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Abstract  The purpose of this study is to analyze drum performance techniques, focusing on the
representative artists of funk music, who had a revival starting in the 1970s. The purpose of this study
is to analyze the creativity shown in David Garibaldi's playing technique, which had a great influence
on drum majors with his funk drum playing technique. As a research method, 'James Brown', 'Earth,
Wind & Fire' and 'Tower of Power' with David Garibaldi as drummer were selected as representative
bands. For the study period, the drum performance was examined by selecting two representative songs
from among the songs released between 1965 and 1975, when the development of the corresponding
funk music began. David Garibaldi's creative performance in this study is as follows. First, we tried to
create a new rhythm in the form of changing the beat or resting the beat out of the frame of
contemporary drum performance. Second, the 'Paradiddle', 'Accent', and 'Swiss Army triplet' rudiment
techniques were applied to the entire drum kit, bringing innovation to the rhythm. Third, the samba
pattern of Latin rhythm and the form of ‘Afro—Cuban’ were grafted onto funk music. Fourth, the idea
of Unison Rhythm obtained from the structure of Latin music was applied to funk music. Based on this
study, it is hoped that research on drum performance techniques of various genres will be conducted.
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1. A&
I (Funk) & ‘29 (Swing)' ¥ ‘2%(Soul) ol X573+
wel A=ze] 3 FAle AnEty] 98] 19508 il 2L
O ARGEJATH L. ofze)zke] ELAQ] 25 2

371-5-(Syncopation) ©] £3+=] o] 164833 (Sixteenth
note) & 3704 Foo2 == E2]2]5(Polyrhythm)
o] Zx&(SouDell HYE AL, o] % wir](mass)e] A H
A Szl ks o] AFshe A Bl E(beat) 7} RS
AX A = ATH 2],

=5 A o] skl 771 Hl =Y (Technique)
¥} E]E7L(GI'OOVG)% tFshAl A5 7 lorn= =5
AFAe} AFAEolAl A 22 <A77 At

19709t F = Sote] Azl ‘A9l Bake-(James
Brown) @} 37| ‘o], 9= <l s}olo](Earth, Wind &

Fire)’ , ‘B}Y 218 32 (Tower of Power)' & H4 29t
g §sit) o] MiE oM 1 Bl 9 I}

(Tower of Power)'e] =8 AT} dlolH| = 7t
U] (David Garibaldi)¥= B =5 45790l glof SAIH
UE dFERt d=e] 3t B3 Hlas AR
FA(Funk) =9 AF7el g4 7FA$aL 2 Al
7Hd ddE o] v =l dFAt®E Frpkar o[ 3].
Aol s e =9 AFT7H yehd
ol AFE oty Sl oA AFe A A
M= ‘A2 BEe-(James Brown)’, ‘o, 9= ol 1}
o]of(Earth, Wind & Fire)" , ‘E}9] ¥ 3}-9](Tower of
Power) 4 :-9}5: T A e 1l AHEE P
Mat33 s},
%OS‘."ZF | elelH| = Tl 7} AdrE o] 9
Rzl J}"J(Tower of Power)'¢] Tl &2t 1}
E]r% FA =9 AF7IHE v =] 2o YERT
¥} vjaLate] o] ¥ thE =7 A5
He Xﬂ’\] Cige] O] 1= 7hepdit] o] oAl AF7Ivs
Ao R A} sk},

EE

2. &
2.1 WY
FA =5 AFTPHS ARy fgk 2 A5ty 4
g 292 1973 o 24 ‘Bl @B 3k (Tower
of Power) ¥ e] 3=+ ‘What is Hip?’, ‘Soul
Vaccination' & w4t/ 5202 X733t vl i

Mg oz = ‘A2 Bak-(James Brown) 9] &9t
‘Papa's Got a Brand New Bag(1965)’, ‘It's a
Mother(1969)'} 19731 hujg ‘o]z, 9= o jo]o]
(Earth, Wind & Fire)'9] ‘Head to the Sky’, ‘Build
your Nest' & 41783}t

ellA Agek goF AL 19733 Il S1F EFS
28 9] (Tower of Power)’ oS A sk 2
2] FAlelA FTAHORE Wsle Al7| &2 el
< u] 19654 %}ﬁ?ﬂ ‘Papa's Got a New Bag'ol|lA 7
3k 2]5-2] MH] E(Back beat) S FAFSHA 7]
B =19 A Fow AbmEo] AAselTh

‘o], Y= ol sjo]o}(Earth, Wind & Fire)’, B}
2B 39 (Tower of Power) ¢ A4 &k 19731 d
Ee gofolth. 259 SRk SAIY HEE AE
(Billboard Chart) ¢l 7]& ¥ S4ke] 3o g A
gatiet mgh, 1 Al Ak SekES B, Hlo]
71e}, B} A (Trumpet, Trombone, Saxophone), 71
Hel7|E 7o 2 HAskal HAM S X3stal it F
g3 &ot XLEQ]r M=E AL s o] ¥
FA] F7HA] vl =gk HEE B
olo g H AT FAFoRE Attt

i

]J——_Q_
=
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rh
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2.1.1 A2 Bek(James Brown)
A2 Bk Wz T4 EF2 (Blues)} 7F
23 (Gospel), A2 (Soul) o] tF-2 5 wF 119

