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ABSTRACT

The emergence of coffee shops and other public spaces in modern Shanghai shows the
appearance of the “mass” centered on the middle class. Furthermore, we can further explore the
different development paths of the publicity of modern Chinese urban society. The emergence
of new public leisure spaces, such as cafes, provides a model of modern life style and a stage of
daily publicity for the middle class in Shanghai. With the convenience provided by this kind of
public space, people are able to clean up their old opinions and be better at accepting new ideas.

A more sensitive and flexible public opinion of Enlightenment has gradually formed in urban
life.
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I . Introduction

There is a proverb that “cafes are the best places to reflect western culture.” In the history,
coffee shop presents a unique cultural phenomenon.” In the discussion of Habermas, coffee shop
is the embodiment of the public domain. In the 1930s, under the pen of Shanghai literati (left-wing
literature and new sensationalism, etc.), coffee shops were more endowed with the value of imagining
the West. “Coffee shops are indeed one of the great symbols of modern life and a masterpiece of
human beings in the 20" century.”” On the one hand, the cafe in Shanghai is a symbol of modern
western civilization. Middle class members can easily exchange ideas and participate in political
debates here, and intellectuals can collectively participate in plans to improve China’s society and
national salvation. The cafe located in the Shanghai concession is, to some extent, an imagination of
the western public sphere, which coincides with the keen expectation of the left-wing intellectuals
for modernization after the May 4" movement. When entering this kind of new public space, the
experience as a semi colonial country and the hierarchical order and power relationship contained in
this public space are weakened and even covered. However, in fact, in the first half of the 20" century,
the public space is often a small group of people’s assembly. Its interior is equal and open, not limited
by identity, status and origin, but not everyone can get the qualification to join. These spaces often
require participants to have certain consumption ability and have a good education. This is a field of
communication, an occasion of conversation, and an open social occasion in which ordinary people
can participate. The emergence of cafes and various places of entertainment make it possible for
ideas to collide and spread, thus the concept of “the public” is initially formed. As if cafes played a

role in the formation of civil society in the 18" century in the west, only in London in the 18" century,

1) There are some research papers on the study of modern Shanghai coffee houses, such as laikwan Pang, the collective
subject of Chinese intelligences and their cafe culture in Republic Shanghai, Inter Asia Cultural Studies 7, No. 1 (March
2006): 24-42. Hu Yuehan: tea houses, taverns and coffee houses: Shanghai in the period of the Republic of China
Leisure life of knowledge groups (1927-1937), Journal of Hengyang Normal University, No. 2, 2015; Wang Qiong and
Wang Junke: café: the imagination space of modernity at the beginning of the 20" century in Shanghai, Yuehaifeng,
No. 4, 2006; most of these studies are from the perspective of Shanghai modernity, literary modernity and colonialism,
especially focusing on the restoration of intellectuals and café s Miscellaneous relationship. As a public space or even
the public domain, coffee shop and the relationship between the public, modern life style, and the shaping of public
ideas, are lack of attention. This paper attempts to discuss these areas.

2) Shenbao, August 20, 1928, 30" Edition
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cafes were “only men were allowed to enter the coffee social circle”.” As Leonore Davidoff, a British
historian, points out in his book “Family Wealth: Men and Women in the Middle Class of Britain
from 1780 to 1850,” “Although there are not cafes, salons and social gatherings, the public idea will
certainly come into being, but with them, the public idea can become an idea, and then become an
objective requirement.” The development of the public sphere in the early modern Europe promoted
the expansion of capitalism, such as coffee shops, bars, squares and other public spaces, which
became the germinating place of social activities and public opinion, allowing people to exchange on

a voluntary basis.

I . Cafe : An Exhibition Place of Modern Lifestyle

Coffee entered modern China before the Opium War. The Qing Dynasty closed its doors and
kept only one trading port in Guangzhou. Foreign businessmen living in Guangzhou could not find
a coffee shop and could only open their own. Around 1836, just around today’s thirteen line clothing
wholesale market in Guangzhou, The Dane opened a coffee shop, which was the first coffee shop in
Guangzhou and the first coffee shop in China.

The earliest coffee supplier in modern Shanghai was the JLLEWELLYN & CO.LTD opened by J.
Llewellyn, a British pharmacist, at No. 1, Lane Garden (now Nanjing East Road) in 1853. Although
it was called a drugstore, it also deals in cakes and foreign food. In Shanghai, going to the coffee
shop for coffee was a popular leisure way in the French concession, and the coffee shop was mainly
distributed in Avenue Joffre in the French concession. It was different from the public concession
which was full of skyscrapers and department stores and exudes commercial atmosphere everywhere,
it showed the French cultural sentiment. In addition, the cafes in Shanghai not only had French style,
but also Italian and Russian style. The North Sichuan Road was also the place where the cafes were
concentrated. The cafes here were opened by both White Russian and Japanese. In particular, the

layout of the coffee shop set up by the Japanese was quite distinctive. The red lanterns were hung in

3) Habermas, Structural Transformation of Public Sphere, Cambridge 1989, p.33.

