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Analysis of the use of tuplet by drummer Anika Nilles
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Abstract Recent popular music is made in an easy, simple, and repetitive style for the audience.
German drummer Anika Niles, has creatively expressed her music and performance using Quintuplet,
Septuplet, and Nonuplet that are not often used in music, different from traditional music styles. The
purpose of this study is to analyze the use of tuplet used by Anika Nilles and derive the effect
accordingly to present the possibility of development in future music. The research method analyzes
the techniques used by dividing the consecutive notes into three main categories: five, seven, and nine.
This study classified and analyzed her performance techniques using tuplet that are not usually used
in music and presented various applications. Anika Nilles expressed the characteristics of tuplet and
played them accordingly, and the fact that there are various methods of application showed that her

performance technique using them was of sufficient research value.
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Fig. 1. Anika Nilles Profile Photo [3]
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Table 1. Classification of Anika Nilles music album
release and use of tuplet[5]

Album title Quin. Sep. Non.
Anika Nilles (2014) ) X
Chary life (2014) X X X
Synergy (2015) X X
Mallay (Drum Less
version) (2016) X X X
Orange Leaves (Drum Less version)
(2017) X X X
Golden Sparks (2017) X 0 X
Mister (Drum Less
version) (2017) X X X
Pikalar (2017) ) 0O 0O
Pikalar (Minus drums)
(2017) X X X
Those hills (2017) 0 X
Ndola (2017) X X X
Spunky (2018) X X
Greenfield
(Video Version) (2018) X X X
The Walk (2019) 0] 0O 0]
Wild Boy—2018 X < X
[Anika Nilles/Nevell] (feat.Nevell) (2019)
Shine(2019) X X X
For a Colorful Soul
(feat.Nevell) 0 6] 0
(2020)

o
2014 S1E 2to]A o] A FHZE (hit like a girl
contest) oA =955 2FX|g o, 2015, 2016dl+=
=&r] o= (Drummie Awards)olA] 2o]d =EFY
= 8T 2015W5-E AR 1, V=, T
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