Lol J&gye uyuslgtl. WR = 2E(Billboard
Chart)ell 900=2] S|E 7|55 wloH, o 800
< S gt Sobrtoltt 19651 HRET FA4lolA]
v B SAo R Wsleh Ja et o] sk 7k
o] 2= 7+ M (Papa's Got A Brand New Bag) =&

skl 2F= dujeE o] e grrF
(Rhythmical) 3+ 3~} = 273 3 Hx Fo=2

Billboard Hot 100 Top Ten 8] &3t R & B
S|E 1912 8F 9t AE 191E AA 4]
Ad 2~ Bk =884 & dEd Ay (Million
Seller) & 7|23 SHlo 7= ‘Tlufs 7k o] HAlE 7 W
(Papa's Got A Brand New Bag)’, ‘o}o] E ~El=
mlo] AL (T Can't Stand My self)’, ‘1= o] WA(It's a
Man's)’, ‘M2 9= (Man's World)5°] oH, txE
A A 217] & HEFOZE "ofo] ZF (1 Got You (I
Feel good))’, "o} 2 H AFO]E(Out of Sight)5°] 3L
ot} 2+ 199219 Z1#iv](Grammy Awards) HA& %2
S A a o, 20061 G 5o o] A
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A= AT[5].

2.1.2 o], 1= ol 1}o]oj(Earth, Wind & Fire)
19709t R & B, soul , funk , jazz , disco , pop

, dance , Latin , Afro pop 59| &9 =& o}¢2H
ANEF WIS BFollA & AFHS W2
ot ‘o] = ol dfolo=
oS Auon P W F AdHos TS
M=oltH6].
59 3 EFo 2= ‘Al 'l (September)’, ‘F= 1
FH(Let's Groove), ‘H7] <HUo#=  (Boogie
Wonderland)’, ‘“°}=E ] #]B &= Z(After The Love
Has Gone)’, ‘7l o]¢)|o] (Get away) 59| &<to] it}
W= =9 AYS AuEY v 2 1771 F5
oA 6712] Lefnds 3 shelom, 127 $H S
A 4712] American Music AwardsE 543t 9wt
%ol de dla= il V1Fom AACA 7 B
kgl & ¥ wlz=o|t}, =3 ASCAP Rhythm &
Gl & QFATH 7.

M odo [ o

o
j=}
Soul Heritage AwardE /33l

2.1.3 vlelH] = 7}2]2t] (John David Garibaldi)

FA =7 AT AV Eel= dlon= et
(John David Garibaldi)+ 194633 119 4 v|= A
5o A E ol gl BA] @ F W= (0akland) A8
O F 7TANE Fohw, FFE, nlo] &7, 1040] HWA
T2 2~Z(Grammer School) oA o] =71 2]
of =¢l, A= Fo gerlE Al HJAT8].

154 1= Skl Fof Hes W Al Fhuhtel
EY 78] o}7}F(James Campana and Tony Caviglia)
ShaLe] Big bandell M 1558k Z1& AlRPEaL, =51 A=
AFE Aoz 3 7|38 At e5g S0l
of7] AFE e 7 3= B (voutube) 9F 22 A<
7Fs gk ujA|7F §I7] wiitel]l BAl dlA=(LP)9F 2v e
HolZE Eo0WHA E5 AEE AFdhs HE ~n=
o]sloF FrH9].

Ti= T AP tig 3]s T aEo)E Eems o
H eH], F3 N AE(The Great Drummers of
R&B, Funk& Soul)'ol| A “174|el] -Edo] x| ofe] uju
= (Big Band)olA] E-2 W= AFRET} A58
slsialal 1410] = B A
AL A58k

19641 3158k F ARz o} # o] 9] =l

59
=} Yo Z+2] %] (Chabot Junior College)°ll
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g}, Efel7] AFAtola} FdEe] ol
B2 (Eugene Graves) ol A
(Bass) 15A7F glo] Mol A
2~(Double basses)ES AFs}HA
AtA vl o2 1 FAlE= =(Rock) =
AL A& Zlo g oA o, z=e] wjF

Aofof AlEE A& = ASIel 7] 7t
FollA A F78F AL A=azz) A5 vl HlH
E2](Repertory) & T3k AolATH8]. Efel7] A5
Aol A 9% Fr)H E (Rudiment) 2} Big band A=
Ao A E8 % gl=0]4 (Rhythmical) 3F Hjo]~ =3
(Bass Pattern) M€=}, gk e}A 7 (Accuracy
Touch), HNE FH 52 P2 otol| A A4 A5
ofejtjo] &= st A EHArt[12].

