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Abstract

‘Slow fashion’ has become a hot issue in the fashion world as fast fashion has caused environmental and ethi-
cal problems. This study synthesized the characteristics of slow fashion from preceding studies and organized
them into four characteristics (craftsmanship, nature-friendly attitude, localism, and pursuit of exclusive value).
This study compared designers, John Alexander Skelton and Geoffrey B. Small with four characteristics. First,
both designers sought craftsmanship based on tailoring, but Skelton focused on the eco-friendliness of materials,
and Small emphasized the development of high-quality fabrics. Second, we found a nature-friendly attitude in
both designers, but unlike Skelton, which maintains nature-friendliness in the process of clothing production,
Small showed this characteristic through presentations. Third, both designers revealed localism through their af-
fection for the fabrics and culture of each country. Moreover, Small extended its meaning to respect minority tas-
tes. Finally, both designers pursued exclusive values through collections under the themes of class problem, and
gender conflicts. However, Skelton melted these topics into British culture and revealed them indirectly versus
Small who showed sensitive topics directly in the collections. This study will provide the foundation for analy-
zing designers through the characteristics of slow fashion, and suggests directions that slow fashion designers
should move towards.
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S22 MO JIXIE Xlgtol= UA0IH B3 E 2 A-john Alexander Skelton1l} Geoffrey B. Small2 SA1O0 g2 -
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Characteristics of slow fashion Reunion of characteristics Characterlst} e
Researcher . . . . . of slow fashion
in previous studies of previous studies L
in this study
- Timeless style - Timeless
Leeetal. | - Hand-touch style - Timeless style
(2007) - Renewable design - Hand-touch
- Transformable design - Hand-touch style
- Timeless - Multi-functional design Craftsmanship
Ch - Renewable - Multifunctional & timeless design
(2033) - Hand-touch - Transformable design
- Natural - Functionality
- Simple - Authenticity
. - Moderation
Ro and Kim N . - Renewable
2011) B Recov.ery of huma.mt)./ ) - Renewable design
- Pluralism & local indigenity - Upcycling & reusing existing textiles
- Sustainable innovations - Natural
Cataldi et al. | - Multifunctional & timeless design - Natural dyeing .
. . . . . Nature-friendly
(2013) - Upcycling & reusing existing textiles - Eco friendly attitude
- Strategic & service based alternatives - Eco-friendly materials
- - ] - Sustainability
B Amma'l rights prOtf?CthT‘l - Sustainable innovations
Leeetal. |- Eco-fnendl}.f materials - Moderation
(2014) - Natural dyeing - Simple
- Fair labor environment and trade
~Equity - ilurall.lsm & local indigenity
.| - Authenticity ) Oca, 1.sm Localism
Jung and Jin . . - Tradition
- Functionality . .
(2014) . - Diversity
- Localism
- Exclusivity - Recovery of humanity
- Multi-functional design - Strategic & service based alternatives
- Tradition - Animal rights protection .
. . . Pursuit of
Lee and Ahn | - Diversity - Fair labor environment and trade exclusive value
(2015) | - Ethics - Equity
- Eco-friendly - Ethics
- Sustainability - Exclusivity
Fig. 1. Characteristics of slow fashion.
B Eue SR, 2 AS o A Aol Y /g, W e4 7kA] 2415 53 Aol Y Skeltont
o EuF NS AT AL P AR Moz o SmallofH &2 94 EYEO| ol BA SejitiA
FrHel ookt Al ofl iRt H Al A& d A= A A S i B4 sk A} g
A7 ket 4ol
1. 2ol "
IV. Skelton2} Smalle| & 24 ¥ &
Skelton& &=+ A o] 22y} W3}, ofFx LA}
2HNA=AAYATES ENR 22T S2 1) o] 113t H 2 Fal 17~194] 7] &] FA Afof 4] 2}
Aol v 7hA] A ARl AL Abel ABkA B, A Q13 4 9l S E(frok), 3 23 (pourpoint) 53 2

