C

e

B

)

1, 20HE! & 2H|ZE(Romantic & Elegant)

ol %

29, ARE ofn|A):

FAA a47t 7P Sleelal gol BdEH
of4d o] Qlo} 7HE 1A
olmA|z FYgle] St Utk =WE on|2]= i]'

A gekAoln] £ AQl om|x|Ql Aof| Wi AHHE ofv]
Ae Hot fofsta aAshy Sja)et sadde /]U]EW
(Lasara Education Development Institute, 1982), F=& &
W, WAE olulAo] AHgEE EedsMoRE 75,
HIZ, A, 24, o], 2l FAR], Ru), o 5o FE
2 ZAA 1]—A1o] AREE T

FoAeE I FAolY Fudel AR S 52
datr| Qe FAloz AMgEQlod, Aol o]28AE A
27} giEslEmA FEASE Aol Ae=T Ao
o 22l taRlE $I5) thekt ool A= 9t
(Lee, 2022). ol8|st 1EAH1 Stist B9)7]9] T a7}
7b 9 ZE ¥ HolZ Y| 2uE, AYFE ol

e
Aok 7FY R 4 S BNl @ 4

r3 rlr

)
ol
ol

o

K

=
et

o )

;2

el (motif pattern)tAFQ10 2 Uehfjo] Abo] TzES}
AujiRo] HAHQ] FUR ASEAY, e 34 g
A AResle] StEgh AL Hodst At Wttt Bd
7S FE VA diHlEE Bt o] JlujE F4,

oA AgSAA T EdPoR Ty B UA
7 Ul mEs)el stejstn Su Ao A

A

2 AT A97t wsith Helx Eﬂ‘%‘ﬂ‘%ﬂﬂ P A
T8 oFAve] AA ststA A
over pattern)HAR1I0 = Sfo ﬁ%—‘?—«]ﬂ ARGEIGloH,

A AP oA e wiadfer 22 ke A5 AL
45 Ao Bty B/ F2 npAgMo] 2uiEs)
CYAFE AR Heolz ER7He Ado] ARgst
AEFHo| 1RZAQ S FAH EUY A7)

il

Oq A= =

F 55 Aol wetA folt 29718 AEstAY skt
5

>

A4E FdS AEIEC] BTt I 9l ®EWH Figure 15
2019-20 A/W 2EFEE 2] AtH(Elie saab) ZEA

Adie %u%ﬂ—‘dfg 209 &7

E [¢] =
"ol sl FAL AFgote] AT FHRNR ML FF
T

*17131 By 5}345}1 S8 40l LARE oA

= Ig2de BIetide] FEES Amjwe] 3t=gt
—E’L/\H/] e EE]EI]_,] x}ﬂﬂg Eﬂ@'ﬂi’ﬂ J—lﬁi‘ﬂ_ﬂ @(
gt o] =HlE, AHPE olu|z]E FHSHIt Figure
172 2020 S/S LEFF =2 dz] AH(Elie Saab) ZA9
H2)4e =dak QA H7 sl dE A Zdo] A

do AFHog EEZUA Holx EYAAlo] AHHo

Ji

=

glojojEste] e FHokn 2kt o] =iy, A%
E oJu|z]& dAE&sIHt. Figure 182 2020 S/S LEFEH=
g F4-Ralph Russo) 29 A% sl Edfuz =
A gl £9HeF RE|ZO Holm Ezjyo] Ho]
AXWA AR E] thx] x| Yk AAETAE =0 |
ol EyyAAlo] ERAYUA EEEC wi st &
He Ao 2iY oA & Folskqirt

2, OjjAaL! & HIE|Z|(Ethnic & Vintage)
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ozt MElRE F42] oful7} go tehtt E o2
oA A ARe] AA o Gt F o] Aglol
e wg 01%‘"4 WEA] olulXolE o] EAHT gk
oS el E&HQ, ool So Foz 2