7R o] =8 Aol A A S mzl AR
21965 Ay Ale] AlH] 2 t]E2] A (San Jose Civic
Auditorium)ellA]  FA8k= AP HeEke-(James
Brown)& H.Sks W 3= S0t} 150l vz 3ot

dukom = Jolol|l A 7P Wol 2hol= AF7Y 8
F5-% ¢+ (Eighth Notes Rhythm)ollA ARg&3}=
2&4 WAt SHAES Fo] AFsh= FEHo] W vjE
(Backbeat) #j&1ellA Hgstar, gl53te] WA= 15FH
(Groove)E =741 #HAh CEL LE
(Syncopation) =5 15+ 7heit] o] 915+ 2Edel
G- W2 S wH om Aute] 7| EdF] HE =
o AW 1o AFRFH Hojues SobHQl vt
S A 9 A7 HAg 18],
215 F1) o] Z-2] ] (Chabot Junior College)ol|lA] nL
S5 v 7T E 19661 8¢ 28% ~ 1969 12
A 8Y7HA] A EF Ef=n) bl 58 v|jte T 3
(United States Air Force—USAF) ™3 = ofjo] 2
©]22(McChord Air Force Base)’oll 7247] w|3t5= ¥
o i=e] W Qs o] ebttol A "], A

E 2o} =3, 29 Eepr|E AFsk3it14].
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1970 AZ @A) A5 o] oflojg]o](Bay Area)ol 4]
#2717 B2 oA LA AFAE gHE s

Agslelt). vheFek el A ekl Ad Tkt
S FUse] & BEE=90](On Broadway) EHolA
A2 E] M= ] (Reality Sandwich) W= AA5=3slH #
ot HEslA] 3

ZA12] 2] (Sound) S 2=

= 196593 Ald2 BEkg-(James Brown) 2] &<l ol A



o = AFE}l}(Santana) ol A <
(Ar—mando Peraza)¢} B8] FHE}FR}F(Victor Pantaja)%
o] AFAEL ~E Y 0] E(Straight) Z1F A5314] &%k
I R A=, g T AFSIITh W oolt] 2ol
(Eddie Palmieri)®} Z+ Alo]t](Cal Tjader)2] 2}l 2<F
= =71 AlFFekGlaL, Bhele) =gl 2w BT 16]."
tolv|= Zhepdv e g ol Hmi=(Big
Band), xH& 4o Z2] %] (Chabot Junior College),
AN =Jazz) A5, AlY2~ Bel-(James Brown), ot
Elot7] A, 2He SoF 58 19| Al IS v
Aow & 4 S

A dFstd e B9 0B 39 (Tower of
Power)& &7 AFAe] 3o g2 A 2e- =5 A5}
£ 3 s v Zlepdred A M= FAE SR
ARFeHA H ATt "o 2 & T odE e 7hAEH 8
(Emilio Castillo)= 7Ft] ] AF5 Hal vha 2
o] WAt “Garibaldiv= T3] HIEE AFeHA] &
1 TRE opr)ef RS ol A Meet T 3 S deA
o thaf Aztel= AFAtelnt EHo® BE53 AR =S
TABIAAL, ASetar et = o g MEE A=
Foz FA oA FH17]. 1] vho] 2340l Hi= ‘Ef
9 o8 ae)o] W E o H AL ofufjF-E] 19
Aol A 71 @3k o] gl B =5 AF7He o
A7 H A

19684 = X Yo}(California)F, LEWA=
(Oakland)oll A Aol A A Azte= AR 7HA]
G5S o7t e B 2B 39)(Tower of
Power)= 28 A= F A (Soul Jazz Funk) F25 714
g AlstE 50d JAME 7 B Fof A= Hu A
% W=olri[18].

1970 dl¥|ske] A57H4] 31782 Ataiks 2l
giom, 197090 F 1389 SWke Wit
1970 dlojH|= Zhepde) 7} ol gk QatSRk 872
U} Table 13} 72}

m

O

[e]
7HEt] o] dFEE 1973~1974d 0] g o g
1973 WjEl  FTower of Power;y , 1974d¢] =

"Back to Oakland; Hol™ 53] Back to Oakland;

Table 1. Tower of Power Record Released 1970s

Record Title Year of Release
East Bay Grease Knock Yourself Out 1970
Bump City 1972
Tower of Power 1973
Back to Oakland 1974
Urban Renewal 1974
In The Slot 1975
Ain’'t Nothin" Stoppin’ Us Now 1976
Back On Street 1979

2y =g)n )72 (Modern Drummer Magazine)
o oshd =8 AFALENA 7P JFES =
Aoz FHHIJAT[19].

22 B AF/Y ¥4
¥ ATl AMGEE B3 E7) e Fig. 19} 2ol
#713h5ieh

o 1 ‘
Hi-hat Hi-hat open Crash) | Ride >
>J Ton fomp

Tom3.
Tomd Closed Accent [}
St - Ghost note

X
Bass | Foot Hi-hat

Fig. 1. Drum Notation

1970 = g5 e £A 8] 8 B
LB 1] ulF o9 19654
Brown)®| &b &dte] =
AR R 3 27 glEe
SotollA Al 8ESH g

Rhythm) Fig. 25 A3t
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Fig. 2. Basic Funk Drum Rhythm