=141 -
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ol gl d 2ol 7|Rtet o7& A 2 ehrh(*John Alex-
ander Skelton”, n.d.-a)(Fig. 2). T3}, 2= -2 Skelton
of 2 27 AN A 19 ART 20| 4 g4
H}(“John Alexander Skelton”, n.d.-c). gt ¢l €| -9
A e Bele] MBS B3 AB A A A4
Gk W, 29 2 & ) 2 eouture)ol B

sho] =57 g o A Al oF 2HE 8hstarA} 81 Gl th(Poh,
2020). Skelton & 34| Bt o} L e} 4 Mz} 22 73
of| 9l o] A = 3 & Tt} (hand-dyeing)<Fig. 3>, A= ¢
4 (hand-washing) 7] " & 53} 4 <0 2 23,
S3]1}, Skelton & 3 9131 % 018 4 -2 A] @ 2}
o5 T3 T AR dEre YAt th(Kend-

all, 2018). o & S0 2= A= oq/q BN A,
dd o] T M 27t Helske w3 e 2edsto
P 1G9 47 Yo 2 HE I M-S dat},
A z]o] Bolo] A QMo TAA R AL =
319l ). o] A ¥ Skelton®] o} €] 2 d &t A & vl 4] uf
A E A o] of g8tz QPE B Al 2 4] &] 9 3HE b

314 4=3) 5} a1 9l th(Sanchez, 2019).
E3| 1} Skelton 2] T] Z}Q1 o] Q) o] A AQl H AL &

A o] Aol A =2 X A YERET. Skeltono] 2 2

AL A o) 7P S80S Fe A2 Aotk 19

F/W A AL e 52h &1, W23t vhg A a3t
AT W82 FA 2= sh7] o B =R AL et A7)
obd A-I FAL Ak-E gt YA 4

3} ¢ 11 (Blythe, 2020), 20 F/W A & A of A = I H o
AFEWHESL oA E O] Al 5ol A o & A2t
gt 72 117}HA] &5 9] &2 AH8-51 % th(Toner, 2020)
(Fig. 4). T3}, Skelton2 J=+9] oF £ 50] 1E9|
Rp= 74 270 0f oja) A1 4 02 Al E 58 %

Z w7 gL &, 20 /W A Aol A s AL 7]
29 A4 B S PRSI FER AL E
B TH(“A first look™, 2018). L H Ot o}y 2} 1= Q&=
o A NGO 52 2352 A A vl A4+ 13
Sh7] % shm, oF A O] Qo) thgk A=k F2HS Hel
TH(“10x10 John Alexander Skelton”, 2019). =+ JFd &2
e 9 3 FEY dER v B S S
B2 AR, A A o] e $2 s A7) Sle &
A7EA] Aol stz A e & dre] A gLtk (Moss, 2018).

Small-& o] &t o} 7}u}-A] g](Cavarzere) o] 9= &t

QA4 =02 A7 o\ F2 AZste A AA L AL
%29l 240] WAL R 19 o] 2L FF o1

=142 -

e
>

H A== A gt
% gt ol A g 7}
A o] A48 4= 9) tH(Ahmed, 2016). Small
tApo] v 7k oby 2t 9 & w o] A o] &} H| Y
a-/q ol A HE Lo A, =,

SO EIY o FE FE Ao A
l"ol L9 Al Al Al ARl a7t
F At Small2 A A A 7 =5 =
T A= LT Fas olgeoret
}Df](“Geoffrey B. Small”, n.d.), 19} 7143}
A5 o] F= A9 ¢ F T8
k. Smallof| Al QLo 4] 71 &
FATEAS A, B A
£ Ro) 3 o] 2 PHs s A5
| ik 9150l o}, Smallo] £ 4
19 2 AT Tkl el o ob A A Fra-
telli Piacenza)@} 12] A& AL 93t =ZAL2] Ht P
WS A el F= 98] 4 E(Parisotto) 7HZK )= A7)
o) 2o A 10 Bl HAL T L F 0 BT
1 Al o] th(Musmeci, 2015a)(Fig. 5). ] 22+ 2| €] 9
et Z19] k> FA7FA] A& 5 o], SmallZ 19|
20209 AR AN FEE 918 A Fm 22 o]
ghg]o} g o} R} o] 7}AF @ e 1A TAFo)| A A AE

= ‘473 210 o} 2 7} t] o} (Super 210 Arcadia)’ &
W3F7] = 3} 4 th(Siwak, 2019)(Fig. 6).

