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Abstract

The aim of this study is to investigate morphological characteristics of Hanbok images
in children’s books and propose a direction for the modernization and globalization
of traditional culture. This study examines 43 children’s books by contemporary foreign
illustrators that contain Hanbok illustrations and analyzes them from postcolonial
perspective. The results include the following three attributes: first, the transformation
of clothing structure and donning method that confuse fundamentals of Korean
costume; second, the Westernization of silhouette drawing with tailored garments
analogous to Western dress; and third, extension to East Asian dress that represents
Hanbok mixed with Chinese or Japanese costume and use what is considered to be
the East Asian patterns instead of Korean traditional ones. These attributes are based
on Eurocentrism, which expresses and interprets the East from the Western view point
with continuously distorted image of the East. Korean illustrators also painted Hanbok
incorrectly, which could influence foreign illustrators. Nevertheless, traditional dress
illustrated in various ways has artistic value and has a popular global impression.
Further, it enables children to experience either own or other cultures through dress
illustrations. Thus, the outsider requires an in-depth understanding of other cultures,
while the insider needs a critical perception of their own culture as described by
others while revisiting the original resources. Furthermore, we suggest follow-up
research on Hanbok for subsequent generations; publishing translated books on
various topics, producing and disseminating a primer for diverse readers, and essentially
receiving counsel from experts.

Keywords: postcolonialism(Z-7]3]2]1522)), Hanbok(¥FE), illustration(£/3}), children’s
books(OF&E4])
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I. Introduction

gttdo] A&E I QlTh(Jeong & Lee, 2018). o] =<t
2 ACIH(K-pop)®] AlIAZQL 1719} grE2 7t
50| 2HE3 R AARIY] FES WA HH
u]=9] FEEFQJZ(The New York Times)oAl= ‘A
Centuries-old Korean Style Gets an Update’(Yoon,
2020)2H= AE 02 Aolf Atke}t Al Yo
HEo] o) Wkl Afe] TS bR TS A
AWt e ol d3] 9 £WBA LS T
oz TS, § IT 7199 Al Ba AlA
gojA ES J|mLZ EBEEs= S(Jang, 2019;
Wang, 2020), THE3} 7|2 E S50t= AH7F 919
SHA AL, g F=9] Aol A AT AY L ofe]
goz F7hd 3HEo] S5 Ehe 5 fAE
o] Fefe} olof wWE = FASS Rl =gto] H
A s ofelglE AMAISHL Jh= AW AE =S}
+ AHE|eF Zo](Cheon, 2020) ?H52] =4 =3
ol A3 I}, o4 Sfelol o] et 15
Ko] EAfahion, Fo| v AHatS 91T
B2 Alzke] B3k 1 weol et o7t HAS
79,

AEEotol] tieh S Aol Holy B &=

<= AL E2RE FAET. Park(2007)9] Ao w=
H, A5t A2 Rotrlel H217F il ot
710 5~94] Atelof FAE7] AlAsh=Hl, 193
= &% A28 s 52 IV A9 S
FAARY. B IHAL FH A AL oo Higt
olsfi(Lee & Jang, 2011)9} T+t 315 HE 719
£ Ao zA ofglolso] FH2 Hdz AIAE vt
2H2 4= QIA SFH(Chae, Lee, & Kim, 2015). <, 119
Ao] st ojdelolA XA Adst: LEH
71%50] & ut opeh, A3k} ehEate) oju]A]
2 P ABL Ak wepi] AEED] T &
uhE O] YA AL olFEAe ek
SU51E 19 A g Frsiof Stk H
=Hielole A=l A7t 929 deEst %
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shd, gEe I B AEEs Avs U

g =93 og Rt o7 =2 A %9
Ao Zlo] A 2 AT 23t LollA 9 =3t
o B4 wEI AYES GHHLI(Kim, 2009)
o= A9 Z3H $-9E H|EZH o1 FojHoz
A shs 71 4RSS I WS Lo Jith &
71ARF0) = ANIAIY o]F ANIFol9] FARYE
SiAs L 55t M2 A A st
E0[th(Woo, 2002). HE&E3}7}F BFQlo] oJsf A3}
H= ¥l IS A2 F7lolA= BAEelE &
T U 23] oW|A7} 2t SRS A4Sk, A
T9 THoNA FoE HMEE FAZQ Ao A
Holalr] Qg A7k WA olzol AT Uk &
o] BA] B3l Bol9] Fashion Theory: The Journal of
Dress, Body & Culture®} 72 =2A|st&X+= 2020
247 638 WS BAUFLE FAR T SUT
2 U7 i B ] et 2t Ske) 54
2 B AHo] 2 BAZ BRI o, ol
9jeh Fa8 WEECR F714ue] tho] A8
.

243} 94 Ropold F74uR0] BES 48
QTE oA 199092 SEEEe B
Wg Ados 2zus), RS, A, 439 2
2 ol E T A7 AlSE AL lal(Jansen, 2020),
Sl A= Lee and Yim(2020)2] AF-ollA] mjAHAA
of g3} Ao} F71AwFlo] tg B4o] o]l
At 92o] U7l 1SR Uit GRS BT
AP A1 =2 Baek and Lee(1999), Kim, Lee, Kim, and
Jeong(2010), Lee(2008)2] A-ollAl Lo gh=2] E4]
o 9T, Kim(1996)7 Yi2011)0] ©Ja) &A1}
ajge) BAC et ATt olRolHom, BAL
Solo] 2o oS BAT A7 AAE
(Kim, 2007; Kim & Lee, 2003; Park, 2014). Kim(1999)
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AFolA= Fol2 HdE Aol vehd of
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ot @ AASE 9% HFHES A © Bae
£t} olo] W2 ATEAL A, A olF Aux
Aol olZi ) B4 Alste] GF 2 ulATA]
842 HleaE ARe e FsHe F1AuE
olo] 3, A, 942 A7} A<t ob5EAl
AL} & o] e B4, AR, 5] Arkst 9 A
AsE 97t =0l 22 4gaion. Ao
2 74 9jFelo] WXl Atske] Jat Ay 9%l
27te] Abstol LreRg @ o] A7} 2 ojnlE 3t
oFsta, F71419%0] T olshE 71 A% AT
7] ol 9jelo] 17l A Alsler 4] ATo]
A FNEEY GRS ol2H WAoR Awugt
o theoz Ao 9=l A7t Atske 1 o)
SA % 277 ZEAL0] 435S Adste] T Alske
Ba0] g asel Fu, A, 24, £ F Feje &

