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The review of Aesthetic Eye for Chusa, Kim jeong hee’s calligraphy
arts- Especially, Focused on the spirituality of literati paintings
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Abstract Chusa is a pearl in our cultural history. His unfavorable times and circumstances made him more and
more devoted, and through this, his art was able to bloom brilliantly. He was born and raised in a prestigious
family, and was able to establish his academic world broadly through the encounter with Ongbanggang and
Wanwon, the great masters of the Qing Dynasty culture at the time of the 20s. Particularly, his artistic
activities in the area where he lived in exile allowed him to establish Chusache. He also showed the essence of
his literary spirit as a picture of Sehando. Through numerous letters, he can also examine his culture, art, and
thought. Furthermore, based on the archaeology of the Qing Dynasty, you can also examine the thoughts and
philosophies of the real world. This article intends to examine and review the Aesthetic Sense of Chusa's
literary art in terms of mentality through Sehando-Bujakrando. This is because it is judged to be an aesthetic
sense that is the essence of Chusa art.
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