Small2 23t o7 t=te] |7k A3 of 3] A 8|
A3 ieka wrste] bk oA e & 28 49
OB AT B3 ubA YL SHe v Aol U B2 v wkt
o 5L A A& s AT fel g A e
3R] ok © & x| F A AL 9| A t]#Fel sttt
014 2 51488 AR Smallk et of 3

S
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—{o S ot o
< I

]_

)

‘“-ﬂ

)

=

= !

)-}O r‘r

o

ofl il
m < l'N Ol'ﬂ of

flr
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o 32 &
o 1 fo flo

AN
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do i By oox 2 K
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2

FS‘JI->HJIWHNIOﬁrirlojﬂﬁlm_ﬁ.irloﬁlﬂ;Q
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¢

o}, 18 ol 2} Small2 EAE 159] 74X 7} 3
g AL deste] $U% Wlxu%‘eét e A A

&}2] oF © o (Labercane, 2019), thHE &+ AU S
A AAH R 208S dA| P A7) Wi} o8
o] ZA o gt G4 wf&oll Small& g thH] 44

o) 407} ¥ #A L 4GS wola] = shA
D AL A A1 2 BAES} E ] Rk 2 e
vACe grg J&ﬁ]%%A@”ﬂ%”ﬂﬂ

s 0] o5 AAbe] B 7] B&S malt),
%ﬂ@ﬂﬂ%ﬁﬂTﬂﬂNHAMﬂ%ﬂwbp

= A5k
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Table 1. Craftsmanship

Designer Cases of craftsmanship

John
Alexander
Skelton
Fig. 2. Style of British Fig. 3. Hand dyeing. Fig. 4. Patchwork of 11 varieties
costume history. Adapted from of wool.
Adapted from Skeltonjohn (2019b). Skeltonjohn (2019c). Adapted from Skeltonjohn (2020b).
https://www.instagram.com https://www.instagram.com https://www.instagram.com
Geoffrey
B. Small
Fig. 5. Fratelli Piacenza for Geoffrey B. Small. Fig. 6. GBS suits by Super 210 Arcadia.
Adapted from Fratelli piacenzal733 for Adapted from Geoffreybsmall (2020).
Geoffrey B. Small (2019). https://hues.co.jp https://www.instagram.com
2. Xtod ZISHA Ef = AL 294 ddS GrfelEFsto] FAHEH =
Skelton& & A& Hof| 2ty AL 25 7
Al AL A A 2 upe) o], Skeltono] ¥ & SHAIZE F 2 S T A5l B AR A
AdEio] qlolM Ao d2 A7 E ARt A Zrsto] of & A8 S A7 th(Poh, 2020).
=28 AA WA e ek o 4= Uk B3 e 3, ShA AE St kel ol = A&7
A 25 sk = O}Xl I e E Jd AE, s ol A B2 Ql @ sl =48k A 7F 27 o
I3 ARG L2 ARES Al E - S 22 Al H) 2= Gl gt A2 ol A9 A4, 2
2hsh7) = hehFig. 7). ol B 2 A R e T F A A o AHE T2 Sl A ' E A=
etul7Io 5 FHCE F Ao &5t =F = Eojof Fhrpar ARt B &ol, ol A A&
FANGERTE FolAH, 215 A2 A = G| of 3%4ko] F= 9 °k°ﬂ/ﬂ B
qhol 4 A Ql g Aol th. Skeltonof A| 31of A G AFo] A B, Os 259 mARE oA S
SH2 AT ALY 2N g 2 uE A At Aol tsf Bl Alzks 7HA Al = L o]
dt} o= Aol 28 8l o Fol= S5 (look- of = = e FrE AAet= 47t
book)WHS& -4 5= Skelton®] A 5174 WA} WAALS Foll 75 AAsA Hew, Z17F 4
wdo] k. A& A& &8 ST 7%4 HEAE = A= o] FuE A7) Yol =t ol fTF Ea
<= Skeltono] 7|A3ehd, o F A& S5 AA HEdS o7 AT Ad= d2HA A5 25