FA(Funk) =9 A7l vehd ool o

gk A dlovl= 7kt (David Garibald)E 221

Z7] 332 Sl ARgE =5 AT 4853
o] =& (Bass drum), 8% o]l (H1 hat) 7]
g5l vhE-E Far ok 2o =8-S ¥l ¥ E(Back
Beat) 28H(Beat)3} 49+ (Beat)oll SFAIE (Accent)E 5701
AF3hH, Fig. 3614 Hol= vpel o] ‘F31 A’ wo] 2~
o] AT 485, 8o nE AF5 o] 7]E 3ol
g Y5 7lEolA AFE JHE Ha Ao

I
Py

Fig. 4. ‘Papa's Got A Brand New Bag’ Drum Rhythm

1965 W3 ‘wtup2 7k o] B = 57 #(Papa's
Got A Brand New Bag)’ =9 AF7]H-L Fig. 404
B vhel o] 83 7] BlEoE AFEHASS &
1% 4 At

Hlo] 2~ =8 AF= 83531 )57 0] (Syncopation)
o= AFSIGaL, 2vlo] =712 28t} 4utef] oFAETY
S AREE MRIE 50 R AFRgith IAE kEE <
FolA] vt =1 AFolA AR 2lES 55 |
A4 AR gl T BE AFE S A 7]
Hubzk(Meter) 9} 7] g5 AFd =2

Az Bek-e] "y ol 7 /‘31}%}%& s}
2] 1969 33k 'Tt's a Mother' =
AT ow g o] Sl=A Fig. 5004 w1 7]
2 3

"

wl \

oA fFﬁﬁf

0 l

¢ t
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Fig. 5. ‘It's a Mother’ Drum Rhythm

Fig. 5oll4] Bi= nfe} gho] ‘gpapx 7k of HWHE 57
ol g5 AF7Y (Fig. 4)00 nlste] Adlo] =5 A
oA W2 s} oS SRIE = Qlth (A) S B

1682 o] =l AT S 2ol
Wsks F7] flal 2vlo] =5 A5 BHbeat)ol| 4] Blolt
ojg] ZE AF(Attack Point) FHEE A5} L)
(B) 77k vt (Bar)9] 7]& ¥ H|E(Back Beat) 29}
(Beat)#} 4¥H(Beat) SHAE AF<} 16353% AAE 1L
2E RE AR O 5o FHee 7] fldl vl A
AE A AFAFS Fdsisih

‘9l= o] ml(It's a Mother)” = 1967\ 33l ‘=
= 231(Cold Sweat)' =73} A AF 25 B3t
W2 IR AFE QLA Bk 5oty A (Section)
3} 71€} 3hS AH8-EFe] A2](Sound) o] F43HS el
ZF9t) 5ol A8E AF7|H 168ST 1AE wE
(Ghost note)= =7 AF2}e] %=(Alternating hand)
S TAUE wAlslEA] ATt G Sl AR E
T“EE ,\}.Q_o].,_ 'O——LE—,ZOP_E% 2= o]ocq ;q]olj\ H
2}2-2] S 'Mother Popcorn’ol| A Fig. 59 1 AE =
E F(beat) & = &ol= tial L Aol o]~ =/1E
16wz UA 3 e &dd - Aok

T A

>
el
—~ -
i
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Fig. 2 ~ Fig. 69 o}R Yepd AA= F 3 2]l59] 8
~£ﬂ deet #F 721960 )l 16833 =
SPHA oA E (Accent), IL2~E %E(Ghost note),
] =2](Double bass drum) 2.2 WH3IE F=+=
H

Asta Qe W & e

2.2.2 0], A= <l d}o]o](Earth, Wind & Fire)

19691 mlorell Al Alzto® 1973 59 LRI
Earth, Wind & Fire?] ¥ WA 2Kt A ‘Head
to the Sky'elt}. E AHL Billboard Top Soul
Albums 9] 291, Billboard 200<=¢] 27¢]° &3k}
Head to the Sky+ RIAA®] €3] v]=ol| A Platinum
AeS AT 20]. HF A4 el F oA EY
‘Keep Your Head to the Sky =92 Billboard Hot
Soul Songs =91elA 2391E 715300tk =5 A7)

B e g}

Fig. 7. ‘Keep Your Head to the Sky’ Drum Rhythm

0

Fig. 704 B vpe} o] 3291 853 Blwo°
t} wjo)2x =8 A= 8E-S- X AU Off beat) ¥ A®
(On beat) 2.2 AF3FA} 71% 2 Meter) 9} 7] &
H|E(Back beat) 2] A5 FA Ik =] "
(BPM) 120.04 -2 7] (Allegro) 2 =3 G527} 7] 8%
O 2 AT, oA 7]ERe} AlT|Afe] ] €]

§ Az $@sel dFsm gk
W= A%E 5

=

=

A, 25 24 tiakel Build Your Nest' &2}
‘Head to the Sky’ &H o] A] Haj EHo|t}, ok &
3+ ‘Keep Your Head to the Sky'9] Fig. 79 A7
s} vaste] 2w sjold) Ao} wlels =) <% o]
& Fig. 84 &l o vk