FE FYOE RHIAATE 2384 F FRA A
£ AFg3loF SHe ofBEAY B4 MFE 5 U
M3k ARGOR HHY WA A A B4
AolAl Adetelet. AR W FWI|Fol
s gob Q= 20009} o]F EAZ TS
o}, @A Y4 7Fse W ol 42E 2Pl

He} 4 AA OFEEAS BE of92x] EHCHE A
atao] 9iek.

£ A7t @uo AAS: SANE WA of
ol FTBHE Shute] WIS AN, BEA

A MRS AT HolA 297t Qi
[I. Background

1. Influences of dress illustrations by foreigners
A 24 Big A AR F HAS
de Aol 3% 3 G e, A, M, 2y

5 02 ARE 350 1§ SILARRE fo

ot

= ou]x AT

u)gt LA7E ek =919] A7t ® 8] HAJo] 7]
H A AAAHEE A= QLT AR (] EE)
o FARZI(RE) Ol <Hiute] 2A d=T o =2
olE(MMBEER = 7150] AL, F=IA(Hk
), HEACEEE),, RAE®H)le 7o, &
A, &a, 4gte] E£A4] 7]50] ol qr}. eJ=glo] &
Al Z8}o]| tish Fxl Hx At Syt Atk
ool 1123 18 E HEste] 2y 52 AL 27
dge=2 7|53 TAshaAt s =7 (BRI m e E
8,2 A0 WzE, A4 1Ye et gt

gho] 715& Sl Aol A= A7l 134
7] SRLE, 1254¥ &L IS ZYA AuAL £
HE(Rubruck)?] 7|9& "= 7|3 (Itinerarium);°j
Ayt 7h=E(Caule)2hal 7]&H AL, 15~164]7]
digds] Aol A= ddRE |99 A& &of gt
=0] 54 THBaek & Lee, 1999). A4 H5S
ol Agelol =9 RGHZ 1™ Al7l= 1947
2=, 18169 Adiets BARE F= ddl SA2E
(Alceste)S.9] 9] W 2 =(McLeod)?} =to]2h(Lyra)
39] 34 v E(Basil Hall)Q] gd)7]o] ZAlQ19
4] A8 550} Qth(Baek & Lee, 1999). 7%
710l 22 HHERE 9=R19] =A2 AL, Ydst
T, 3=, v, T4, HAlok, g7t Sold, A
= 9, SHAL, o7k, QAL +el, eL, AL 5
o] 1tH(Lee, 2008). “LEo] ATt EAo] gt 7=
= T ¥ SHED)OE R E= 72 (HEf),
W), ThM(Z )0l I AAD A= 8
OFEIth(Baek & Lee, 1999; Kim et al., 2010; Lee,
2008). 9] =RIE2 A9 EAE A4l 33
3} n|oj4g Rslol BRTOL, AT BASE 7
Al 8 RIFo] 2R3tk AHdoll= E90] jloH,

210

o

g 713]7} = 9h(Lee, 2008). E3] AT} AHIA|
2 Qg A=Y AAR ofHE = UAAY T
E319 A+E 7FsshA she S8 Awrt "ok
A9 25e I3 EHA F7} 7] A (Keith)9]
AEE G BAE AAIHA Yebdct (Fig. 1)}
(Fig. 2)& 19009t = 2A19] ofdlo]ES 13 Aol
t}. (Fig. 1)9] gAtotol= MEA1e] &2 753
ul7] ol AE@ER)S J1 ZHEHHE =32,
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<Fig. 1>
Korean boy in holiday
dress by Keith
Adapted from Keith &
Scott. (1946/2008).
p-115.

Hejoe Fuow AAE EAdENS A 2
3} o]y HEo] tha ofMalA HelsEglony, G4
2gupals A7ke 2 BANE (Fig 2)9] ofol 52
F20p]o] Aot 3L upK), AFAT o] kg ¢
o wgolth. £Rnly]o] Bzt u|Es Qo] Al
uhxe} ThE A AR T, Axeo A e
AFoE FAT GA oHERAY EAo] Eefuw,
AEHE FEVE A3t Fert DXk 749 2
Zo] Il RE B4]o] uisi] AR AL oh
g, EApHol L AHIAQl SHEo R XA AR
2 717} ety B7FEhKim, 2020).

e, 150 IS o] 2w 2T =
o) BAof that o] ]| (image)S A o]l
QA7ke] A\ZE Fotol AAHE RAFe] Bt
0|1 M9l A;EHo|chKim, 2009). e
J2fo] ehsye Althet 3 4 9IS whE AlZtuhA
o oo Yoz HTESHE Aujetgon, o
"R 2 AL Ao L ojux|e] Ao 283
L ojsj@A, ol eR], Yot e AHElEste] 3
S7F fEEo] AAHPark, 2014). 53] Alshe} 2
o)5} 2B L ARIHE 7] el Ae) Aol
ool wiet mheo] PehE Y iR EHHA
Orett thARS QAISHL EdsHE FAVE AT Qe

43} Aol @A Bzt o] Yehts Aol

ANl e

>~

<Fig. 2>
Young Korean by Keith
Adapted from Keith & Scott.
(1946/2008). p.172.

tH(Kim et al., 2010).