=143 -
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3} t}(Shahnavaz, 2016). o =3l= %i‘i\:}(Fig 11). Small2 g 22 A& B2
St QIE| F-of A] Skelton-2 3 A G A 7} A5 4F oF 219] 2F 3ol Q= ZHakAI ol Al v o] & 971l A
202 ZRARAE oL AFUE AN 257l o B AT B, A AAL) YRS
H -2 At fRtolHEo] o]l AF £ o S| A g HESOH A 2d3 ] o=

AL A=

ol Al Qkgeh. E31, 2457154 o] ek A
o] gA] &uAREH AL B7) I3 npAE 4
GO g2 ARG oA = ¢ HH, AR o] 9 Xl*
TFsAlE 28 AL 8 39 th(Fig. 8). Tt

= o] AT T H 3 o] 1= R A Hxl—il:}

= AUAA AR AY S ASE A gL A& 7Hs Rt

Ao R 2QE 5 Yt SEAAT HASE A
A A Grek i A o] o] M, A T 23k, 37
o B4 52 A% o FAA 5 7
She Qe JH O R FRIL AL AR Y )

o] o] §2]3FT}aL B2 7TH(Poh, 2020).

Smallo] o] & ] o} o} ] th(artisan) S-of &3 AAt=
SaAsAL A A A o] 88 S ATt o2 {45t
cAZEZ A A HA 54 G A4l s
g3t kA Rk °l = A AAA AL Y] At 24 1
AEF = 9t Z0]7] ‘IH%Oﬂ EPi TR 2
DA A ZA7EE ANE FA ] WEE 4 vk Aol
A Ab A Z13HA] B = ob e ke o] O‘E} fi #%@ﬂ
O] 172 ot e A g W o A wE ok YA RE, =
AW ZE A& AE A7) e A G, 71751]7}—3
2517 9] w2l g0k kS 7] 2 w25}
ortl= HojA thE ] xEA A Q] v ]E]—(Ah-
med, 2016). 24 A0 A TR AF A 9] 54
9k ofy] 2 Smalle] A H FAHE FHAE 19
gHA o gt of & =l 4= QT

Small-2- 1996 w}2] o A] A A] 2 22 F/d 2 Alo]
2% 29 4E 7N 28k th(Fig. 9). o= F-of uhdl v}
Z| dl 2k(Martin Margiela), & 5 E 2 (Hel Mutlang)
5ol o8l Al o] 307 o] 42 glAtol S 7% &
A& 4o A "rh(Fig. 10). E3F, 179 o4 Al A
o A 2latol 28 T A ) g r HEE 5HH A1, 2007
= A 2935e} 7] 5 M-S a3 bRl
Z 2 = 3FF th(“The amazing”, n.d.). 15/16 F/W A]

]ﬂJ

Zol= A4 e AE o] Ae A o] = 5He A
7 o4 WEO R Al s A 2wk eh

L qizhe] 9IS vtk Foll o Hel
o} ol HAEL Y7L st A mepon A A
Aure] A ol se] AR B EL FO U

il

= O

=

- 144 -

HE AREAE 5 vk sk Ak o) 8.4
S A7) A A th(Musmeci, 2015b).

T tol ] o] A X 3HA e = of HA S AL =
<Table 2>9} 7t}

3. X9y

3

>~l

Skelton-2 g = W of| A 1k
sbal, "3t
=& 5u ol o {FE A &gt Skeltono] A
(A=) A& SAAA T = 53 Qo] A 942
A9 FA A R SHA Lrebdt) 1o A A
g of 3k ALE 7|¥H o 2 3} (“John Alexander
Skelton”, n.d.-a), A| 1 E uf& 2 0] Z¢] A Hof A
8 20 F/W A A of o] 27]7bA] = o] A ALe} &
Shof] th3t 20L& of HS HojFQleh 1= 1930 o)
Aot F=o st we, AF F=9 194]7] W&
=4 23 54 =9 OlJJ-E 9] 4], 9 Y =(Wales)
] A] ¢l Dylan Thomas ] 3] 3 53} Zro] =3} ¢l
H A2 a9 AE AT