Fig. soﬂﬁ B vke} 7o) ‘Build Your Nest'ollA] 3}
o]3l AFE= 1682 F = (Sixteen Note Hi—Hat
ATt 2vlo] =& 8] HE A

el 2wk} 4df P ES ARS-EE MH| E(Back

12 ro

Groove)
ol A7)

Fig. 8. ‘Build Your Nest’ Drum Rhythm

beat) Bl o2 A+

Ou.E x%g

}Oﬂu} uﬂo]/\ I:EJ_O/] o] Z.LL; 4
23 (Dotted eighth note) 2} 1655
(Sixteenth note) & £33to] AF3IITh F WA vkx
of| A uﬂo]/\ =3 AFE= A 88 dF(Dotted eighth
5 F 8121(One Meter)E ©] 51t}
2+ (James Brown) =8 5
7S BA3 Fig. 5%, ‘It's a Mother’ Drum
Rhythm¢] 2djo] =8 A2E L E AF zjg|d H]o]
AFste] ©S gEitel FH-g 1FH
(Groove) & U FAtt.

=r2] §Z(BPM) 929 w-=7](Andante) 2 31787F 31
= w72 ATt stolqg g & 164535 (One
Hand Sixteen)S A58PH ~E g o] E(Straight) A3k
o] ZstAl yebg o= ofdl glg3s 7] flal Ao~
=dolA o gl5s 16w53F AH o2 |l steqltt,

B Mz

-

2 I:E%O

2.2.3 B9 28 39 (Tower of Power)

Bl9 2B 19 (Tower of Power) 2] ‘What is
Hip?' & ‘BF] 28 9h9]" 7} 1973 hansh Al A &
Hk 2 WA Edof| =51 Ifolt}, o] A (Tower of
Power)-& 19734 Billboard Top LPs <=$] 1599 &
grom 509k o|Ate] A Fuj2ko 2 ‘Gold record’
T3tk Table 2014 B niel o] 15 B9 2B
ap9)’ o] whull SHF Aol A HHE 58 vk wly o}

(Mania) Sl 4] & AL uke o)t}

Table 2. “‘What is Hip?" Released

Record Title / Track No. Year of release
Tower of Power / 01 Track 1973
Funkland / 03 Track 1974
Liveand in Living Color / 03 Track 1976
Direct—Sheffield Labs / 05 Track 1988
Direct Plus / 10 Track 1997
Soul Vaccination : Live / 13 Track 1997
The East Bay Archive:Voll / 02Track 2008
40th Anniversary DVD / 19 Track 2011
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‘What is Hip?” = 749 QIE=(intro), IHF=
(interlude), B-EA] (vridge)oll YERS 7Fedt]e] =4
AF7IHel dste] AR E7|Z g}

gk o]= 3]?(What Is Hip?') &oF2 rollA] Abwf
A Y2 BeEhe-(James Brown), ‘o2, 1= ¢l y}o]o]
(Earth, Wind & Fire)’ &3 &2 7% 16253
(Sixteenth note Rhythm) /39| =ro]t}. Fig. 9ol A
B E vkl o] ‘What Is Hip?” 29H9] =04 QER

(Intro)5-E] 8353 85 L%g 3 H|al gjate] ap=

DE 16RSE B5e) A5/ US AFEE

_e+ ci__ﬁ___oi__oi 9> c+i i g

M Riretarchurelirelar wetarmdiar

H' N R S O O N X
u' N — - N ]

Y U [ ] [ ]
Y L e L /
Fig. 9. ‘What Is Hip? Intro Drum Rhythm

(Hi—hat) 4828} 210

JQE=Z AF7HS slo]dl(
Yo 2 BAE) B Fig. 1004 BE

=3 (Snare Drum

uhe} 2o,

Seslucincin buctucln: s

B+ oi ot i oi oi c+; i i
A A A A e 2 S S S
1| I 1

I ]

Fig. 10. ‘What Is Hip?' Intro H/S Rhythm

A= Fig. 99] o] 2, A= <l 7}o]
o] (Earth, Wind & Fire) ‘Build Your Nest” 213} A5
PSS 16823E kol A5 siRlo] x|t Fig. 10,
+ vke} Fo] gk uk(3H, beat)S 8239} 16

SR T ste] ATt stold A

= EEER
o] &t A2 4HSamba) B52] il QE/ER
Z(Opening—Closing Hi—Hat) A57]1H-& AF8-3}33 T}