oo =RlEo] Il A3 24 ARR]eF 24
o] B4 35 #YASH| = stlou, FAl Tl
1 Sk gdstae A= AlA ] tet B A4
Abs71 = ek 1892 EXte A 447 B2Y
(Rosny)9] A4 37|22 E(Printemps parfumé);<
2RHS B o ol 2UE o] 249 A3}
£ &5 2419 ol AE =3 th(Lee, 2016). FEF
7129 2,00 A5 & BAL A M BT of
£ oE EFolth A2 E49 A3t rREE(Marold)
o} "Bl AMittis)= 1E0°] o] EYH 5ol o
Qt om| A& AlolA ASHE IR tH(Lee, 2016). (Fig.
EFol7t IHE B Egolth E3)7F 1L
> iAol To] Tyl Y2 5Eto] Fx
7)ol 7P (Fig. 4)= oA
EFol7} o] =G} uhEsh HlEo] 45t
o, &7 HAA o7 52 EUHaL, HEls
9] AlmttA|(BHE)E ofal o 2
Aot & ol W89 Afeks A o
o] Q= AAIE kEche BAS 285kl B
RZ2E FAR olHE A= olor19] HiA
Jglo]l 549 B4Z &30t AMEstaL, oA
gofld 22 FHSE] AFASOIA ol=2l
9] olmA|& YhEoWtt.
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<Fig. 3> <Fig. 4>
Tchoun-Hyang illustration Tchoun-Hyang illustration
by Marold by Marold
Reprinted from Lee. Reprinted from Lee.
(2016). p.86. (2016). p.87.

oA AP ol % =S| W ABES =
Holat |29 A it 3R AFBA, 9
=3 ojujxg HE =77} HYIE steir

2, Postcolonialism discourse in dress studies

71495159 (posteolonialism)= A23t H|A )
ofF ¥ AT F4le) Anzole} el
Holut FA4S 23 sk otk YRl Ea
E(post)?] /HFOo R Qg o] & IHZ ZAEF
zYLREeR H|SP|E Shal, EAEARFO,
GARFolE MAHY|E shit), ‘RAEE HolF
oJu]el o] F(after)’ & H45hH AFEole] GH
ol A motsfof & AF2] fAtolaL, ‘ZF(beyond)’ O]
oz siAshH ARla=2]o] siA|9F SEol2h= A=
< FAAAHE dEsHA "Hrok(Lee, 2000). Shohat(as
cited in Lee & Yim, 2020)2 o|&{gt 714 29Ju]9]
&0l Al szt da} A 29] & Qlo] F
ATk AZF o 2 AOolE= AT SAA A4 =27t
Hob = uiRtehal A Ak 2t obAlof B
ATAHE AT F7FEAE M2 EAEA
FA A1 BASS dchs BES AFerh= Al

A GRS =00t (Woo, 2002). ZAEZZY IS

o AuATE U4 AuUAE AUE 19009
o W F B ok Y BT B S
|08, B oAl 98 BAlo] Alyizolo] o4
o 9e
t}

AL FR Holel FrIYuFolE A

F71AqS0] GE2 Alo]E(Edward Said)2] A A]
rQ 2 lete]=(Orientalism) ;& 7] 0.2 3}1}9] o=
A @iol B A717F = AthWoo, 2002). Al
Q ZlolgtE]Eo] 85O T(the idea of Europe)
Hgog 5] et AR89 448 st
M A RY 9 A-golH, A& FA
ASHE ¢S U= IHET} ofd 5UFet 5%
= AFAdsto] BHERE Zlol2hal Bl wSth(Said, 1978/
1999). RHH, 2] AtojA F7|ARIFo HE22
19909t o] £ S49] A Aol it H]BE Al
2o &, 20006t 9] A F2Est A, 2010W T
3H, 257H, F71ARIF0] AR oJojA o
o, 72 585, AP, A0t &2 4 Ao o
Aof o5 HsfE L, AREL, AR AR, oA
27, vgke] A9 ol IE Zolth(Jansen, 2020).
AAZ ARAIdE SAEAZE Bk, 11 7Y
A A= Al&Eo] Y] JAL, 0|, AT+ ALHA
7 A9 BHog AdstEa A Eh(Jansen,
2020). @A FE3EE AE7HsA, BB, £2H
A9 olfrs B 2o ARIAE vl o R 5t
D2 (Jansen, 2020), 54 AFolA F7]4q50] &
E2 7HE AF5HAl =ol=ojoF & AR A
o ¢ 4 9k

Helsty BRAA. C. Fligehe B4 438
T fied) BAT G e (modish BH 02 7
B, faohs BAL F2 479 HAolA vt
U, ofAlote] A HAL 1gE B0z 3}
ALto] dA&/do] EA AR A OFTH(Entwistle,
2000/2013). Z3|| 52 (Polhemus)?} E-=F(Procter)=
EF49] o|&g v o R M (fashion)¥} FE|TA
(anti-fashion) 2] o4& Ejsto] w2 AJto] o
£ wislet A HO| o=, Qe A& |
AL 7 Qe A0 E FA515th(Jansen, 2020).
olzfa 7ol tEd Pue WsRons 1Y
54j0]3 qreufolch B AR BUGE

3 AdFolE 7ot AT BHNA Al

[e]

=

Mo o rr

- 332 -



Vol. 29, No. 3 89 -

Z] Ol'O]—O]: o= _]_l(—)] HL:]Q,] HA]

ol SR 249 oln)AE Agc

7ol 24L& HESH Mu[A] Az of(Savage-
Landor)= 1895 &715F AFA19] A A ABS F1Q
3t o}x 9] Y2}, A (Corea or Cho-sen: The land of
the morning calm);°]2} 5131, o] 42 A Fk St
9] on|X 2 tHste BHPOE FuslA AFREHTH
xPA 25T (Le Monde)Q] 7]1AF HUY(Benaim)©|
1993 Hjztoly o]g=le] ARl KAl 291w
9] 2(costume de vent)o|Et= WAL o= BE
o] olgrige BHsH: S0t HoithPark
2015). Fel40lE ol HolE FA= A4le] St}
AAA A Tt QIASIIA SHe gAe ARkt
HPsto] F7}5cH(Kim et al., 2010). E3t Said(as
cited in Lee & Yim, 2020)2] AF3} o] A o] &
Fe RAHoR WA R1 5O At
T, AFE 5% Al Aot siA L AgS ARt
EA7F ek

