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Abstract

The purpose of this study was to analyze the types of aesthetic characteristics
and their expression methods in the goth style expressed with the sensibility of
an illustrator, using the work of Toon Hertz as an example. As a research
method for this purpose, previous studies and books were used to examine the
components of fashion illustration, the concept and aesthetic characteristics of
goth style, and the world of Toon Hertz's work. In the qualitative studies, Toon
Hertz's works were collected and the characteristics of each component were
analyzed. As a result of analyzing the aesthetic characteristics, Distortion
appeared as the main element of the human body, and the human body was
distorted through the method of combining the human body with animals,
plants, and other objects. History was mainly expressed through fashion
elements. Victorian clothing was predominant, the color was mainly black, and
it was characterized by decorations, such as fancy laces, corsets, and shirrings.
The screen layout and the object components appeared as the main
components of mystery. Sensuality was a major component of the human
body, and it emphasized decadent and sensual images of a woman sitting with
both legs apart or placing her hands on her legs or chest. Fear was the main
component of the human body, and strangeness and fear were created by
omitting or removing parts of the body, such as women's arms, legs, hands, or
eves.
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o|R % zk1 QItHKang, 2017; Lee, 2013). &3+ 7|4 ~
1] (Catherine Spooner)7tF XA AEFAL @ TRQFSE A
74 ATt obg] 23R AHS ol ool EWRt ZA
2 (Catherine, 2008), 1A AEMYL 519|838} 2 shi=z o}
GRE =kl AA YErdTh TLgjste] 2g7kA] ool A
FALS AmEw mlA(ung, 2013; Kim, 2022; Lee,

