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A Study on works converging Found objects:
Focusing on how to mix the media
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Abstract Ready—made products produced in the industrialized consumer society after the 20th century
have been adopted by artists as a new material called “Found object,” and are reinterpreted in a broad
sense in their works. The method of giving new meaning using this creates a new paradigm that is
expanded conceptually as well as expression style. After Pablo Picasso's <Still Life with Chair Caning>
in 1912, when the Found object was used for the first time in contemporary art, we examine the
development of objects through Dadaism, Surrealism, and Pop Art, and the expression of Found objects
in the late 20th century. In this study, the artists and their work are analyzed by dividing it into three
types: 'Unprocessed objects', 'Transformed objects', and '"Tenant objects', depending on how the Found
object is mixed in works. Through this study, I pay attention to the fact that a work incorporating a
Found object not only develops the object materially, but also allows the practice of free concept art

to escape from the traditional norms of art.
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Fig. 1. Still Life with Chair—Caning, Pablo Picasso,
1912, oil and oilcloth on canvas, with rope
frame, 27 x 35cm
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Fig. 2. Bicycle Wheel, Marcel Duchamp, 1951.
Metal wheel mounted on painted wood
stool, 129.5 x 63.5 x 41.9cm
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Fig. 3. Soft Toilet, Claes
Oldenburg, 1966,
Wood, vinyl, kapok,
wire, plexiglass on
metal stand and
painted wood base
1449x 702 x 71.3cm

Fig. 4. ColéreMusicale,
Armand
Fernandez, 1962,
broken cello on
a wooden pannel,
183 x 132 x 23cm
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Fig. 5. Untitled(Perfect Lovers), Felix Gonzalez—Torres,
1991, Clocks, paint on wall, 35.6 x 71.2 x 7cm
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Fig. 6. New Hoover Convertibles, Green, Blue; New
Hoover Convertibles, Green, Blue; Double
decker, Jeff Koons, 1981-1987, Four
vacuum cleaners, acrylic, and fluorescent
lights, 294.6 X 104.1 X 71.1 cm

Fig. 7. Compression Kadett, César Baldaccini, 1978,
compressed car, 144 x 65 x 65 c¢cm
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Fig. 8. Britain Seen from the North, Tony Cragg,
1982, Plastic, wood, rubber, paper and
other materials, 440 X 800 X 10 cm
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Fig. 9. UNTITLED, Robert Gober, 1999, plaster,
beeswax, human hair, cotton, leather,
aluminum pull tabs, enamel paint, 85.1 x
101.6 x 62.9 cm
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Fig. 10. <Artist's House of Cards>, Richard Shaw,
2003, glazed porcelain with underglaze
transfers and overglaze decals, 33.7 x
22.9 x 22.9 cm
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