FA4RRe] BA SRS AT fHS A
i Ato] mRAL AYEAY B o]
ofUe}, TEue] @A, AN, viste] ujel BTt
A 7Feta 14 5sH= Zo]th(Jansen, 2020). HEES}
229 JEEl 588 AT AcfolH Brbuiat
sgoltt. T2} GhEo] Qurel Azt vkt
2] 471 AshiA= BAoll HiRt TS AAE A
s9a Bat 9k

lll. Analysis of Hanbok Images by
Contemporary Foreign lllustrators in
Children’s Books

olsLAl= ojdlo]E FAGOE dh= ofsiEgo]
9A A FHolth. w{Sof|A = obsEete] AR
Z YA= oAEE 1841714 (Shin, Kwon, & Kwak,
2007), A= 258t Ht A TA7HA R H= s
T QO (Chae et al., 2015) YHFA 02 04 FE 13
N7AA S of=oz Aolsta QtiJo, Lee, Lee, &
Kwak, 2013; Kim, Son, Ko, & Kim, 2016; Lee, Back,
Song, & Lee, 2016; Seon, 2013). Wa}A] 2 Aol A]
= OAIFE 1341717 9] obs& o E S0 T4

A2 27

£ ATARE dAsto] 2000t o]F Zvbd =
9] oFEIEA 43%0] LpERE 9121 27e] FHE 415}
33042 A7FAFe] o 5dd 845 A
Esle $7140%0 $HS vigos B4, 1
of M Alge} o ¥ EE&Et ATAE B
2 (Table 1)3} 20w, 3ig obEEA 9 FA & A7
|7 2312 2 Y83 olop| Mo g BRHL &
o A]7]& 2000 374, 2010 3374, 2020 7
Ho=, a!xﬂ7} 2020t 29 AL TIPS o TA
ol #
1=

_>L

57k FAoI%. AgE 14 AV

I, Aieh, 9%, Zes, olgelol, Blol, 2
o 59 2o}, UL B2 2oz Fx ol AS
¥, oAlote] 4ol gitt.

ATARR 4350 UERd 3 A9 33072 S&
SA] o2 2o AR, T4 A ol el
A& o= ot 7H«1 o2 ZHF3AL, oo H
M 58UN=S = & FRE7F Rot B4o] 227
St 2dE B9= i%}ﬁw %At o' A9 =
Faoa F obE] Y A=S As) HAEA AR
8fof k= oleeAlQ 5444 WAE & e A3 A
HgeE B of#e B0l e &A1 A9
o P BFS SHoRE A5t E5 FH Y
TRAE QOUMOE Eeer FRl(L&) A, 1
5 2, 43 4, = AL, stel(FR)=
Aote] - &, vpx]e] 49 F3 did o= 45t
o, 2HHE A5 7Y 3R] ofd AZ 3
ozt 7]t 75‘ HJri% A, =F
o] AREE = HEHA=A T4
o AA A % 2 A=9] F4o] HojA|u
dd 47, A7 shio) e BHQUX
HEHIA =293 A, 22a IH
g, I, S4 59 2do] 7hsdt 3
HOM AQlsteet. 1 23, At 5
59 917 264, 2m9] & 64, 3%
573_, u};q,] Z3 g #3d 87, 284 2524_,
o] obd % 74, &F 739 277t %o, &
3t Afstol A 2v7} SEEC Ueus 3= EA
o oje} &2 AIE FxoF 2] WY, A3t
g AFA, SO0 B o R Fo| A WFE £
Fotol 42 diE ARE AEstal 1o e =2
< AT

mlo r{o

r{rﬁ”—ﬂm i

r_>|’_',0_>14_.‘1o_‘>:4:“4_,—|—4

ok ol
B N AT A FO MU e

oft
e
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Ay ool dvhe] Arsto] ek

ot

ofml] =45 o107

<Table 1> Children’s books by foreign illustrators that contain Hanbok illustrations

No. | Subject Title Year Illustrator & Nationality
1 Almost everything 2005 Joelle Jolivet, France
2| Children’s world flag book 2008 | Misato Oka, Japan
3 First-time world map picture book 2011 Akemi Tezuka, Japan
4| Sticker dolly dressing around the world 2011 Jo Moore - Stella Baggott, UK
5| City atlas 2015 Martin Haake, Germany
6 | Big picture atlas 2017 | Dan Taylor, UK
7 If you were me and lived in South Korea 2017 | Kelsea Wierenga, USA
T Korea: Panorama pops 2017 Anne Smith, UK
9| Living in South Korea 2017 | Tom Woolley, UK
10 | Maps (big book) 2017 | Daniel Mizielinsci, Russia
T World Uniforms 2017 Dominique Ehrhard, France
T12 | culure | world picture dictionary 2017 | Akemi Tezuka, Japan
13 | Lift the flap picture atlas 2018 | Kate Leake, UK
14 | What are the clothes made from? 2018 | Izuru Aminaka, Japan
15 | Colorful maps around the world 2019 | Akemi Tezuka, Japan
T Korean celebrations 2019 Farida Zaman, Canada
17 | Welcome to my world 2019 | Harriet Linas, UK
18 | A child through time 2020 | Steve Noon, UK
19 | Atlas of adventure 2020 | Lucy Letherland, UK
20 | Cities around the world 2020 | Tilly, UK
21 | Our world explained in 12 simple maps 2020 | Grace Easton - Jessica Smith, UK
22 | Welcome! The world city 2020 | Ilaria Faccioli, Italia
23 The legend of Hong Kil Dong 2008 | Anne Sibley O’Brien, USA
24 | Never trust a tiger 2012 | Melanie Williamson, UK
25 | Picture book meets the world 2013 Akemi Tezuka, Japan
26 | Princess Yong-Hee went to save the moon 2014 | Aurelia Fronty, France
27 | The story of Joseon Tongsinsa from Japanese | 2014 | Yutaka Kobayashi, Japan
28 | A fairy and a woodcutter 2016 | Eleonore Della Malva, France
29 | A golden ax and a silver ax 2016 | Daniel Shaffer, USA
30 | Dangun story 2016 | Daniel Shaffer, USA
31 | Kongjui and Patjui 2016 | Lilidoll, France
32| Kyunwoo and Jiknyo 2016 | Marie-Rose Boisson, France
33| t:ﬁg{g The faithful daughter Shim Chung 2016 | Maximailano Luchini, Spain
34 The five brothers with special power 2016 | Marie-Rose Boisson, France
35| The lazy boy who became a cow 2016 | Kate Jeong, Canada
36 | The magic hand mill 2016 Charles Dutertre, France
37 The red fan and the blue fan 2016 Amelie Faliere, France
38 | The twelve zodiac story 2016 | Amandine Notaert, Belgium
39 | Hide and seek 2017 | Kimiko Chi, Japan
40 | Shubababababa art gallery 2017 | Uwabami, Japan
41| Haenyeorina 2019 | Nika Tchaikovskaya, Russia
42| Thank you, Bongryekwan 2020 | Ruth Allen, USA
43 | Wang Gun 2020 | Misono Onishi, Japan
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1. Formal analysis of Hanbok representation