4) Davidoff, Leonore, and Catherine Hall, Family Fortunes: Men and Women of the English Middle Class, 1780-1850 (New
York: Routledge, 2003), p.416.
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the style of Japanese and the waiters speak Japanese. This was the place that the overseas students
who once traveled and studied abroad to Japan loved to go.

The popularity of cafes shows not only the exotic style, but also the imagination in the
new entertainment places. Like movies and cars, cafes are also a symbol of modernity, a kind
of modernity glittering with French artistic charm and delicacy. The federal cafe in the public
concession, Renaissance cafe on Avenue Joffre and other lower grade cafes met fierce competition
from the luxury cafe of the people Gautier and Henry Regnier around 1930. Cafe was very popular
with writers who came back from Japan, because cafe was already popular in Japan, and the coffee
civilization is famous for works such as “Coffee Forum” and “night of cafe”. For young intellectuals,
the teahouse has lost its charm. But in the old town and the working-people areas, even in the
concession, the teahouse is still a place for people to come and go.”

The cafes are indeed one of the main features of its integration with western culture. According
to Xue Liyong’s research, the earliest recorded historical documents of coffee in China can be traced
back to the 1887 “A hundred chants of the Shenjiang River”.” One of the bamboo words described
that western restaurants offered coffee to customers after they had used the main course. In the
early days of Shanghai, there were at least five translation methods or writing methods for coffee:
“kowtow”, “Gaofei” “Jiali”, “kaufei” and coffee. Among them, the translation of coffee into “kowtow”
and “Gaofei” appeared in the novels of late Qing Dynasty. The word “kaufei” is borrowed from
Japanese language instead of transliteration. For example, in the 1920s and 1930s, there were many
Japanese cafes in Shanghai, with the name of “kaufei” written on them.” Shanghainese, who worked
as an employee in the foreign trade company, also followed the western diet, eating western food and
drinking coffee. The staff of Shanghai foreign trade companies were not used to the bitter taste when
they drink coffee for the first time, which was called cough potion. Many early western restaurants
provided cafes, such as Sullivan, Kay Commander, etc., but the real business cafes appeared later.
The guide to Shanghai, published by the commercial press in 1909, cafes had not been recorded in
a separate coffee shop. It is just that when introducing western dishes, including coffee, it was not

called coffee at that time, but called “Jiafei”.” There were 35 western restaurants in the Shanghai

5) Bergere, Marie-Claire, Shanghai: China’s Gateway to Modernity, Stanford University Press, 2009.

6) Xue Liyong: The History of the Old Shanghai Concession, Shanghai Academy of Social Sciences Press, 2002 edition,
p.280.

7) Yu Zhi: Modern Shanghai, Shanghai Bookstore Press, 2003 edition, p.10.

8) Shanghai Commercial Press: Shanghai guide, 1909 edition, hotel 1, page 6. According to another statement, by 1886,
a coffee shop with independent business appeared in the public concession (now Hongkou District), that is, “Hongkou
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guide published in 1918, but only one coffee shop. After 1920, coffee shops were more common.”

Cafes were becoming more and more popular. When Huang Chujiu built the Dashijie 1917, he never
forgot to set up a cafe on the roof of the world. By the end of the 1920s, coffee shops had become
fashionable. It had become a common way of leisure for intellectuals to invite friends to have tea
or coffee and exchange ideas at the same time, or even just kill time. In 1920s, a large number of
coffee houses emerged: DD’s on Avenue Joffre, Renaissance, Balkans, Turkchenko, Constantinople,
Weiduoli, Sullivan on Nanjing Road, Sullivan branch on Jing’an Temple Road, DD’s cafe, Feida, Kay
Commander, royal family, Barcelona, Sevina, Liddell on Avenue du Roi Albert (now South Shaanxi
Road), Gongfa and shanghaijia on North Sichuan Road attracted the middle class of the city with
their elegant layout and strong European style. By the 1940s, coffee shops were more diversified.
According to statistics in 1946, “there were 186 registered cafes in Shanghai, including cafes set up
in restaurants, hotels, entertainment places, nightclubs and other places. It was estimated that at that
time, there were no less than 500 places to drink coffee.”’” Even some theatres had special cafes. “A
new cafe in a big theatre needs to hire more tea rooms. It's smart. If you're innocent, please go to
Chen Jun, No. 2, xinqun Hotel, Shengping downstairs, Foochow road.”"

