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Abstract In the 1980s, the rapid development of Hong Kong genre films began the myth of Hong Kong's
New Wave films, which had a profound impact on Taiwanese films of the same period. Later, two
leading film directors, Hou Xiaoxien and Edward Yang, appeared in the process of being influenced
by Taiwanese film Ganyu Wave. In this paper, we conducted research on the art style, theme style, film
language, and aesthetic narrative methods of films of Hou Xiaoxien and Edward Yang against the
backdrop of Taiwan's New Wave era. In addition, the visual characteristics of Taiwan's New Wave films,
and the two directors have drawn suggestions on Taiwan's new generation of directors and the
Taiwanese film industry, and presented a colorful film creation scheme for the creation and innovation

of the new generation of filmmakers.
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Table 1. Representative works of directors and awards

direct film Awards

Best Film at the Nantes
International Film
Festival

<A Summer at

Hou Hsiao—hsien Grandpa's>

<The Time to won the Berlin Film
Live and Time to Festival International
Die> Film Critics Award

Hou Hsiao—hsien

Best Photography and

Hou Hsiao—hsien <Dus-t in the Best Music at the‘
Wind> Nantes International Film
Festival
Golden Lion at the 46th
Venice International Film
Hou Hsiao—hsien <A City of Festival
Sadness> 26th Golden Horse

Awards for Best Director

Special Jury Prize at

Hou Hsiao—hsien <The Puppet Cannes International Film

Master> Festival
Hou Hsiao—hsien <Good Men, Good | he 32nd Golden Horse
Women> Awards for Best Director

"Asia Film Award" at
Pusan International Film
Festival
Kurosawa Akira, 15th
Tokyo International Film
Festivalawar

Hou Hsiao—hsien <Coffee jikou>

Best Picture and Best
Screenplay of the 20th
Golden Horse Awards
The adjudicators of the
Houston International
Film Festival
recommended the gold
medal,Nominations for
Best Picture at 28th Asia
Pacific Film Festival

Edward Yang <That Day, on the

Beach>

Special Jury Award at
Berlin Film Festival and
Best Director at
Singapore Film Festival

Edward Yang <Mahjong>

Golden Horse Award for
Best Director, French
Film Critics Association
for Foreign Language
Film, American Film
Critics Association Film
of the Year Award for
Best Film

<A One and a
Two>

Edward Yang
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Fig. 2. A great scene in the movie
<Good Men, Good Women>
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Fig. 3. A scene of a conversation between a male and
a female protagonist in the movie <Taipei Story>

o1 e
Aeste] #3 Al Quke oz AgHH F 7
= 89 3% Wy

Fejola B 24 F SftelR) e kg
o A AP F PISIF Fo Feleh vige %
el L Hlol=t vl <183} elg, gt Aol
2] o]0l A= Bikelae e 2Hgo] ¢ Heolx,
o}S: Aol vl Ao} Fpehate BTk em 55
AELAE: A1) S|l sl AL G o)
BV 7S Wela gue AuAse] ol Qg
Jix]—z;]_ /K]g]/\]-]:,ﬂﬂ_ /ﬂ/\],__ L;q o]-;ﬂx—] O] lﬂ]—}\li :TL
Asteieh ehal o] ARsEld S Bk ok eHs).

319 Ao AJele 22le] s} <u] A >o o]ekelob
o) W7kEel mHl=E Az Ae] AU 4 eslo]
0lF BA(HO] 28 S0l Qi BES of 53 ot
Zejolz e oaln] ‘@ae] AR vl o lrke}
AN AxEET) 98 & Fehs e 2w

)=o)

oA ofw & %%16& Hel 7 01?4 ojrEe THS

nolRIA] mEzte] ST FHlo] Tl M 7S U

% WA foE 750 71
= EREEE R
@ BoVIE Ackislan, FAAE 5 450 55

% 3EE 35900, dRAITA B4 A%
s
E

Aoz 228~ FA] AGHell ﬂif& %lﬂ bl 4 A8
S 553 golllag, vj=4 Ald] & Eobgdl QlEEe
AEIE S aHda ok

Fig. 4. In the movie<A City of Sadness>, the male
leader is in the long hallway of a fence and a
prison.

Fig. 5. In the movie <Dust in the Wind>, the male
leader is on the bridge.
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Fig. 6. In the movie <The 400 Blows>, the main
character runs toward the beach.

Fig. 7. In the movie <A One and a Two>. Daejeon
eats snacks at Namjoon's company.
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Fig. 9. In the movie <The Time to Live and Time to
Die>, two brothers fight and mother and sister
cook rice.

Fig. 10. in the movie <A Brighter Summer Day>, the
scene where the main male character writes
a diary
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Table 3. Representative works of directors and awards

Impact on Taiwanese cinema

Film portrays Taiwan's real world, leading

Hou Hsiao—hsien . . L
Taiwanese films to localization,

Reflecting real social conditions, it has

developed a unique artistic style, which

has further promoted the development of
Taiwan films,

Edward Yang
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Table 4. social significance

social significance

Raising the sense
of social
responsibility
among the people

Exposing the
Darkness of Society
and Forming the
Mission of the Age

Taiwan's New Wave
Movement
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