1) Transformation of clothing structure and
donning method

FAGFZO] 50 o3t eHEo] FE HBL =
Al Z77F a9 AstelA 7MY e 77 UEhve
HEo|th Af7le] 2AES WS =9l A5 o
Wahe =AY 72 ole] oj2eg At
(Fig. 5y 18594 2A9) Wofo} Sajete wAket o
F AE(Acton)Z] HARE FZ 3} W=
(Bedwell)o] 223 249] oj4 e I3 Rog, Ak
Jlo] 4 243 24 o4 13 2o =290
CHBack & Lee, 1999). 13 £2] o442 Hole= +
S 23 Aaz|et AukE Yo, Auf offz <
= SA7E Bk, L9t = oH A= A
o] A3 155 FAFAT, 11 FHE BLoHA L
Aoz oAshA A2

Adio] 2=<l A7kEol ¥ ofs=A 2 4stol
A& A1 £25 £55te] BT AL A &
ofE 4= Ut A9 F9jof et wiglo] uo]
AH oz AAE e AFEA oot &, Az
= A 28 AAFHA] gh= A, &, M), £,

<Fig. 5> <Fig. 6> <Fig. 7>
Joseon woman Transformed Git and Transformed Git and
illustration Dong-jeong Dong-jeong
by Bedwell by Noon by Jolivet
Reprinted from Adapted from Adapted from
Baek & Lee. Wilkinson.

(1999). p.139.  (2017/2020). p.52.

Jaffe. (2005). p.16.

103 29

29| 30| Wslo] Lrehdth 5L 2 9o s
of BAIE7] whgo] A9 We Bastel dejo} wek
Tt ool AbsolAl A3t $49) W mE e
540] A3 glo] e wMale] £202 HA]
= Sk (Fig. 6), 20 o] = Fe7h opd
o) F22 YehgTiFig. 7). B3 182 753 91
o tfst olslE FET FArS Helth Zlo] o]

2 27tnAy mdEo] A 1Fo] FHAAY
(Fig. 8), AaLZ|E Ho|4l(V-neck)®] ¥F2|(HHHLK)
2 RAs ZI IFL 7]50] gl A4lo] Hrm
FTH(Fig. 9).

T OE 252 Z-8HoA vehdtt e 7]
A 9102 I3 off Ho| 7hHe AHo oFo
2 FAE A d1 HE ¢ U=s: IEAH
(Yim, 2011). 53] 35 5AT} Zo] 11L& 48
U Al oot Fejet Ao ogue S5
o] slto] 24 TrEE Us(—#)9] AL ol 5]
of gtttk 13yt A &=Rlo] 19 olskeAof R
SH S7dthe T8 A5 A2 oldfiskAl &S
T AgUEe B59 FeE Ve 497} w
2A1%719) AN ABtre] 28T HARA L
(b)) = 23, FRAEBY)= JIL, o= 3

F(E @), Aole SAGHRIEE)S doH, F2

(htuit#)ye i, 253 (5 E tl=TH(National

<Fig. 8> <Fig. 9>
Transformed Git and Transformed Git and

Go-reum Go-reum

by Smith by Luchini

Adapted from
Smith. (2017). cover.

Adapted from
J. Kim. (2016). p.13.

- 335 -



30 A 2T D749 Aol ehd T ojolA BABsleT

Palace of Museum, 2014). oj7|o] A9]& Y= #HOo
2 Hol= A1} &u8hA|, £A\uf, A4t 5 7124
ol £22 Z3botd X4 1089 B4 HAA 2E&
Sit}. (Fig. 10)2 ASAZE HISCEEREE FE)
of 187 ogo= o7 FoJ S FA ol Auprt
T £E L, EAmith A& ok Ao] gt A
o o} A Ut oY 79| ko] FHH Bof 2
H HEvo 2= 9 9 RS oEA d2 AUA,
a9 7] FEiE wotetr|7t et (Fig. 10)
9] ofggo] 2rg3t forff ofF = WA L = Fo] B
ol=d], o]AL s E2 W 249 UV &
= Yo = soj=d Aotk 1y (Fig. 11)7} (Fig.
12)o= ol& #Zsto] Qo = £ o=
HAE Yot ET (Fig. 12)= 247 1 Qo] 42
=4 g site E4og wgsie] AiudE
E5AYE I3

rES @t do=w FAH oEo|A v e
< W 23 AA Y §ZAMo] BF I = BEEE
7HAAL 1AL, o] Ho o5& A5 dwol &
7t &) o|siEA] k2 AdEjolA= FEj7t HEE
of ALt A =<l A7 Astof| A= THE9
AR Aol Aot A5 49 FA419 2
D58 HEgd 22 B3dskE A7 e, o]
23t 42 AR T8 B BARRY AR &1l
o] oJsi7t FE3T AHolA ti=e] ojm A& AE

<Fig. 10>
A dancer in
Sin-chuk-jin-chan-do
Adapted from
National Palace of Museum.
(2014). p.312.