a9 & AL 1936 o] FFolA APE L
QEEX—,E’ o Al L whorr} g = =2

o2 AF

A0
=0

4
f g

Mo > b

lo mi 18 B ox

X

_1
2
[

N

S

&

HEL QA Bre] Ae] A9l B-EBolton)o]
SENTHE IR BEE P
17} 219 5] 91k, Skelton& T2 o} L ot
1 7T o) B of sto] o] Al Q1 AT} 7}
FEA) e 2AE ALgo] S ol
= A FA9} BAT o AL oA L
=4 wjeko) &) Abs], 477} Bate} o) Aol u] %]
a3 AFE| M Aol 2 BAlo] ek g o]
o1 A, o 57} o] WA 7 AFE] ] A o] B 4 9l &
35 & 4= sl tigk avlof A s A€
A& FA Tkl 83 th(Shahnavaz, 2016).

[*]

S ANE 29 FHA A A= 2047]
Z G=3} 9l o] TA| of] &3t Skelton2 WEA| =+
9] A19]2) 9] o] Akl 7hr)(Khadi) 52 33

T o= T
@ GandhiZ Q3] A Ao o] 2, iz} J=2o] B
Z o] W3} F o o] Ar}of o 7HL Hhol 3|t A &)

i
o)
'—11_] o= ﬁﬁ’é‘
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Table 2. Nature-friendly attitude
Designer Cases of nature-friendly attitude
John
Alexander
Skelton
Fig. 7. Upcycled 19C grain sack jacket. Fig. 8. Faux sustainability, Collection VII.
Adapted from Baker (2018). Adapted from Skeltonjohn (2019a).
https://www.bbc.com https://www.instagram.com
Geoffrey
B. Small

Fig. 9. Geoffrey B. Small
recycling fashion show.

B. Small story: 1976-2011 (n.d.).
http://www.geoffreybsmall.net

Fig. 10. Recycling technology

innovations.

Adapted from The amazing Geoffrey ~Adapted from The amazing Geoffrey

B. Small story: 1976-2011 (n.d.).
http://www.geoffreybsmall.net

Fig. 11. Forests and trees.
Adapted from
Musmeci (2015b).
http://www.leparadox.com

A 9 th(“John Alexander Skelton”, 2016). Gandhi 2]
7}t] &% & Skeltono] FA5h= A &75sA 1 W
FAR S A d o} i gAY Abol] whdi sl =0 7 2] 3
A St ol A2 B8, AR AE o 4 &
A8l = dste] #US Tkl Q= A= Wt
A4S 48k Gandhi o] 52 2H 1 2| AFY
S35 98l ok F7tol A 9 =S ShA] g
Ao A E2H 7 E A 25l= Skelton ToFS)
ohoolg AUMe) BE AFL Mo A2E e
™, Stephen Jones ™ & ¢ & § 3l L AS A48+
o, Q1= 0] Ao & A4 Gandhi A7} sl 2
Y FAHE GHORE EO%?—‘”‘:JF(F@ 12).

Skelton®] X| A& =851 A Eej = o2 2
qHomen da %% k. s e AL
164171 W 22}, A -2k, AL 52 Agse] 4
91919l © = 7J(Thames) 721 ©] ¥ 2] 2] o] 91

o}
=

Al o] M (Alsatia) 2] HARE 12| ek FAl =

- 145 -

ol B AbEo] £ 28 g5k A4 H 48]
& BYSHE AL FAFE WEA AN FAW
o] 27154131, Skelton & 3] 2 & do] 4] 5}21 o]
F919 28 B BES ALY EEY %
W2 o oWk Z 3 (Flect) 7] 2N A @
% e Al o ol A o] £ i mdlEo] 3l
Ao v Aol FHA @b mgo] AEE gk
LEE AR 28 99 W P2l o

FuoR ARES A7) % shgon, £el S el B
Ao GEAG Aoplth wAE | o] 22t 23!
B ol e 2ol TG A BAZ| 2 7

Aol MFokA] kA st AR o FAAT A7 &
=4 A5 3= a1E Woh(“Asense”, 2019).
Skelton 2] 2| A @ A 0] 2} & AE ] 2 (show stu-
dio)e] WEA = AHE 20 FW A ML gU=e]
A Q] Dylan Thomas®] 1]+ 3] 32l ol 3 9=
(Under Milk Wood) & FA| &2 311, A EFEH| = =
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@) X (Zabludowicz collection) 1] < 3of| 4] 19]
Ryan Skeltono]| 23} #3) =] 2} t}(Toner, 2020). L=
Aol " L= o] F2 =35t Hlo|a S
sha ole WA S =9 YAE BB o] 2B Y5