Coffee shop is not a place that everyone can afford, “In DDS or Sullivan chocolate shop ,coffee
was more than two cups of 1 yuan, cake was more expensive, about 5 yuan.”” Other data showed
that in the 1930s, the price of coffee was generally between 20-75 cents, and the entertainment places
in the concession were more expensive."” In double voice, Zhang Ailing described her shopping with
Yan Ying for shoes and going to the coffee shop to stop. “In the coffee shop, everyone needs a cream
cake, another cream, a cup of hot chocolate and cream, and another cream.”"”

Huang Zhenyao, a critic, claimed in an article entitled “we are the bottom of Shanghai”, that

Shanghai’s cafes at that time were mainly concentrated in the French Concession and Hongkou

coffee shop” is mainly open to Mariners. This cafe not only serves coffee, but also yellow beer and black beer, but not

spirits or other alcoholic beverages.
9) Shi Lei, Chu Yanhui: Life of Overseas Chinese in Old Shanghai, China Welfare Society Press, 2004 edition, p.12.

10) Xue Liyong: The History of the Old Shanghai Concession, Shanghai Academy of Social Sciences Press, 2002 edition,
p.283.

11) Shenbao, January 25, 1929.

12) Li Oufan,Shanghai Modern : The Flowering of a New Urban Culture in China 1930-1945, Harvard University
Press, 1999

13) Xu Chi, All Living beings in Shanghai, Shanghai New China Press, 1942 edition, p.79.
14) Tao Fangxuan: Food of Zhang Ailing, Shanghai Far East Publishing House, 2008 edition, p.167.
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(Japanese populated area). The cafes in French Concession were mainly on Avenue Joffre. On Avenue
Joffre, different cafes had different atmosphere. For example, “Barcelona” and “Seville” on Avenue
du Roi Albert (now South Shaanxi Road) were full of Spanish flavor. Some stateless emigrants liked
Barcelona. Apart from coffee, they also had some real and fake passports.” DD’s also had a kind
translation - brothers, Kavkas, Renaissance and Constantinople were the most famous four of them.
It can be said that coffee shops and bars are the main force of western food industry on Avenue Joffre.
For example, the Tekachenko brothers coffee restaurant (changed its name from Alcazar coffee
restaurant in October 1933 to riyalin) was not only one of the earliest garden restaurants opened in
Shanghai, but also the largest one in French concession, with more than 100 coffee tables in one
garden; the Renaissance coffee shop was the salon where Russian and overseas Chinese gather; the
DD’s coffee shop was also the meeting place for Chinese and foreign scholars.'”

DD’s cafe was one of the most famous cafes in Shanghai at that time. The store was opened by
a White Russian with a strong French Russian flavor. Therefore, many young men and women of
white Russian had their first job in Shanghai as waitresses in DD’s, which showed the reputation
of DD’s in Shanghai. Its specific house number at that time has not been known, but it is said that
“DD’s on Avenue Joffre is only a stone’s throw away from Lyceum Theatre. If the drama ends quite
early, you might as well bend in and sit in for a while, and go home no later. This coffee house with
a strong Russian-style is not as popular as Kafkas, but it is in danger of being popular and beautiful.
It's not as good downstairs as upstairs. The drinks are ordinary. The cake is huge. There’s a Vienna
style one.”"” It’s very good. DD’s Cafe has two floors, and the stairs are spiral. In addition, from the
perspective of the design of the main gate and the internal architecture of the cafe, there is a very
obvious sign, which has a semicircle arch structure and adopts a western style architectural style,
presenting a grand, luxurious and open style. In addition, there was a DD’s on the opposite side of
Sullivan on Jing’an Temple Road. The environment of DD’s was elegant, with a good mood. “But
the price of drinks is high, and a cup of cocoa costs more than 200000 yuan. Fortunately, most of the
visitors are foreigners, and they can’t earn our legal currency.”"” But even so, there were still some

s ”

people with endless stream, who liked to go there for a rest. Because they liked the “DD’s” light

15) Shi Lei, Chu Yanhui: Life of Overseas Chinese in Old Shanghai, China Welfare Society Press, 2004 edition, p.12.

16) Zhu Minyan, Shanghai local chronicles office: Shanghai Famous Street Chronicles, Shanghai Academy of Social
Sciences Press, 2004 edition, p.108.

17) Xinmin Evening News, February 28, 1947, 3rd Edition
18) Xinmin Evening News, March 16, 1948, 4" Edition.