<Fig. 11>
Transformed dance costume for
banquets by Tezuka
Adapted from
Tezuka. (2015/2017). p.6.

z

Ayl gk

2) Westernization of silhouette

SHE9] AR JAAHL TAT FTT FH
Fo] EAolt}. B35 24%7] 949 A= £A
127t ESIEHA QA DaE FE7E HAA
T, g3/ 9] A} HiAl= E () ool Y= W&
‘d7o] 757 el did o=z wWale] Zo] At
1, 2F7E FAricks 2o R ST AFAdS |
ATHGeum, 1994). o] wts] MFojr= 2Uda
AHE HolEWA A&EFY AMFe R <l 719
E4L ToU7] At sHe R 58 =] AF
A, F9 5L EYUl= 982 AE AP &E
of A AFE A4 wEolvl= FHE EEFY F
£ A HHA Foll D= e BHARd %
2 "3 EAHE oJZ{ch(Park & Yim, 2014).

(Fig. 13)2 %A AFT I=F YHA2EZ 9] 9
W e =7 E71%t Foi7lo 5H 2AQlolth(Back
& Lee, 1999). 19 & FR = & 22 231 AN
HEO] A, Hix|ek= g Anje} HEA]Eo] Fof
Eo|ESHA 2+ A9 HIAIE 3L ek A o=
Q1 A7te] AStol e H/d 9] §HEo] Fofl & g A
she AFolo = yephdtt (Fig. 14), (Fig. 15). (Fig.
16)2 Aae]o] A& Fo] B IHE 55 FA
12 eolESE El=2AY HESAT (Fig. 14)9]

<Fig. 12>
Transformed dance
costume for banquets
by Kobayashi
Adapted from Kobayashi.
(2013/2014). p.21.
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<Fig. 13> <Fig. 14> <Fig. 15> <Fig. 16>
Joseon man Fitted silhouette Fitted silhouette Fitted silhouette of
illustration of Jeo-go-ri of Jeo-go-ri Jeo-go-ri
by McLeod by Dutertre by Faliere by Williamson
Reprinted from Adapted from Adapted from Adapted from
Baek & Lee. (1999). S. Kim. (2016). H. Kim. (2016). Don. (2012).
p-104. p-4. p-12. p-13.

SR o] MR, (Fig. 169] BIAE Bol W 4 ES o] A H¥o] U, 3¢ ofd
AR 3H2 549 Sdlo|Helt getulo] BlUMEY  HES Awiele] Aukgt g ARglow ¥ANY

of 7Htt. th o] 20169 W=tigtw AFA7|dRbEolA
EOE 5L PHol BE U HgolH HUM BT REL wgow nEse] qad 929
Azt Aot (Fig. 17)S Po| THIL(KHM)  BF ¢ B (Fig. 1999 H]ws| ¥, LFE oo

£ U2 2ol (Fig. 18)2 FRIPV|2 5= AO(#5), AATR), BRIRR), vFAI(#5), S
ZE YA F ASF BF 28R 52 fAE & (Fh%), SE(E#E)E dol W2 Fol el &

<Fig. 17> <Fig. 18> <Fig. 19>

Waist-emphasized Po Waist-emphasized Po Reproduced Gor-lyong-po
by Luchini by Haake of King Young-jo
Adapted from Adapted from Adapted from
J. Kim. (2016). p.18. Cherry. (2015). p.59. Park. (2016). p.161.
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3 A 9% A7kl Akl ekt @ olulA| B EsllT

gt AFRAE el B3 ol 77 22910
FeollA ste2 da= Fo] Yoil=d], oldf 3]
A= a2HA ot g Fxoe A= fe
o, ]l SH(EHE FE Wk 3¥9E ol
7o) ot} viel 32| FEo] AAs= JHT AlAl
o] ot FE: FREHA ¢l 53 A7 skt
7t " ARAZ AFetE o] U= Aleke] ghEat
v wE

MEEAoIAE E5 FAIFCR daL, 52
24 FHE Id= Adstes gz A4sHA
o, I ol=8 F219] Y7 A A <
AFAT 7 JAFHol Hi-Svte E2E HAFCEH
EAe B0 A a3 2dE 25 oo ¢
A HATH(Yim, 2011). 53] AFEA M= &, &
2], thelet o] E%0] Qe AlAl F22 FH% A
A5 Aot EyaAt o, e ZAt &
FEAZ 3 AA7E SokEo 5 722 FH. 4
A Z12]al A 9] mefo] of#e: Zlo] S4oltt. w2t
A RS 4IRS s3] ERuE FHiR 8= ®
2 =9 BA4E AgY] BHor mofsl= b
A ARt Zojgtal & 4 Sl

<Fig. 20>
Joseon woman
illustration by Liebig
Adapted from
Baek & Lee. (1999).

<Fig. 21>

A robe of stage costume
in Qing dynasty
Reprinted from

Huang, Chen, & Huang.
p.78. (2011b). p.104.

3) Extension to East Asian dress

Mol A BoFo] BAS Aee 243} BAQ
o] ‘FYLF ol st FHElLH 2 g ofstaL, SHE:
< QF=Ql F=, Qo] B3} Fgheto] Agots
QA= EE9] Aol ot Ut (Fig. 200 &
o] o= A1ES|AR 2] (Licbig) A7} 1904 0] 3t
Yot &g F7 7o 12 2A ol golth(Back
& Lee, 1999). 197} Q1 = Stefgt Alo] i} of
2o A 2Ale] B4j0] ohd F3 Hupete] H3=
Ao]th(Fig. 21 and 22).