E}\g

st S 4l ol, 2141 o] Ho] Fof 919] 584 9l
T A EL A 2 Bol A SE HENAS A

w9l thFig. 13). g AEMY £5& A% Fo
e T P-RER PRI PR
ol R e uQhA FE7) s} 250w (Zhang,
2020), Skelton Q10| 214 5] o] JALE & o] T A}
SLPEC REESEL R ELEERE R
BFelak 4= 9l 9l Th(Fig. 14).

Smalle] 75 o] = 9l o] efe] o] 22 243 =
e o] o4& B ulshA Se ek S8k, 2]

4250 km el AlA 231 470) 491 FFA
YEYZE FH3 A A ZHol A Aol 4 S
St AR &4 %EP(“The amazing”, n.d.). 3}7|
o] 2] -2 Agrof gk H
Ho]st EA o] ofy thok
IH:‘Eo}L .,]E]EE AEE T o & £0],2003d
& 7o} Q) ofo|t]ol = 9oLt A 4 7]
23k 4170 T Aho] U & BA| M 0 2 A Yk &
A A1 7171 §)3l AICI(Association Internationale des Cré-
ateurs Independants) & A 3} 12,2005 15 ¢
QF 2| 2 9] AREAL: & 12| of A] 7] 2 3} %l th(Fig. 15).
S 2= 1707 o] o) 7 ZAlgojd e g +
e glon, 2 AA el 57 ol 4ol A WA
Y Aol ELS A7) 8FH tH(“The amazing”, n.d. )
28 ok g}, Small-2 2009 H g W FA| =
ﬂéﬂﬁﬂEﬂﬂﬂMﬂﬂﬂﬂﬂHDAZ%ﬂ
ojggjols A o QI A2 HE HE
ah 3t sk ik Flolo] hejo] A 2w 20104 6419

‘Logomania Revisited’2}+= F#| o] A2 A 2 whsll 3=

ol Bt 1

o]‘:'

A FESY 2o AAHo R AJRe W 2y
A2 AR o) 1ol At AlA|, 55 o gelof 3

glof thet & 27t @A U A ch(Fig. 16). Small ] 2] <&
21 oleke] ot o kY -5l o & x| A I} W] 2] of
(Venezia)oll Al &7 543] v]ll'd g (biennale)l] A 2|
0 EEEF AR o4 2011 69 o]ga|ofo] A

DoHA == Al ZakE 7H A i
WA A8 BRI g & F5f AlA 2

= 146 -

O] Bhal A o] A} ep A o) v 2] T ThA| 2 ‘Re-
seau de Sortire du Nucleaire’ o] = X| &%) 0] x| ¢S 3}
1 1 tH(“Wholesales agent contract”, n.d.)(Fig. 17).

<Table 3>0] A= 7] &} 43} Bl E = v zho] 2]
A S A A8 T

4. HHEFE 7}x| 27

Skelton®] €] <213} 322 A o] Hoi 4] ve2] 2l 7}
A7h ERA 07 S A, o2 WA S

1] QTE - -8 =2 | Al e o] A ofl A7 & m]
ol A 17F s Al F ol Wkl A} Sk b e
A= o gt

Ok A = 0] = Hl9} Zo| SkeltonS A H AL AT
of Qlo BE A S A ARk I dze] e
AU FAAY 5 1Y 2o ARl 8T S HE =
A o A Ako] o] Folxl A B A Sk Sl

=, Skelton2 2+ & A|2FE W ¥ 4H] X} 7] o] 2
71742 &) A R & AT 4= 5& AR Eh(Ken-

dall, 2018). E3F, AH| 27 A 79 L& WA H T

AR o] rfsl7) S s o] $E Ao 2
ol 4 A 2] L2}ol Wil 2 58517 ekrh. ThAl B
o, Skelton: 18] & Frjali= Alato] Ehelo] 3t
diof o) s 59| 7hx po] EE A R LM &
0]l 712 B H& 2= 9l 420 7] 2 28}, Skel-
ton B¢lo] 275 AW S B4 3912 Fa) T 2
§8 5 Qe THAE 20A Bk BE T2 WY
BBl A wal AA Y o] o 2g o2 A 7ko] 2