2018; Yim, 2013) 9Jol= %3kJeong, 2013; Jang, 2013),
A (Lee, 2015) S TRFst Hofo] AA 1Ao] st AT
7b AgE o] giek ol s, sl deiEeld 2ol
SloJAE Kim and Chang(2006)0] A AERLS] dEAE
glojd el vehd vy 2 WS d7ge ol
metd B de £ odlazo AEE AR st g
de2Eo0 1EH Aoz Ei—ﬂ 1A AERdo] UpeRd
nAEde R
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g0 419 279 T vgoz 14 A v
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Il, 0|22 ujA (Won, 2008). 9¢lset L FAZol} AFEC] thedth
od#] Agto] ohjet QIZte] omlE WEet oflety Ag
1. IjM U{AER0|Me| LM 24 < om]gtth(Piao, 2020).
oz Aol 2L AAQ xx FAH X2 71g
FAol dlé Aol ARG oW Y oY safol O XX g2 2= 5o PR WA deiEde]
Agtsle] oA 2 UeRj: wPHe wscHConstruction, o] 71 xzxetuk Eele A xxs 294 WA
nd). d& ZEe 14 gad oste] FAEEYKim & S F71% of, SAA Z2E= QA9 R4S olgs) A
Park, 1996), 74 243 ojud e A A T ol WAA ARERE LA AAlstal EAeE 2AE o
7] Slal 1 ot WAl HES olm|gtHComponent, EPATHBIna, 2014; Kim, Kim, & Nam, 2003). 7]-&o{%l
nd.: Jeon & Yum, 2020). Wb A dejrEdolde]  Ex: =wdY ExE BRI SR QAR FA wiks
T At JAS AL WA o1F7] 8 WA @ EASh E2EE ALED g2 R2s e deay
A5 Agslo] 4 HolFE Aot AT 4 it BE x2F AgEAY P50 A4S F71% IrhBing,
AgATe] Uvehd 714 942 AmEd ojd derE 2014; Kim et al., 2003).
dlojde] FAlel wheh vt 14 84 THIL A
o 4 9k Yun(008)e 2@l @S ZjE 4 a4 2 S dolokk
5 A, A W P9t 27k AR BReln dg 23 ) 3 golore-e T dAEFo|AS aIHoR Uehy
ZoA Z93% md 242 oBAEly sKEch xS 7] Sl A, eBA 5 3 flo] sole 84AES HiX]
Anna2012)= w4 e AEdolde 913 14 a4z <l she 2dE "ett(eon & Yum, 2020). WA d=AEd
A @yt T2 ohd A7 golol, ok Azt oldde] shA elolok AlZHA 4 9457 A HAA|
o2 BEgch §W LimQ02D) A, #e, oz g Al 23& BFe Aol st st dlojeb2 A
¥, QA AR WA AdAE0)HMS BEFseT AR A AErde] WrgE AR de A= 7IH
"ast 74 Qasty skt o7 Pt 23 ofoltjols yeketa HEstH =3
ool ARATE Fxste] £ AFolAe FE Fojop M= HAF, A4 deiEdelde) 4 aass 2
£, U, B, WA, M) oAl ZEA R BRI Tl HE Sk QAL AL gl "ol B2 £& gl
(Bina, 2014). = 3} FHolobz2 A d2LEH A
D <A T3 fago] ofFA wiAIEw, ofFA HA Al wet
Qe B YT T22 o] Hustd Al m@  =FERITHBina, 2000).
Hho] Wl AMA BE, Bastet 59 347|184 BE, Bina(2000)] ¢fshd ofo] £ s dAE o]
ojQIsh mROR o] B 4 gk A mE e T 8452 WAk $HeRe med(ramed), AH
olg Hl&-L TEA olste] olygz HASH= Aoz olH9 (shattered), ANE{(centered)®] Al 7HA2 BRHE =Y
RE B2 Aojs| B@F zZlolch, 1 ® opgt qlAle]  (framed) HlolobRe <ol ¥ ZS omjdth = 74 &
[PY oJEo] Aol M 24 Sk AAHOR LA 250l 2k & gholl ZPgAElel FHEA @A A=)
oF $ttt(eon & Yum, 2020). D=3et oA m@L el  wheel W BRI HIAHE g1kl Fefl AVl Aol S
gues Mkl AXS Aekele] mdsts HPHS wet 7golct. AM¥(shattered) #loJoR2 4tito] Fofa] HAfZict
ThLee, Choi, & Kim, 2013). A|7A9] W& olgslel o1+ PR, 34 S <ol 4 2430] AAZe2 oA
A2 N2 A2 AFASIIE 519 (Won, 2008), o= S AS G o] Holok A a4vt AA Bd
Ea oulAe] FANT BRAE Fol YA ZxE vt E TE UL ARENT EEE A o gl wEe
W= gt(Jeon & Yum, 2020). T-7182 FFL <l 2 AE(centered) #lolob2 3 & Sl 7P F4lo
o Mge IRHor sfsiALt Zasle omAE Fx e $Yel 74 8450] 2 2o ke ofnjoltt 7t
Sk wrolthLee et al., 2013). o= 217e] o] B H.9 gt dolokzoltial & 4 gloH, dHEE Ik
7k 71gHor AU, A HE AAE 1054 oo ot
#Y, A4 W AAE Wole] Fachs #d Foldt
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3) 9B g5, T2E Ul A240] it theoR {9
L BA(object)Ft FFFA(Larousse) Aol w2, ‘HolA A AE, A, AES vehdle w2 B
U A= A Ee ARlEe Zold FATE A £ g 3UE Uehlle A, 7], B3l §AS Ushide
P BEF, AAEA Ao AolgErk(Back, 1999). oA 22 8, 718, 3FE Ushile 254 T A o
g QBA g Bol= mlEolA AR5 2ol AE o] E ot Aol yerdth S W, w1 5 22 &
o] A4 F7toA A AL AA AR B opal 27} e BAAETE A4de] FHFol © fdot(Park & Kim,

QAT 4 Gl A P B BT A
o]tk(Na, 2015).

A delrEdol ol euAl deisdolgst o
&4 oL E 7 ZE EUS AREEA(Na, 2015), =2
A 294 onAeh olulx] EA] oBAR U] B 4
Qe WA 294 onAR @] EAshe BAS 1 A
2ol Aagle] HAeks 24 THTHKim, 2001, TheoR
olmlx] JA] onAR oln|AE WA A AR
SR ol 24 o] 2 U] Rel AL
QIzre] kgl el 4
bl AVASE A A
Edoldo] WeRt olulx]
so)xle] AATA 3t
ohJet AHE] oju]x
ZE=tH(Kim, 2001).