Fig. 10, B ~vjo] =2 AFE= v|ul B4 g =

ol A A A5l A Blefut 71t W) W] E(Back Beat)
AT} 168-5% HAAE IAE wE AFEO = Fig. 59

A Y2 B (James Brown) — It's a Mother < 2]%&
o] A vlsehs RIS 4= dvk 1Eu, S A v
o 3vhs B 2t 44 SFAEE ARES W v E
(Back beat) Alolell eHAE(Accent) 172 o]l A}
B3 92 R AT sfo] Al AiE
LEQ| A& Alg o7 QEZ(Intro) F-iol <] 11747
7} ~ylo] =5 gl A5 54 A FUch SotellA
= Zdlo] =43 Bk 9tEV) Sl AFehs Y
< 25 (Unison Rhythm) &4 0= dA5=51q]om, 2n}
U] (Bar) sjEle] ]2 (Riff) = A58+ f%}?lo}%ﬂ‘:}.
AE =" (Drum kit) d}o]3l, o], H
THE U ATk slom Ao, %‘l}oﬂ/ﬂ% H]
o]z~ 7|EH(Bass Guitar) 99 FL3 A5 A7+
(Timing) &2 AFsl3las eletaint
SIEF=(Interlude) ol =5 A5 WH3}E Fig. 119
A A B3} ) Fig 11, [ oFHAA 3714 252
HH o] 7|2 glEolA dFE W HE A2 gl
Zho]=(Ride) A8} Hjo] 2~ =710] SHIE ¢
O AFSIGITE vl WA vl A 853E ARt
Azl 2ylo] =lof] oME AFE 33T
Fig. 11, Sell 371% 2152 Fig. 10, AcllA] Mgk 4
Hh(Samba) 2]52] ~Ulo] =5 25 dAFo|t) [ otud
719 2v), 3uke] 2o} =8 A9l S ofrof G
19}, 2ubol| A o]~ =]y} glo]= Az 4uto) A 9

m[o

E
r\r
—
()]
A

oy
Zol=

salo} £ ol AlE AFE Bixje} 2)S sfEle] BAg
YEUS & 4 Ak JHF=(Interlude) oA AHE-3F =
2 ol 7|H-& A (Samba) #ES WE (variation)
sl AF3FATh
B I e s B e o o
= — — — —
I T ; T T * T T # T T ]
T 7 3 — = ‘

Fig. 11. ‘What Is Hip?’ Interlude H/S Rhythm

Fig. 12 ‘What is Hip?’ =+¢] B3] (Vridge) H-&
9] = gFoltth 7T o] A5 ~EUS

=
E(Rudiment)ell §5%0) 9155 & = glvk HIA
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(Vridge) 945° 2552 2= (Paradiddle) FHYE
Mo Ak o ARgehs g0l A} W2 (RLRL)
o] 163531 AF7} obd JAksl -z AF7Hol %
e Sl

i FWE(Rudiment) = wetdjoll A Alzlste] &
2 eAEED ATl AREH o] =Rle] V]
AFFHORE 19417] Pl=olA A H= AT 1984
P.A.S(Percussive Arts Society) Z5-E] 400 714 A=+
o] e 5g@7HA] AFAREol o8] AF HojA]aL 9l

2 t] & (Paradiddle )< ‘Parallel’ o] &k whojollA] s}
e FORES] FHE 16ESE AFE S 2ERT
(Single Stroke) F+ 7i¢} ©l& 2E=ZA(Double
Stroke) g 7}e] 23S WHZIPO R AFeh= As 9
u| g},

19709 B4 #u2 giF-E 6}016”(H1 hat) 4'¥
28 SROE, 168-0HE DHab) AT PAL A
sha glek. Zhelale) 16365 0}016” A7 E

& 92Jt) = (Inverted Paradiddle) FUHES A3}
3 Q) spoldl A= ~y|of, wlo] 2, glo]= 4]
E AFESlo] REJE (motive) & WHEo] Aalvke] =&
Sl S o A=

Fig. 12. ‘What Is Hip?’ vridge Rhythm Rudiment

FA 25 71240 FEHle oA AT Al
B##(James Brown) , ‘0], 1= il 1}o]of(Earth,
Wind & Fire)'e] etH oA 18 4= 9l%o] 31 HAl<}
Al A wEzle)] #lo] 2 =3} slo] S o] A=

Ao] 7]Eoltt, eyt dou|= i dt]= 1960
~1970dd] FA19] 71241 G415 Fxgal Fig
12, FHHEAN 53 &ld = 95o] g5 A W
Al ARl B Blee el 1A 1A A
Sl f714Q1 AF7Ioltt. 3, st 3t Ao
Edio] YA|BHA] = HH O R Teo] S vhEs B
A A ol dAls THATTFAT 21

ol]gt tlojn|= 7t o] =8 AFHE =9 AW
" A% (magazine) ‘5% =219 (modern drummer)’
A= o™l I T AN E FolE 4= QIE W ol
2} FrsksiTh22].

‘Soul Vaccination'& bA
AH  Tower of Power; °l 5% 8¥
A3t 7)1 Hgo] HegE|o] Wit oA
7] o] A5 Aefdol| tiste] B %
o] =t}

‘Soul Vaccination” =F 74 5 7tgjdt] e 54&
ZrolE = 9l SlE R (Intro), B (Verse), I~
(Chorus)ell 7FedH o] AF=7Hell thet 54 Aun

L

23

=

hat is hip?’
o Fol). &
S = HoH=

o] gli= 4]

Hm

°

H&”
-

a2}k gk
AEZ (Intro) A= =7 DLRA(Fl in) 0.2 A3}
Bt~ B ESL U2 2% (Unison Rhythm) o2 A5