AE, 2,
2 TARIGH ARe] HH, HIEA]= Bl
T 2= 9me} Yozt “FA9], Ao t’ﬂ’o]% olm=,
HIEZ] AR WA 7HH], W A, X
A, TR EAo] thKim, 2004). olAY, HIER] o]
fA= a3ad Aoy dEagt e Ul oln
A2, e 7148 BEyE9 %Vé"ﬂ/ﬁ ot
58k zimle] miEEs FRSHA ShH, oM, HIEZA] o]
m 2o AREEE EYUIEE 2 w2¥4, O]“—EVﬂ 2}
g, H[Z, Oeket AR 71at g Qi wfz]e} glojojd
59 7150l AFgETHLee, 2009).
oAy & HIER] olnjzlo] Kozl FE d glojz E
271 o] e, oA, A, 71 5 AwEdH, o
24, HIER] omR]oA= 2 FE EE]%V Ll
o7 FolE £ Qlglen 1 W8-S Aelohd ot &
E]r. I EU7|HY] md@Ae 94’2]'01] TRIEE FE= 1
g gjdozlst e AAZQ seeks e 2oH T
dozlo s, 8 AERH Ee 439 44
7b dsNts mjd@gAos ARRESGIT adfle EfWUshks
2ol w2t 4ol gol gEetAA EHW, Ed] 45fAdl
ZA/do] Ex= W79 o3 EARY g4, WAL BAF 59 FE

U{I:l
o
olt
B~

T

=
2

)l
s

lo

AE AgS] BF ol2NT BE Aokl mT E¢)

01‘:]' “0“‘7]@1_ F= ﬂiﬁg SPFHHA A2 27
oF tiH|E= FEARS S, migbA A 5o MRS ARG
sto] A1 FE EYE oS AWctl EEeby Hel
Al shaA AR RS BETGoRM FES oY, W
E]7] oln21E el A7 @itk 1 oS HH Figure
19= 2019 S/S =EEetx=gH AF HHEAEAFR
Vandevorst) Z#A9] FRFATH o> HeM vpgol et
Az GA9] ofm AR Hol FE Eyo] ¢
BEHMA] 2msHA] BEEe] pFAFQd AARE FH
AiA A7) 11 2 7P} Fojdo]Exe] St 9
2435t A4S Zpobdint, Figure 202 2017 S/S Z#ElE=
H otg] ZFESF(Mary katrantzou) ZAo] A2 T
Ay AFYER AERE HEHe] F9 A2y Sl
FEES A HoF HE|E HES FTAE oeprigor 3

A e EZU7IHE goloEr HAlste] 5] oAy
g E71E AoliH, of7]o] Bl AAESE FReF
9] Amfj7t o &2 FF oA olxAQl AL AET
Bgoldh

[¢)

-

3. B2H & AXE|(Modern & Sporty)

SHolulAE QA 7o) washa EHE Ak
sErle Fo ZAZ AAE AL
%

o, 23E ojnlzlt

AZ= dojolA

Figure 15, Figure 16. Figure 17. Figure 18. Figure 19,
Flie Saab Elie Saab Elie Saab Ralph Russo A.F. Vandevorst
AW 2019-20 AW 2019-20 /5 2020 /5 2020 /5 2019

Code Trimming Code Trimming

Tape Trimming
(www.modeetmode.co.jp) (Wwww.modeetmode.co.jp) (Www.modeetmode.co.jp) (www.modeetmode.co.jp)

Code Trimming
(Gap press, p.80)

Tape Trimming
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71, ARl AFde omAlE uidti(Han &
Kim, 2021).

BRTARle BEad A4, W
At [}
o R

28] ol&e|A] e AN om|Aolt. T2y Heolu &7
2 F5, 3oy o ofETxAe] "o deHLEAH
52 A ARGETEA AAHS ERklor BdEo] B
s, dzes AxEsH BAE0(Kim, 2004). EF ¥ =
U ARAR 2xERE AP EA =ARARE gz
2 FE, 287, &%, Od 5 9 A%t 29YE AT
2oz uizjstH A2ER ojuj2E AL 4 AUth(Lee,

2009).

ng & AXE o E
071 P, a4, A, 71 T AHErtd, ¢
A FE Ege] fgiAe 8 1
A AZREY Jlsksty By, gE

el

=
)
s
=
f
£
B
rr
&
Il
e
K
9
[H

9908 Uehjglon, s F= iH*M %
AE AGEI. BRI T 4

© colge) A1et 0] TR dop, 32
B} Sengg eelos
M

Mo £
i,

I

5

o B M ox N
oH, ol

L 1 lel % it
B A o

i

2O ofl

mu o >

_\; I'm rlO

a2

& op

Q i

lo 2

.—E‘ JE
.

