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A Study on an Integrated Design for Masks through the Use of
the Characteristics of Art Nouveau
-Centered on the Works by Gustav Klimt-
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Abstract This study is a proposal for art mask design through the use of Art Nouveau. Based on
precedent studies, its characteristics have been divided into a curvy expression, feminine
expression, naturalism expression, and a repetitive expression. The four pieces by Gustav Klimt, a
signature artist of Art Nouveau, have been selected. With the motif from them, the art masks were
redesigned and the following results have been obtained. First, the study sought out a possibility
and the methodologies to apply Art Nouveau to the art mask design. Second, the study has
improved the accessibility to materials by increasing the scopes and methods of the art masks.
Third, an integration of the art masks with the art history has provided a suitable condition for
them. Based on such study results, it is expected that art mask materials could be developed and
their status, as a field of makeup, could be raised.
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Fig. 1. Tree of Life, 1905 Fig. 2. Fulfilment, 1909
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