AR FH=O BAS EORE 9 4%k=
o 43| vehdth. (Fig. 23)& 20144 &0E Tga
2717} Aste 19 Sape) FQlgolt). 1.ad of
Ho) yakel 39l A0 Hol 24g vjgoR ¥
Ao% 223, o]gE AP TR ‘F3)
ok a2y a9 vEs SNBSS AR
BG5S 3H% AL = o, HUE £2 259]
Q5|3 R FAZ AGATIL, A= 2 F
= Z9] 7V4thFig. 24). T3 249 S AFE(HR)
o IFEE ZFY 1 JAT@EEE)S 2=,
(Fig. 25)9] AIE B2 L8l Huket LA7F 45
(&)l 2H-8-sh= QBT MRE)(Fig. 26)= &

Ol

<Fig. 22>
A hat of stage costume
in Qing dynasty
Reprinted from
Lee, Bae, Jang, & Nam. (1999).
p-259.
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<Fig. 23>
Mixed East Asian
dress by Fronty
Adapted from
Berton-Martin.
(2014/2014). cover.

<Fig. 24>
Women’s upper garment in
modern China
Reprinted from
Huang et al.
(2011b). p.322.

mgold.

ol4Y %=, YR 5o Hajo] EgtHo| T
2oz yeh}r| g efx|ul, 2o] Wikelx] ¢
A58 e do] A EE Ao gtk B
A AL B3 Wslet HHS ABT W=0] ol
S A7 AAA A o]tk (Jeong & Jeong, 1995). &
obAo} 27FEQ] Balol o AN wRet Fi,
B, Tt 35 2100 JFOE s FAK
FFo] thex ALGHTE 2Lt F7ke} Alro] we} &
Ao AMgEE E¥ole 4249 £9% Alxet 54

l-o

o] Qlct. (Fig. 27)2] Ao} Auko] 1A FHE(E
o mo] mAW

507} (Fig. 28)9] QAR T8

<Fig. 25> <Fig. 26>
King Se-jong’s attire Emperor’s dragon robe in
with wrong crown Qing dynasty

by Zaman
Adapted from
Cho. (2019). p.34.

Adapted from
Huang, Chen, & Huang.
(2011a). p.287.

=BG 22 751 BYL U9 BYS AT
o8 FEZEAL g2 EE ol A7l A A
AAA & 5= @itk E3H (Fig. 29)9] A7} 42
FA)uke] Agigtol= RAEY EFS IHEd,
AAY gl &5, B3E, 53748, &5
3HE, SAHE, BFRE 5ol AREEO|(Heo & Song,
2014) 3= BA]19] A|wof ofstdt Rojgtar & 5=

t}. (Fig. 28)3} (Fig. 29)9] QI&Eo] A3t Al E &
AT & gl ASHE QIEo]7] Wi B4l 2719
Addo] 2dd & glou, B3 L¢3 B A
&0l otAJok ?1*7H Egol Zh= AT Az Higt
Q4o RAFSS HojErt

<Fig. 27> <Fig. 28> <Fig. 29>
East Asian pattern on Jeo-go-ri East Asian pattern on the Great East Asian pattern on
and Chi-ma Jade Emperor’s dress Chi-ma

by Luchini Adapted from
J. Kim. (2016). p.17.

by Boisson Adapted from
Choi. (2016). p.9.

by Malva Adapted from
I. Kim. (2016). p.17.
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34 ol =l Z7he] Aol yehd s ojulA] A E5

-

= 2018) AF9] A4S B A o= Holst=
A7k 219 5YAQ AFRAS R gk SOl A Z2AAe B VY WAL £AH
7S] Aol BFe] BAjolekn FATA g0 Qirky ggste], B43 W Aol WY REE
Felo] MPS MG FFE A 2L oluAst o] 2YEL WE WHOE obxlo}, ofxmelt, ohel
ARE Folth. £ oFdgeFe Bdoz B4 ohfeslet g Y olgle EakE Bt S
d BUF BAL A7 BHAMNE BUG B4 FAS AAsol Ak FHY St 44 A
I # & YA HARE 5O Ol B Ado2 FEssE SAoe) $1030] g

i

2L Fopole BAoR YA B
[e)

rA_IZirE

37 bt o] BHES QokiE (Table 2) & To] gAY Wt Jlos), AFL B ofn]
o Pt Ao] 052 A3} che A1ZOZ AT} T FRT
AHolat Az 2 A7 20009 ol F 2

2. Discussion e Q] obs Ao Yehdt 2=<l 271e] dhe
Nissen(as cited in Jansen, 2020; Welters & Lillethun, ASE T7|ANFo] do g BASo g2 Q)=29l

<Table 2> Result of analyzing Hanbok images by contemporary foreign illustrators in children’s books

Characteristics Image Factors Cause

Deformation of git and making
Go-reums as a decoration with no

. function
Transformation of

clothing structure and
donning method

Lack of understanding in the
fundamentals of Korean costume

Errors in donning method and
layering system

Fitted silhouette of sleeves and pants

Drawing Hanbok as tailored
garment influenced by Western
dress

Westernization of
silhouette

Emphasized waist line of men’s Po

Mixed with Chinese or Japanese
costume

Reproduction of stereotypical
images thought of the “Oriental”

Extension to
East Asian dress

.| Using what is considered to be the
East Asian patterns instead of
Korean traditional ones
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o] £ AHONA UEtE 2/FE BT 2
SR MY, AstE AR, FopAof HAo =
o] o] FAHA B0z WFSE 4 YL, o]
o] o]9f FUTt FFol M7 249 HAE IY
=919 At M Yergd AZ SAR. ol
gt 59| AWolle Afo]=rt AR A7) HH o
Z F¥S EIsAL sfHste AFSHF Aol
TEHoR EARIY. ool iR sk st
S AFS ddl =l A7FeRlA A A=,
ARlF=elet o] vMF-e] 233 7Hx| 9} Zpolg A
AMoz wWrstAY EAsT(Gandhi, 1998/2000),
ol=2Ql T2 olvAE A= =Tt A=
AL ofd Zoltt. T2y BHEekE 22 i o)y
glol AtilEe] FoIM AFdste] ol =7t
A= AdE2 Pito] ALHIL Aok & 4 glon
2, I3t AdagA Holedd 2=elo] ®dsh=
SHEEIE HWA R AHESH= Q14| dasitt