e "Rl 84 M= 7P AlZHEQ it 2 B
T ool i dYAEeolde omxE YEded F
23t g@4olthlee & Kim, 2020). dvshd M= @we
AL metet g, Wk, A%, Eof wet s on]x|7t
oh27] Hol7] wzol, Adet ME Aehet ARgetH &
9 Zolg FdE 4 7] wiEolthlee & Kim,
2020).

e ARE Bl 2 Aat BRiste] o] 7kx] olnj7]
£ AN & Qi ARE 57 AFS
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o= U= & alttﬂ %1111140 A o}
T ARS TAHeZ Ly Hi Q4 248 weict
(Lim, 2013). oJe] u]aﬁ Twomo 03 o}
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e QA 282 EF PE}(le 2013). A
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2007). EZF Eo wEbdL Ax) olm]z)rt gk,
Vivid Tone, Strong Tone¥ #o] VA2 stafgt Eo &
A, A=A ou|AE YERNH, Bright Tone, Pale
Tone, Light Tone®t o] 1ol vf2 Mzt A=Y, 2
mesh g2 olu|zE yepdth T3 Light Grayish Tone,
Grayish Tone, Dull Tone¥}t Zo] FHEO] 43 M=

Hlwa] galish TAHQl o]u|z], Deep Tone, Dark Tone,
Dark Grayish Tone¥t go] HEPLo] o]Fe Mz 45

g, gl F5et oA S HERdHTH(Park & Kim, 2007).

5) #4

A derEFo]ds ‘2o o3l 2EE Adeh= IW’
olgtal sH= AAH(Cally, 2011), A deAEF oA
wjdah dejrEdolde] Agtste] ghEolRl Asto|th(Piao,

2020; Yu, 2007). %, W4 delregoldolgt HA Tzt
9l T oAe, WAds peis AN olzn, BE FY
o Wg3t FAE Azste) 1R A S e
(Yu, 2007). whebq 4 elseeoldels 74 Fash
a4t sHolElE & 4 itk

nst
+

2. B~ AEjI0| 7 U 03 S4

AA(gothi= APHA Sr2+= AL 3t F59 IE
(gauts)Z= A Aok= 7HdolthHerwing & Thomas, 1990).
TEZL iﬂﬂo]y_]b]- 0:1140] 745 = A]H]_Zr_o,] 0:15_ u]—
Holut ofmpFole]l HEarAn, 2009). 1 dFeE 1
AL ZAE o5 ZHAoR A AT Wukre] Atle] 1
g 2de Hxz st g2 HAWH Ak Catherine,
2008). TUS dApHoR Y AZ wH Bstolas o]2
o= &ger(Jung, 2013), olE YA E|E(negative)St
iA-S 71X 3L deH(Catherine, 2008).
ot @) Skl yEhd 1A= 197090 S
oAl SASIe™ (Catherine, 2008; Park & Chung,
2005), 7t woll dobs ATz =5 AI4H omAE F
3 A cr Agste HAta 71Xt Catherine, 2008).
2 dFolA] Eole A AEMdolgt MATE AU = Al
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olu|ZE oujsh= ALR, 1Y 3 5o Mgt Fx
7+E BdstaA g, ofmf, wmole] HE B oofx
g2 o Hishe ofF2 Mg 7|RE ofd] Hegt 2
78 AR AE EHo= ’B;E}(Ted 1994). E3] AL
QHFN F5, A, oduf, 2 St AASogkS B