o)

ar L
Ni

g ¥

2

m}-ﬂ 1ic

Mo

o 1o

ox, 24

o oY

rol
N
E
Mo

ok
>,
(o]

ftl

b

2lele] ool dhuls dolx Eo
clstel, Z2 vl Uk s
0] Blo]mr} AgEle] o] dAR) Lo

kA
)
B
l
1©
o
>~
op
e
o)
lo
it
e
4
39,
°

A

iy
)
o
I
s

)

rl‘ )(l
R
fr 4o
1
u
> o@on 2 MO oo oo do oM

o
Axjo] EESI M2 A7 29712 H¥E=h E
W7ol antdo R AMRE S FRIT £ gtk 1
€ HW Figure 212 2021-22 A/W ZHElZ=2H & X
(Tom ford) AL &HElRle] H2M THAs HE
oF AAR Achuige] FUT Aot e A2 FE
5 AHgSte] 2251 FE EUAAle mdste] slstet
A ARl dAAT AT 5}% i’%ﬁ%i’ AlAg

[>

i

TN LotHA = o]

i
BH

| gt Bgolrt.

4, ofgt7I2=(Avant-garde)

oFPI7IEEE Aoz ‘AYE oushe A= (Lasara
Education Development Institute, 1982), oFJ7}2E o]n]
Ae 71&9] AXT} ATE FA6tL A= A& FXoe
AHoIAAE AAQ dez, o 71E9 SA
& Wﬂmﬂ" iAol HgS Bty HFHHb=
ARA Qa7 AstAL Qukgae] o Eabzo|w sar
3t OiAele] mjAaE Sjmigtti(Han & Kim, 2021). obr}
2E ol B2, 2K, AoldE 5o ofeprha 2
Helz ek e ek ololde Sgel] A1
o A4 9J0 o7k ol 72 e D, 4

Miohg, BTAT ekl G 7L, AR o A
%%‘:]'.

T’ 1o

ol‘

OPIZIEE oujzloA B FE W go|Z EzY
7199 s Al A, M, 7Y 55 AwEchd, opirt
E2E ojuAAL F2 gloln Ewr¥o] &go] Wk

, 1 We-s HYst ot Zrh EHol= Er|Ho]
TJHEJ%@‘S X dfddd} I T2 Sou HErARIe

2 7)olet ®olu AR 4R Sol AREES] £
AohRkolu &Rty fEgaor vehfglon, A
A3 B S 52 ARER Ao E 4 Gtk

A ofel setel ool vieteickl oy
U T W A9 Ze9 ez EfrEE o 3
o7 goJojeste] FLo] ERFely W S 3
dotAut ool Fxste] f3Ql ez AE{E A
< ZolE 4 QJqitt. 9lE EW Figure 232 2020 S/S &

o

rr

@
£

—_ i :
o
oot

EFE2 gt =2 HElof(Alexander vauthier) A9
2] FEL Hit|A Adol| ASg Ao 2 ZYR
el Helz EdiE Fo] ooy or 7HE w$
AA EA REEY e Sdiglete] oprtE gt

olu]z]E ZHsSISTE Figure 24+ 2020-21 A/W LEFF
2 F A% t] 92 (Christian Dior) ZAdAe] 31z z|o]
2 LAY Eelies B9V dHEe A2
o] ZEgpAT}t Rt Holm EyryE 8ot 1
= o] ot QEZEHZHo[A|g E
EYE 7% 5]/] HEHP7Hoz A7 o]z

Al Z
=21
AETRAQ) oprlEE 74

_TH

_\.4
o
N
2,

flo
rg o
o
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Figure 20. Figure 21. Figure 22,
Mary katrantzou Tom Ford Burberry
S5 2017 AW 2021-22 AW 2017

Code Trimming
(Gap press, p.113)

Code Trimming
(Gap press, p.22)

V. AFE 271 2= U Ho|Z E2|Y FAIIHE

5l 22 wdo] selnl, A447]
Egon eR olulxle] S del ais 7%
% ik, 59 ARE A2HP} sloi ke A 72
slo] E