A g At 2 A9 44 7HE o] oA

Al =7) w2, 27 =g E A 9 v F317} 24
=1, A AAE BAREE AFEE LHAVLE
Z AL AR Z7| =X EHE S 2 oA
A28l o] of 4 2] AFa-g- 9] 2] 5} a1 Qlth(Poh, 2020). 3}
A9k o] gt eHA o = Bt 2 FHY H2
9 & AHlst= Aol BHE &Y PHoA 2 $-
KA E]ofof k= =4 F 3l Ao 2 A AL
2yl ol &2 sjHde] And 2H7A] 1
3l 9l MRS B o] ZTh(“10x10 John Alexander
Skelton”, 2019).

Skelton-2 5 4 A o] 2+ %13}
AA Aol Y = 227t A dt &
g aj|of ahm, & t] R}l o] 2| &7t

2]
S

=

olr



CIXoIH ¢

|:

24

-John

Alexander Skelton 1} Geoffrey B. SmalS A0 -

Table 3. Localism

Designer Cases of localism
John
Alexander
Skelton
Fig. 12. Indian newspaper hat. Fig. 13. Performance Fig. 14. Hand-written shirts.
Adapted from of Collection VIII. Adapted from
John Alexander Skelton (2016). Adapted from Skeltonjohn (2020a). Skeltonjohn (2020c).
https://www.whiteliesmagazine.com https://www.instagram.com https://www.instagram.com
Geoffrey
B. Small

Fig. 15. AREA Defiles edition 1.
Adapted from AREA DEFILES:
revolution in the Paris fashion show
system (n.d.).
http://www.geoffreybsmall.net

Fig. 16. Logomania revisited.
Adapted from
GEOFFREY B. SMALL
“LOGOMANIA revisited” (n.d.).
http://www.geoffreybsmall.net

Fig. 17. Radioactivity symbol
brooch.
Adapted from GEOFFREY B.
SMALL “LOGOMANIA revisited”
(n.d.). http://www.geoffreybsmall.net

A7NE A& a3 v Qloh o714 A&7
273 A Ao vt =3t A o] ofd AR H 2FA7EA]
hofj = o] 285 = 7lid ol o, ALS] A Al g3} = A 9]
TA of] A4l o] W2 Skelton o & o] frof T §t H]
wA A E A o] AS Fal 7HAI st o
0] =(Daze)s 2+ QB Foll A 1= o A2 bk AF
Aol sl A A& 4= = T2 o, H A9 7t
AA B gio d AAder Add WARAZE
AZe 4= it 319 th(Shahnavaz, 2016). =+ 2]
A== 0l of] A 5l= Gandhis S S 2 3 E 9]
%A 7t &5, 9= Ae=4 £ 3<Fig. 18>, 3

O 71 0o

=+ 1o 9] o] W &= O] Al<Fig. 19>, 1] & Z(Peterloo) 3+
g% o) A MY FAE BEA 4L FA 2
sh 97t Wk olelat o) A4 A H
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A= FHE = AU 3o A= A A6k 7o) AFE 5o WA At AL 8L, AHE] A
1o, 2008 1€ o= ‘Do Something’ 0] 2= & & O 2 A&7 AASF=E A28 L5 2 &
Sl AlA A o] ZAE s At flsiAl= AL 2 A B =t g s ‘A& 7HE A0S sk
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Table 4. Pursuit of exclusive value

Designer Cases of pursuit of exclusive value
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Fig. 20. L'Alcibiade. Fig. 22. The Onion.
Adapted from Fig. 21. 1 am Not Sustainable. Adapted from Geoffrey B.Small
FM24 (2019). Adapted from 2019AW women's  2019-20autumn & winter “the onion”
https://www. collection “I am not sustainable” 11.23(Sat.) store release (2019).
fashionmagazine24.com (n.d.). http://leberger.jp https://hues.co.jp
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