oftzt mAEd, OﬂiEWZJ%E J&Eﬁﬁ gh=t(Harvey,
2008; Lee, 2013) 1A AELC] glojAE AXRL AMAF 1
opfer g, WL, dut F9 ouE ATHLee,
2013). E3t wjAo] qlejxl= #lolx, FAEe, &9, AW
£ 59 TAYFE e AEEol HEE Agcte AS
Z719, ", @8, PVC 59 A& ARg3elth(Lee, 2013;
Ted, 1994). AAAPE F835 ofoldlH] 75w At
U oy, AHE, &7, siE B A, HlY, 7
5ol I oo]ck(Catherine, 2008; Ted, 1994). wo]Z A9
A & Aot 22 oRF gl IY ded H2M =2
P mAoR Thgsto] Ao AETH
_15‘}7] m2EolcHLee, 2013).
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S &ofl AWE 1A AR n)y B2
2 (Jung, 2013; Kang, 2017; Kim, 2014)
(Kang, 2017; Kim, 2014; Lee, 2018)°] 7F¢ &
o] yepger, I Qo JAMI(Kim, 2022; Lee, 2018),
N4 (Jung, 2013; Lee, 2018), A4 (Jeong, 2012; Lee,
2013), A9, M4, A4, 714, AR 5 HE
4 etk TEAL AR, st ojAd AP AEe|HAE F
Az g AFAFIME F5EHA T2 vH E4o= e
$om( Jeong, 2013; Kim & Chang, 2006; Lee, 2015),
I o2 FEA(Kim & Chang, 2006; Lee, 2015), 9
A (Jeong, 2013; Kim & Chang, 2006), &9, ¥4,
HBA olubA Hlo|A, okEAl 7|24 So| 9lglh
ohtel hes Fusiel B ATME £ d2ze] 48
= 24P S &2 miish] fle 1A AL BlF
EQS B TRA oA, oy Aoz Bag

2wt 2
S, WsAolth TS WAAY Mg WS 7
a

A 58S doy|e A gﬁ&ﬂ}(Kang, 2017) olt *é@

= Zﬂ% Om3H(Kim & Chang,
2 2Etd] Slo] TS AR HElA, o4,
Houter BOUE A& Shok(lee, 2018). A& &
o] sjdoll= mirleele] Ax, A-HHA kE, A4

EE4S Seuie 93 AR, opiidE Erjyis o
&Het A &4, 2 ] kel 7eat thEfERRl, BeEfA]o], &
24, HlAg] T £29 Al =& F& & 5 U
(Lee, 2018).

A, Fxgolth. FEAYL BT FEe Ae ok
<ol A HIZH(Jung, 2013).

< F59 7HEkE SoliA uet
ok dE S99, 1, AL ol EekEe, vy §

(Kim & Chang, 2006).

A, SAbelet. sikelt oAl 4Ae Wik
(History Aesthetics Characteristic, n.d.). o
Qo] eixAolet ToAE FAks 2T B4 4
oloi, Mg eleh Ajgje] B EE FAEY 5AS 59 1
EPdTHKim & Chang, 2006). 3 AFZQ1 Bl 29)7]

Ede7] 919 594 ol 2
47 olulAg A, Bl AejHon s
FHKim & Chang, 2006).

A, fdolet. dizolgt disolA 9@ 1 Y 7
o SmAo|ALt HYEAos yehtes WIS 7IE7le
golo]ciMonthly Art, 2017). ol 27} F3he| wkat 19|
Hog WS WPl Aoz, A4 HH i
W dxee FH AME 7z, FA nd 8y
olgo] WrkKim, 2019). 1A 2B Qlo} 5442 <l
Aol 717g AP (Lee, 2018)7} QIAol] olEFH-E AUsA
HAAA gAE HolAl ske A S 7HIIH(ung,
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=
& FAS} AAMZ W] e FXRAA A
Adolgtal Hod 4 Slrk(Hwang, 2003). 1L
9\101 RS dssiA] ghe e AASHAY %L\::L%—%
WgolA HEERE Adke ohE AER HAEE

=
3 28449 BEoR Uehbs 2L st
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M At Hiel go] 2 delldE 125719] & slz= LB 55 oh FYol Ros AlE Fojokx el &
AEE FAT & A, A ‘/WW’ W, E B olg Fel He ol AAle HIAZLH, HFE
2] njy E9EE A7 R Rlkeos ydsi o @@= Fol AR Al A=t 7hsshA Fct
=57 307H(24 0%), A3 2970(23.2%), MH]H 2170 AR, QBA] QAaoAe UH|$F SHE mofo] ol Uet
(16.8%), ¥sd 1770(13.6%), 334 1470(11.2%), 7I&t B (Figure 3). W= 22 TFNE A=s, BE <
147](11. 2%)9} Ztt (Table 1). o] ¥ AJA7et vl os7|E SHARE AdeldE FdHE Witz S5 A
st APATolds TR I e ol v SHe= 7b A3, SAe Z2E Aoz ¥ske B¢t W