WY GTE BEY 5 Y 55 URE EHe) 2

e

O
oo
&
o
2
fu
1o

T 3 golx 257 |AE STl o] H-goto] Tk
g oarel gukel 3 BEsSl ARe gZel 1R
el =2

A2 4 ol olfRt EQ AWl 9

=

AZle d98e 3st WjdAECl FPAIE A2

ofo] B Aol F= 9 Holm ey FAEL
TG Bt BRAPRA AES AL S8, olefe Ex
Y EAE] HAFA 24, A4, B@IEE 20
B RS, 1 24 WACA] 48 9 $45)
TR olnAe] FRANE ANGA st ol
Hito 2 AEe] tiAtgl Z18e oA A Abui A

Code Trimming
(Gap press, p.118)

Figure 23, Figure 24,
Alexander Vauthier Christian Dior
55 2020 AW 2020-21

Tape Trimming Tape Trimming
(www.modeetmode.co.jp) (www.modeetmode.co.jp)

HdelA vehd Z= 9 Holm Ey FA9 omxE
tzple] HAl o g FAroVEE HARISHI: 2R 142
Ao r AGsE7] o ofIZIEE o|n|AE A|est
T 49 golx EUZ|HY] FAars M & A4l
g = omA «od Sto] =WMEAHE 43 (Alluring
Charm 274, Abundant Brilliance 23), o2y 1#H
(Exoticism), =@ 178 (Sophisticated Mood) 2.2 ©o]u|z]¢]
Qe waolel & AN 683 ARSI, AF
of e 200 4057 ARl 2R o
ARlog ALY S EHOI A2 oo B B
& 1% FFold T2, AF3], FoogorA oA

T} AEE A 2E TGRS ISt s,

fl

al
2

O

=

21 He AR 45717
slo] sl AR Aol MACAR A} 1

dgee] PRI B 9o ket 2ol A

AFA P el A AT ol2d 13
Yo b REmQl SE ¥ golx o] 234
CAle] A 3 $-gstol TRIRE olnlAe] HREIE
A7) 919, & T EQue] 3% HAme Holm
Syl FRE GAEN, o1 T ReT A
EPAGele] T Eeiuel wREHe Fejsh nREo)

YAE ZAshe Holz ETY 7ML gItste] AAHAT

tlo
)
i)