#Ho] A (Syncopation) AFE A[ZHE Tk =il 49
RIE Ay e Lo 3 FAelA] 717 e
, 2 54 FielA A5t AdEste] AFaiAl |
t} Fig. 13014 K= vpef o] Fl 2l 9] B}
2= BES] AF gEs AR A85te] =)lo® gz
(Riff) 33*494 AFE SP3ITh IER AFelAe] A W
7, EAL 75]_0]614 AFE= glon gols /\]\:HZ_/] il
(Bell)% AREgE SHIIE A7 S T2 IHES] A5 g
T ZE(RIff) B2 A5} 48 (Sound)dll WskE

) O O
Fa HePes & 4 9

_‘

Z x_Z > [>p> >>>
N ] .-
y Y
J J j e * | * #
v ug = 7 T ] ]
I i A - - v
7" /' l‘/« [ NN ] [ ] [ I 'g [ I [ |
/ / i — —_—
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I ]
I ]
[ ‘I ]
1 T ]

Fig. 13. ‘Soul Vaccination’ intro Drum Rhythm

B2 o] 252 3 A ek Al A ke w
o] EYS A5k Zlo] dubHolth Fig. 1314 &
. _

=
A8 h2s(box) S Mol AT gk ehol=



FA(Funk) =9 A7l vehd ool o

2

T dloju|= 7] (David Garibald)E 225

01]7\1«] HA|, 54L& F3 2ot gd 25 483}
o] AF3sint
W (verse), A2]2=(chorus) =9 AF71H-2 Fig.

1404 BHi= nupe} o] 7heie] o] o) 4] ofolrjoj&
ARG A0 R 7|E FA EolA e W HE
(Back beat) 2]FolA] Bloju= AFE & + At F
HA v A Bkxle] 2o} =]lef] eHIlE
ShA] a1, ote] Bk StESL U ATl sldst
£ HH(beat)o] HAIEE AFa3h

dloH| = ZheEt] = o] AF7 e tiste] ‘U]
Al G- yrke] A ~Efdo] thd 2312 7t &
& otelrojE Azt kol RS Adel &5

Loty etar ekl 23].

o)

—

>t
— -

[ps
e
=
—elel o p<
e
]
o
]

Fig. 14. ‘Soul Vaccination’ verse & chorus Drum

Rhythm
W Fels Fto] =9 252 ol Fig. 159 &
Al ‘292 oln] ET]E (Swiss Army triplet)’ol] 7]
Zato] = Feie] Zeo]=(phrase) & W&ol AT
stk
- +
> > > > > +
I i | | | L 1 ]
I I 7 : 7 ; ) 1
T S| | 3
_—— | ==
X J [ ] [ ] I} [ ] [ ] X ) [ ] [ ] X ] [ ] [ %

Fig. 15. ‘Soul Vaccination’ & Swiss Army triplet
Rudiment

7H] @)= ‘Swiss Army triplet’ AA5-7]HS slo] 3l
7} 2vjlo] =Eo® A3t o v 16531 47)
o] amor A7k 94al 3¥Akell ‘Sixteenth note
triplet’ 4 QAF3= el o2 wpx|ut o 1ukxl= 16

o] =& AFTY A4S Bl B 1o dFrHe
715 e o® AAEA 3 S AT FAITe] A
F e 3 g2 7|8 FOHES 883 xpalnke)
53R H3 =5 AF7Hoe R A3l A7 Holt)

B ok 19609 ol A2(Soul) k] o
2 B8 A2 Bek-(James Brown)ol| o] whEof
Ak 197090 &eto] b o s 2~E(Sly & The
Family Stone), B} 2B 39 (Tower of Power), 2
2 E — g A D2 (Parliament —Funkadelic), & <l ©
78(Kool & The Gang), ©12=, 9= <l I}o]o](Earth,
Wind & Fire) &2 22 Wi=5)] o8 4 Sof2 o
5 FE715 vton sl WS AFS Wskth

ofe] ko] ¥ 5
bl

19651 ~ 1970\ 7]7bel %3k A

O~
58 Agsel S 4199 u&i}— A

do ot rg =

5\} F’J ?1(1960Lﬂﬂ])0ﬂ 16

A E(Accent), I12=E =E(Ghost
note), 16523 tE4 ]2 =% (Double bass drum)
o2 WE T A7 BHEA oS AE 4 9l

4] A 42T 2] 9 =4 9 8
=

oo K
9
i3
o
l
&)
@
o
lo
|
E
_;
K
=3
>'}L
Eﬂ;
o
lu

S

‘o2, 1= o mojo(Earth, Wind & Fire)'9] 1973
W s B4 A3 3 WA 2 Keep Your Head
to the Sky’ Fig. 7 ol =8 A= Z(Rock) <2l
A AREEE 71 8 S 5
ol Aol Holgk A5~
W= A7 o] FoiA AL Al

= WA = Build Your Nest’ 2ol A}&-3
o= Stoldl AFE 16ES % =Z(Sixteen Note
Hi—Hat Groove) 15=8}3it}h. 2~E#| ] E(Straight) 43
gko] 73 vepd o g g3 ot g5ae 7] 9