TV FESAEE wE, B ATl 3y 4.0%),

LA (23.2%), A (168%)0] B HERE AR

T

g, dejaEolde] B ool vl w2 mAS] Alof

glo] 2B EAY 4 7] Holet Az,
2. 0y sS4 24

# AL E d2xg A8 tehd 14 Aeae o)
2 SAMER BAgt FYR4E 7F0R 1 E4L A
sk theat 2ot

D gy

gh=golzt Azte] Fgiof wieh AL Mol WS
e AoE, B APIME F2 A T T

3
v 4 8aEs

w5t

(Kim, 2002; Mun, 2008). w=tA HS QEAR AR§et
o4 I3t wu P9 A 1S Gt 55
SIE HoFo]l Q BAE Ty SAA
o u 9} 288 B A ok,

A Dark Tone, Dark Grayish Tone&
%%s}z Age 2 ololE B, o 5
o EAl 3

5ol Lhept,
a}tﬂ thea} ZFcH(Table 2).

OIS AT WS

pu

u}o

T

A, WA ol Bnzoln 2We ojnx|o] B4
o] Z2 UehTh Figure 49} 2o BlEeler Althe] 24

AR, QA QaoNE QA FAR, Vg BASS A o] F2 olRolid], AR AL 9FE sl st
Hots WHe o JAIS A=A Figure 19] 79 A glol2, Z=M, A T3 &2 Aol £,
oF A WIS Ao, 1 9 =9 Egold =4, Al gaode HEE 7184er A st
GAE 2dle WY Sk YERTh ERF Figure 2, 3% A Ao] EAolrh. EeF FAQ m=e} golQls 2=
Zol WA QA BFolt W mfo] AFS FeShe W & Uehtid, oF B9 AR olads) BY 4 gt 3
2 59 FEYT Gops BAWL el eFgge F9r,
=4, Shd ook faolM= Figure 29 o] 1ot A, oFH Fojobz: @aolXE Figure 59F 2ol AE
Table 1. Frequency of Aesthetics Characteristics
Aesthetics Characteristics Frequency Percent(%)
Distortion 30 24.0
History 29 23.2
Mystery 21 16.8
Sensuality 17 13.6
Fear 14 1.2
Etc. 14 1.2
Total 125 100
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Table 2. Aesthetics Characteristics of Distortion

Aesthetics Characteristics of Distortion
Figure & Components

Figure 1. Figure 2. Figure 3.
Toon Hertz 2014 Toon Hertz 2017 Toon Hertz 2008a
(www.facebook.com) (www.facebook.com) (www.facebook.com)
Human Body Personified expression
Screen Layout Centered screen layout
Components Object Butterfly, heart
Color Dark & dark grayish tone, red
Fashion
ojofZ ARESte] QHEASS APFo® oM QIA HiAlst A, LEA QadHe 7k, A, 1ol 7, U
+ PHo] FERH. oI5 B Hie ol A4S 3 H 5 O QEAE AR 7hedH], = BEY AE @
AR GEon, QA9 eBAR AJHE fEsto] 1A BAIE AR Figure 89] e} o] HIEAUZAY QHAE
olu|zE Zzxste] w3 ARERE Zlo] B4z Ueidth I Fd Mg 2244
U], @BA a4 7, B, An], gl u 3 AAE FAJYCH
v, siE, A, AE 5 Rt QEAE] ARgste], 3E, AR, QA gaclMe WY 7197 1@y destd
S5, =28, 18 52 vtk 59 Figure 62 R, 7@ U Qo= A9 dRES AAske FHE Tl
S=9 olnAE HIE=Y RE|HE ARgste] o4 ¢ SAIE AEA ATEstL ARde BEFT E=of S§lof
o] WA WX onAE FdP=T, TR 848 A% Figure 99} Zo] F2of| Adsl= 24ty Z= 5l
7123 845 Egste] mAtt A= & & Qlrh e o]gA @4 & duHAd AEES A= JE9t
T4 a4 BASH th3at Zth(Table 3). AX=E Ao EN ZAAH0|L ARHQl A4S X
e,
3) AR T4 aAdE FASH th2t Zi(Table 4).
Aduldolst AdEE Edig g Al AAlold AlF
< 9% A AAR Yehvs Zes, & dFolke 4) ¥4
T2 3hi Folohg Fol Yehth 4 a4ds ZAst Wadoldt SA1A A, A 99 k&g Sidloh=
W ohEa Zr Ao 2 dAFfA= Bl JAE Bl UEHH 74 &
A, A lololx fAao|A= Fgure 7oA & 4 Sl& A BAshH oh2 gt
AAY AE ool ARgste] Q1A LBA Fo] APTL AR, AA] @aolXe ol 7P QIAI7E ot
& ZojAA Thsk= Wo] FEHAA HET ol F = EEE F= AR Figure 10, 129 Zo] 4% o
S AlH|Re] 3l ARl o]m|RE e g5 il glol iAo o] Ag =RuiAU, o4 &
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Table 3. Aesthetics Characteristics of History
Aesthetics Characteristics of History
Figure & Components