~
o

2,

|m
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3, AEFE T 2349 nFAE gARle] Agst A AHFE A71AS F7HA] 25 9 Eoln EdyrEE
X, 1 3G9 FtsAes BASHEA A4S o ggsto] slefsiy EET A4 dAEHRTE AEtt
S gHog Y 4 Qla, IRIPEA] AFEAEl Ag Zo] tzRle] ZIEC|Tt Eh FAHEIQ ZQRLE
g HARle g FAsR} stglth ofF flsf F7HA] HElZ TR AREE A7 flsl S HAlE AEAAE o
o] @5 9 A BEETE veshiA tRRl HukE Ao AL, E7|FE-2 £7]9 ARHTL & Az
2 2T 4 = FH, 2, AH, 2= FATHES L5 3t EUUIHE @ sty garle ixE
ZARE PTARIE Z1ER 2, EY A ARGAIE W Eo|al FHoty et Ao =HE, AHPE AS B
Zoto] oRt AEARESL AR ThsolRE dotE, 7] stk
gt 7t AFE9] FH, A, Ao & ol&de FE ¢
Holz Efq FAV|HES AASHIeH, Filo] e 2) Z& 1t Abundant Brilliance
gzl o7z Ad=E MEAYE AlEste] 7P A GE De 76k 23 =2WE, A3E ojn|x|9
et fAle s 8ol 24E Agstlnh Foiold =dAs NSk fl6l, FHE HE A Eeof
ZE Aoz ARER HFEH A57A9 ZE 9 | Aol A= ME} vAANE EFARESHL, A
oz Ef|q AR QlolAe A4 ATt ol2H 1L AL =4E AMgSte] 2251 st S mASHIth
ZollA] gl vie 2o, o7jelhE HFH ZE 9 Holx 2 AFo HEZQl Holx ERrHe AEE A7
A5E 7] Y6l dARle] sk sl RELE AA AE E8oto] AoRE engy IRIF IRE FAHY
g H, REZY Zokes sfhzof tARRlE gAY ofr|A| of o] Fog HAA FAst] 5 Husty FEF
AR, GAIS] TRt AEA RS Farste] HAl ke & AFE & Aol "AIe] ZIEot), of7]e] Hsto] & A
HIgt & HAFEAS AAn2 IS Foto] ARE AL o]28] AN EAo EgQl FAZHE ARGt
Aell AARlE £ty flste] mrIHR AAS st Tl EdlazA HE st 2, IIPE ofr]
At o]F FHRE it 9 Heoln Edye & AeE A A5 A=k
FH Zp7|Ale] Aot Z2aE 347 AE AHEsto]
Al2glef sr Edjns ehdsalrt 3) 2 I Alluring Charm
AEV Azl Qlo] 3t F Holz Efy VM-S GHE D2 miEAolx 3leigt =i, AHFE oju|z|9
Agohe ol YoM ZE 1,2 dd Ag $o F& A& st f1el, HERC] 29 A} FuA FH=
4 glolz EgyryE &8sl 5 & o2 545k Sto] Al 228 FEo] ke RAATGE AMESHGIY, A
s APt ZAEF N2 A eAE v o H| A2 B2 =4S ARSIl of7]o] HFE = 9 EHe]
ol EfyrHE &8st & Eof AUS Ao = EYIIHE SPARESte] dAH e AER taRle|
o, ZEV,V, V2 HA] do] I 2 golx Ezyr|y Edota skt AAdE ASESHER 3 Zo] tARle] xQl
< 2ol ApAAE HA AR 3, SdE dde A Eolrh, E3t 22514 et 2iid, dHBES DS
woto] gAlste] AEo)E eMdsalnt 7] §Joll ZARYE FEoll Hol F2 AEAAY Hlol=x
ol¢} Zro] FE 4l Holx Eq AA7HE 283 6 Egie ARSI, £710 7t FEARE ARSSte Ak
o] ZAZEAAe mE ARAY AEFALEE Table 291 2 28A AME o] XtEo] o] SHEE EolH, FUt
=7 2] SRIHE 28t miEAl 23] FAYARlS B9
Sto] EHRt A9 2ulE, AFES on|xE B
2 4B 2 BN =
1) % 1: Abundant Brilliance 4) 2 V: Alluring Charm
&EE D2 FHstn g 2iE, dYFE ofu|z]9] GEE W& 2, dZE onj|9] o|BYEgAs A
Re AP 9ol ek w2w ad) g Ens o] 9, Feke oieols ehelo] AR Aol whlo]
AR st adfle 22% "ol 7mjE £ EYR 9 ATt AAE] wHATGS ARSI, A2 H2Ma)
& ARSI, A2 @2 dloME ARESERITE o] s ujMste] ZAgh AAFe] tfH|EAE Fol FF Hf
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Table 2. Pieces Plan for Utilizing Decoration

Technique of Code and Tape Trimming

Piece/ ltem/ Spedil Materials/ Materials/ Trimming
Theme silhouette Techniques effects Colors Colors contrast
(Piece) (Trimming) effects
-Unique surface decoration ) )
‘Expend expression Poly twill/ Poly, Chiffon/
(Piece 1) Two-piece Cord & area of design Pastel blue White -Romantic
Abundant (Slim tape -Aboundant 3-dimensionl image
brilliance line) trimming surface effect effect
‘Texture contrast effect
-Brillant, elegant
Stage “Unique surface decoration Satin/ Satin/
(Piecell) 9 -Aboundant 3-dimensionl Blue green Dark green -Romantic
costume Tape .
Abundant dress trimmin surface effect image
brilliance . 9 Texture contrast effect effect
(Fit & flare) .
-Brillant, elegant
-Unigue surface decoration
. ‘Expend expre;sion Wool/ Poly, Satin/ )
(Piecelll Two-p|ece Cord & area of de§|gn . Pastel green White -‘Romantic &
. H-line -‘Aboundant 3-dimensionl elegant
Alluring tape .
charm Jaket trimming surface effect image
(A-line) Texture contrast effect effect
-Color contrast effect
-Alluring, elegant
‘Strong decoration effects Organza, Metal/