= m
rlo
e
o
v}
il
Io:)
(m
rO
N
il
i
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3 Hlo]x =7le] #]5S 165K AFE o= Julselel
o} wlo]~ =R AF = 4RSHE A 8- H(Dotted
eighth note) 9} 16%-S % (Sixteenth note)® £ &
Fakairt.

o|AH AP Bk 'y o]~ g ol Fholoft Jof

)
=& 03127]‘1Ho 4—r-3— 71+ 2EelA 163
st

‘3 =
e, S8 Q19 494 A5 AR st
AL T 5 glglon], Be FE AFE 5

1973\ Hhfjgk A WA BRI <Tower of Power>ol 4
H 2] =8 AFEE g A ShellA ”‘U%i
W =3 7P 2 Afeld o2 12 el A = 73]
met =5 AF7IEE dEEdles o ¢ uth

A HA = ‘What is Hip?” J1EF=(Interlude)ol] A}
& =5 AF9] 722 Ak(Samba) #ES WY
(variation)3ale] AFgk Z1& & ok = HIAA

(Vridge)°ll sidsh= A5+ 22 sieit]S(Paradiddle) €]
FHHES] WMo Anba o ARgsh= YEe] waf
WA (RLRL) ] 163538 AF7F obd H34eh 20 <
F7Hol 2 vehd glrh 2EIE. (motive) & WHEo] A
Alvke] 553 A7 S argkelgl=d) Fig. 12. F4
HEA 5 FUT o= 5ol g 3 HA Bt

o ¥ PES W 19709 AFAENA &7
Al AF7H el At
T HA EA 2 ‘Soul Vaccination' A7) Fig.

130014 SRIFATe] the FE(HEZR: )9 AF ¢
2 PZ(Riff) P29 A5} 48] (Sound) el M=
FA ALWeS & 5 Ak ofzEFHA Tt gl o}
M 2 —579H Afro—Cuban)’ FJ': P25 FH3 Aoz A
A, Al A viztel] wjo] s =il

T Azl o] =S ‘?_—Zr‘s}?lﬂ} A, vl SR
ko] ~yjo] Elef ofAlE

oFo] Bl FECL fUE Aol 3ldsh= (beat)ol
SHIE FHo® AF ’5}9,1":}[26]

M I~ B9 g5 FHUE ‘Swiss Army
triplet” AF71'"H-& 3ol dia} ~ulo] =l ow #8-319]
th & WS 16853 4709 1E o= AzbshA] 9ar
3ukz}o] ‘Sixteenth note triplet’ S 4 AFsl= €
o= wixuk e 19 16E-SE 15 0% 7
Aste] 184 (one—bar phrase)® W=

4, A&
H ool WA~ 1970d ] H A (Funk) =9 <
F71Hel 2L S o7l HolHl= 7}31':“1’4(Dav1d

(A

o
B

u

&
Garibaldi) 8] AFE 4y
o] ALg-5] 91%% 3

A AA, 715 AF FEo] Sl Blolu AlEe ElE
= W=k ok E/‘]EH/] =y dFEe 7R ge
(Rhythm)2} ¥} W] E(Back beat) 450l 2 glct. 12
v 7k A== AEEAHOn beat) 9k SUFAH(Off
beat)ol] 15| wo]2 =8l W H]Eo|] AFE=
vlo] =5e] A5 vH(Beat)S WA AL, WS A&
P AN=s i

F WA, 3 g gils e FUHHE
(Rudiment) 9F7%& W& Zolet & 4= vk ‘=Y
U] (Paradiddle) 719, “FHE(Accent) 7|, “2=9]2= o}
EgZ2 (Swiss Army triplet)’ G575 25 219
T3l dol mif- Tagk 84w ARSIES & 3
Oh == 7Iell 2R g5l AlE =7 (Drum kit) 11
Aol A-g-ato] stoldl A=, wo]x =] o] =1
ghol= AWM =712 WS EAdste] AFatqltt

Al A, TR 2] Soks HEAA =6 2lEe ¥
8 o] FRUT) 16423 (Sixteenth note) Aol W&
2] 9 3 =9 g5l g8 g5 A Samba) iE
3} o} 2 —fiH Afro—Cuban) B24)& F Sotol] A&
= o] FAL, 2AE Ao A =7 AFTHel 48
skl

ul A, 2k o] FrRellA &L ofolr]o] %145
A2 A8skit) 483 et & (Paradiddle)
71 g 2l = AF7HNES 918 A5 O]'
d Beps A5 fUE g5 (Unison rhythm)
Aot sU AT FeHE Bk ol A2 2iel
wote] TxoA P ofolr]ofql Ao w T4 Hrh
glo|n] = 7} dt](David Garibaldi) 9] 33 =3 <
79| il FUUE AF7HE 0|83k §ig o]
< AE =#(Drum kit) © 27} 28-(apply)ste] &
Sl 2EAS- o] 2 Aot} 1g]a AR v Ao I
o} olo|t|ol & Aol &Eato] A= Fele] W
F718E 7FsetA skelTh
2 ATE EUE vgd A7 el gk A7) o]
FolA|7]E vt}

A3t et ge ¢l
o},

L
[e]
A

mO
:

e
2L

rQL' ek
ol

=

0

(2 do o AN
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