Figure 5.
Toon Hertz 2010a
(www.facebook.com)

Figure 6.

Toon Hertz 2008b
(www.facebook.com)
Exaggerated & deformed expression

Human Body Static & sitting pose
Shattered screen layout

. Crow, bat, spider, cat, butterfly,

Object skeleton, heart, feather, ghost

Figure 4.
Toon Hertz 2012a
(www.facebook.com)

Screen Layout

Components
Color Dark & dark grayish tone
Fashion High neck 'cc')llar, gorgeous lace,
corset, shirring, victorian dress

Table 4. Aesthetics Characteristics of Mystery
Aesthetics Characteristics of Mystery
Figure & Components

Figure 7.
Toon Hertz 2018
(www.facebook.com)

Figure 9.

Toon Hertz 2072b
(www.facebook.com)
Exaggerated, deformed & simplified
expression
Static & slanted pose
Shattered screen layout
Object in the form of a third animal
Dark & dark grayish tone

Figure 8.
Toon Hertz 2015
(www.facebook.com)

Human Body

Screen Layout
Object
Color
Fashion

Components
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Aesthetics Characteristics of Sensuality

Figure & Components

Figure 10.
Toon Hertz 2070b
(www.facebook.com)

Figure 11.
Toon Hertz 2013
(www.facebook.com)

Figure 12.
Toon Hertz 2007
(www.facebook.com)

Human Body

Exaggerated, deformed expression
Sitting pose

Screen Layout

Centered screen layout

Components Object

Skulls, feathers, crows, cats, bats,
butterflies, barbie Dolls

Color

Dark & dark grayish tone

Fashion

Fitted silhouette, off shoulder, top dress
Stockings, fetish_mask, _garter belt, whip
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Aesthetics Characteristics of Fear

Figure & Components A

Figure 13.
Toon Hertz 2008c
(www.pinterest.co.kr)

Figure 14,
Toon Hertz 2012¢
(www.facebook.com)

Figure 15.
Toon Hertz
(www.pinterest.co.kr)

Human Body

Exaggerated, deformed & simplified
expression

Screen Layout

Centered screen layout

Components Object

Ghosts, butterflies, crosses, knives, dolls,
scissors, blood, wells, full moon

Color

Dark & dark grayish tone
black & red

Fashion

Black & white fashion
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Table 7. Components Features by Aesthetics Characteristics

Aesthetics

Characteristics S
Human Body Screen Layout Object Color Fashion
Centered screen Dark & dark
Distortion Butterfly, heart grayish tone,
layout
red
Exaggerated & Crow, bat, spider, Dark & dark
. . Shattered screen cat, butterfly, )
History deformed expression | kel h grayish tone,
static & sitting pose ayout skeleton, heart, red
feather, ghost
Exaggerated,
. d@‘ormed & . Object in the form Dark & dark
Mystery simplified expression . . grayish tone,
) of a third animal
static & slanted red
pose
Fitted silhouette,
Skulls, feathers, Dark & dark off shoulder, top
Sensuality Centered screen crows, cats, bats, grayish tone dress
layout butterflies, barbie red ! stockings, fetish
dolls mask, garter belt,
whip
Ghosts, butterflies,
Centered screen CrOSSes, kmves, Dark Edarik Black & white
layout dolls, scissors, grayish tone fashion
blood, wells, full black & red
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