' Evening Line effect Lace/ Black, .
(Plecglv) dress Cord ‘Expend expression White,Black Gold -R_omant|c
Alluring (Mermaid trimmin area of design image

charm line) 9 ‘Texture contrast effect effect

-Color contrast effect
‘brillant, unigue
-Strong dgcoration effects Vertical silk/ Acryl/
Line effect Light black, Pastel red, .
(Piece V) Two-piece Cord ‘Bxpend expression Bright red  yellow, blue Ethnic
Exoticism (Fit & flare)  trimming area of design image
-Abundant texture effect effect
-Colorful effects
‘Exotic, brillant, luxurious
) ) Jacquard silk,
‘Unique decorann.effect Mesh lace/ Mesh lace/ o
(PieceVl)  Performance “Expend expression Light gray Light gray 'Soph|st|
Sophisticat dress Tape ~area of design Dark gray Middle gray ~ cated image
ed Mood (Fit & flare) trimming  -3-dimensional surface effect effect
‘Texture contrast effect
-Sophisticated
THolp] sleig 2, WePE oS FESkIA of  REAR = EUE dug A7E WRo] AHgsiel A
Ak oI5 fI8 AFE Ag7|A FE EYrHe] &8st As ARG E B ARkt et AARaE Rofdt A
of H2A digkdge] o] FsHA otk S #E o] RIS ZERIEoltt of7le] ZE EgHo] EHY &
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Q=S AR FA sheid 2AE 2RO Rl 25}
HEs golnie] BB Avjeh FRE Fyeield] 1%
A Bapstel steleka MEAl olnlXg dEsidrt

5) ZF= V: Exoticism

R V) AREL olRHQl o2y ouAo] AHE
o] Sell, Fele HE A Eo] #ele] FyA AAE
oz sl adh HolREe $443 2} e
E Avols BukslA) oA 2ol w4

= FAgsigln, A Feme e
=4, 383 371Ae] ghad Ade) 5’3431%2:—
H2e AfETR 5 oY g4e dohut sig
t}. ol5 9ol AFE 44714 FE EYrIHS F-gsio

Z

42 o} AR5 A dte AAESL} A

=

o Hole] TEAE oAt SEAAY B0l Ex 9]
T olEuA Ak dg wxd Ad AL

Table 3. Result Table of Pieces Production

oA Eetel & o
Age] FeApt delslo] g% steistn olRzel wAd
oy olu g B

6) 2F& VI: Sophisticated Mood
EE VD2 RSk Al-E on|x]e] mEEHAE
5t7] flell, Feie AET duAge gt A=
Hit] Ao 27EEZ] Akl glo]A Atk ARESIE Y,
A2A S ZRtARESte] IEAHY ARE
WA} shgiet. & 9] RE|EQl gloj= Eyr
AAE HWo] ARIES Fof, Higddy} 22 349
F2 HelZE ARgste] dgor Adu= 7lstelEt
TS 7] Hsto] v=Z=el ZRgARE el Al
i fo]AERlY| WEE Frjuo]Este] RSk
149 om|A]E HE5I5AH
T} go] AEAAE] AE E'

2 oox AL
ox 10 nk

o n\l
>~
oZ,

[e3

=

rlo

o S
u

HT o
)
o

B e O e/ 7 rlo

)
e
i

S
o
N

ot Table 33}

ul

.
&

Theme Image Item Trimming picture Techniques
Code and tape
. trimming
Abundant Romantic . (using computer
[ e & Elegant Two-piece )
Brilliance embroidery
Image .
machine)
Tape trimming
Abundant Romantic Stage (using sewing
Il . & Elegant costume machine
Brilliance i
Image dress embroidery)
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Table 3. Continued

\ Theme Image ltem Actual picture Trimming picture Techniques
Code and tape
Romantic trimming
Il Alluring & Elegant Two-piece (using computer
Charm Image embroidery
machine)
. Code trimming
Alluring Romantic . (using computer
Y & Elegant  Evening Dress A
Charm embroidery
Image .
machine)
Code trimming
vV Exoticism Ethnic Two-piece (using computer
Image embroidery
machine)
Tape trimming
Sophisticat Modern Performance (using computer
Vi
ed Mood Image dress

embroidery
machine)
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L akol A g ISR Fe] et 1l 4
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AReAS meagdel Bai W A4olAe wew o
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W AAEIE AEsde 2ol ZRssbl =it ol
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FdoM] E55t Az 7] 3danE &S 4 9
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EHSel $ds] 1Aste] EEsH EEEHv JAE A
A7ke] mUGIE Holshe Zlo] EAold, gHolm EFY
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At

71l FEHL, WIFAE F2 BEL e Ex S0
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