ES oA S8Es oFEEAY] TE vk
gHeo] At 959 A7EoA shte] FaAtest
g & AFolE oL, =l A7) ABtolA e
e FEHO] 0RE ofPA A HokE 5 At
(Fig. 3002 545 A1 gt 42 ez I9
A A3 F7go] 28 727 HAL, (Fig 312 A
o] F7gAdo] BefEol 3o r FAHE WAe] A
o] AAY Holil, 15| YA & o MsHA BAH
o} (Fig. 32)9} (Fig. 33)9] Aae|e} viX|= B3} o
2|9 o] == ATetd AFdoR yEd

= 3

o olzlal el Ate] A BY 9RE wAE
At SAECNA hE] Higt ARd EE AT
SHAL, 71 AFSHE arshs 9=l A7HEol o5 FE
7h =5 [ olm|A|7F AAPAHE 4= Uk 27t
AUtk

Kim(2002)2 gh=ofl4] &3E defsst 189482
N7 Yol Rl T A Q1) Boky A
) (cultural authenticity)”} =X ¥ctal A AL,
&, obsoA I8 B ABEs 189 F8%
of Blsio] WA} AFRE T Gl HERA AT 15
o] WA olFolAA] gre Agolatn T % Utk
U GBS QTS SAdAL et 2L
F 9 Ao] Wasltha AzEn A, FREAAL
of Welx Eutol AlFaIT YR o1BTHeE %
7 9% AT weoz AN BE N
AR 2 AT, A, A, ofold, dfs 5o
AstElo] WrEs B0l Aol B EAg}
vlmale 1 47} olds] e wolth. Waka Algje
o o /|BAL BE ¥2S FA2 o ok
HEAHY| Mg Tefsfor Aet. EA, TR E4)
g dpgos @ WY Y= YBAVE AFEG. oFF
S Bl Thest ARl B Tl AlA Y
R RECEEEFURELE PERES
olsE9 AAAET ASHS AAUI] {8 wf-
fotehar QlAlskaL UARE, WARS] T4} 2|2 0]
Z5tal, ¥ 1P Fo] €A got oS Ae A
02 YEPFTHKwon & Lee, 2011). wakA SHE-S A

o Rl
fol

iz}
N

<Fig. 30> <Fig. 31>
Transformed Git and Transformed Git and

Dong-jeong Go-reum

by Son by Hwang

Adapted from
Song. (2015). cover.

Adapted from
Lee. (2019). p.7.

<Fig. 32> <Fig. 33>

Fitted silhouette Fitted silhouette
of Jeo-go-ri and Ba-ji of Ba-ji
by Kim by Kim

Adapted from
Jo. (2018). cover.

Adapted from
Hong. (2004). p.5.
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36 ol =l Z7he] Aol yehd s ojulA]

S A3l o}E, 187 o}l=L 2L WA S o
2 529 £0]9t oo IFHAE AR e
AEA O] Az} BFo] Wasich MA, ABEA 4
slo] 24 A] B4 AEs}o] AJRo] WAooz xFH
Hojof gt e Eshe o =7He] AAle UEd=
Aolug et AHAE 7|gto g mAE| ofof ohH,
524 Z2717F obd 27| Abvhe 9158}11 e
FOog JAFEIE A&, A e & &
St Tt AEESE FAR ke EAe % A
S Hof AR/l AES AA BEo}7 AFAS =
ol o] dgsirty wetEch

o, o= A7 E}W rEH st
olgol7t od AERH dl& 2
shEAl AEeke 7123 otEthgo] TS Hd
4= A FTHKim et al, 2016). EFF AASI= 4%
o2MS 23ty A= Ul ARSlel At
85 s, ofojrjolo] st 97t WS
Zﬂlﬁ}E}(Welters & Lillethun, 2018). 2000 tH ©]

T 9=l F7pt ghe AbSkE 09 =A9 e A%
A S7FSHL 1o, of= AIAIRI fHEof et #
A& F85hs ILFAR 4ol =<l A7t B
w310 A Tde A7 soldaeE O AES
Hohz ojdlolE2 tydt dled Hztes ndEH
AEotel BREote] BAle AAAHA HE 4 A
olof] wzf, ool BEste] o] = °IshE Bt
Foz ok v, RoJAE ERolo] EddH=
9 235 29 oM &3t HEstE Q)
2lo] "WQslth EAlo] AEo|gh= o]l2o07 AT}

H 3H29] ojn| & W5E|Brke AL AA
3lo] T2 &oA AESE IALE AMA T ARE vie
o =]

2 Avd £} wHo] olRoj Ao} & Zolch.

I

b

IV. Conclusion

Arf Al A7} 312 ARl 27k o]s) ¥
Zo we Bz HEYHe] WY, HES A
B4y FASH AT ATeh Fusel B4

-@@o}cﬂ AH83lE FotAlor FA oz
7HA B/go] Yo, ojn] SA%t &
AG7lel 240 BALS 77 9=9l9] AslofA
T UebdeS gelstlt. ofsfet 54 A
_'__4 = E]—-rﬂ— AAE5}o] BHOoF 3

Eimlo

Se g o Yoz HAE AERAL o
el AAX7 A53tel AAY tgolA A4 ol
A7k AR, B3] ojzlolSe 9o B4 Ao
2 5o Awsiel BEolE A HY 4 Ut
£ 3449 ae gk uebd eRHo R BE
g1l 4ol Sl ol digos Yaste di 2
e, WiHont velo] EdsH: 7 Eol
R P
EG S L AAQ ofdolSe] NFL HlFO 3

AEA ol T 1SS W 5 UL R 34
o 3k 84 £ WolN &, olg 54 Be
of wE YRAQ] Az BF, B4 ARt 4B
943} 5o Yo Surslofof gk,

£ AT A71E0) Asle] tie 072 A2 st
B[t she o)t obd, AAske] 55 SollA
B Eoto) Bl WA PGS st 93t 5
vhe] w3 AXjol Bo] glek. o]F AA 9 ofglolS
oA SHEg viEA) FET TS BASY 4 Y
thgwe] F4 A7t olojx7|E sldhatet.
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