-32-



Jiang Wenjun, Public Space, Urban Culture and Modernity: Cafes in Modern Shanghai (1900-1949)

layout is very soft and beautiful, a light blue, or purple red, as if in a trance in the mysterious cabin."”’
Its seat was a large sofa base, which was very comfortable. Most of the regular customers here were
gentle outsiders. The environment was quiet, which was a good place to talk about love. At that time,
according to statistics, most of the customers in the hotel were Mr. long gown, most of the customers
of department stores were the modern ladies, and most customers of the coffee shops were the pairs of
in couples.”” Cui wangiu, a scholar, also solemnly introduced that DDS was a coffee shop operated by
white Russian with completely European equipment, which had clean tables and chairs, and western
music playing in the room. Coffee was also made sweet and delicious. Most of the modern people
in Shanghai liked to meet friends here. The stairs were spiral, and the upstairs offered Russian food.
In the evening, there was a White Russian band, which can dance.’” In addition, there are two slot
machines in DD’s Cafe. “Coffee drinkers like to play. Although the chips are quietly eaten by the slot

"2 “DDS cafe, a famous cafe on Avenue Joffre,

machine, the players are still willing to be eaten by it.
is diagonally opposite Cathay Theatre,” Actor Gu Yelu recalled later. Actors in the field of drama and
film, such as Shi Chang, Han Fei, Liu Qiong, Wu Yin and I, often visit. Downstairs is the coffee shop.
There are two silver Shakers (slot machines). The customers who went to drink coffee like to play.
This machine can change ten chips for one yuan. Some of them will spit out several chips, and many
of them will be eaten. It’s said that all the corners in the machine will be spit out (English Name:
cannibal). It’s good luck for those who play this machine. But it’s just heard, but there’s almost no
such miracle. Otherwise, this machine is not called slot machine. Nevertheless, the player is willing
to be eaten by it.””

In addition to all kinds of modern things, singing and dancing is also a regular program in DD’s
Cafe. In July 1937, when DD’s Cafe Club opened, it invited Melzer (k), a famous female dancer
who was good at folk dance to perform. It was called “beauty, extraordinary ballet talent and perfect
dancing skills” by the time. She never rigidly repeated imitation, but constantly innovated and shaped
her own image. Her figure is as exquisite as the ancient Greek and Roman statues, full of gentle and
beautiful female characteristics. Melzer’s Waltz stunt made the whole audience fall for it. Frantsisko,

another female dancer, was also very passionate.”” The sound equipment of DD’s Cafe was also very

19) Xinmin Evening News, March 31, 1948, 3rd Edition.

20) Xinmin Evening News, November 27, 1947, 4" ed.

21) Yu Zhi: Modern Shanghai, p.14.

22) Yu Zhi: Years of Compassion, Wenhui Press, 2008 edition, p.214.

23) Yu Zhi: The Wind Blows the Leaves, Wenhui Press, 2013 edition, p.64.

24) Wang Zhicheng: Russian Musicians in Shanghai: 1920s-1940s, Shanghai Conservatory of Music Press, 2007 edition,
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high-end. According to the memory of Zheng Rude, a regular customer (Zheng Yimei’s son), “DDS
cafe on Huaihai middle Road was quite famous in Shanghai. There were two DDS cafes in this city,
the another one was on Nanjing West Road (jing’ansi Road), close to Maoming North Road (murming
Road), whose reputation was no less than that of Huaihai Road, because this one played jazz music
and world famous music all day, a floor type electric record player with 12 degree bass speaker (the
best sound equipment at that time), attracting numerous young men and women, but the grade is high.
The DDS in Huaihai Road only provided coffee and has no music, so the business was not as good as
that in Nanjing West Road. The waitress of the latter hired two Russian girls (who were still foreign
waitresses until the mid-1950s). They didn’t speak or understand Chinese. Fortunately, the college
students who often ran here always spoke a few words in simple English, which could also be dealt
with.”

As a kind of new social space, the coffee shop has generated an interactive picture with the new
social relationship. The emerging middle class in Shanghai had been incorporated into the logic
network woven by the invisible hand of western consumerism symbolized by coffee shops. With
the development of cafe culture, the essence of consumerism in cafe was becoming more and more
intense. Some cafes even had all kinds of modern new toys to attract customers. For example, the
famous Sullivan candy store had massage electric chairs; the New York coffee shop had lottery
machines and so on.”” In the Royal cafe, there were fire extinguishers, medical and health equipment,
etc., and the emergency exit, health equipment, telephone, etc. which were all completely available.
In addition, cafes such as DD’s, Kafkas, Arcadi and the Turkchenko brothers also had dance floors.

Coffee shops in this period were more connected with intellectuals. On the one hand, the cafe
in Shanghai is an important place to show modern urban civilization, on the other hand, it also
represents the cultural imagination of the middle class. In order to practice the cultural ideal of the
middle class, the supplement of Shen Bao set up the column of “coffee caboose”, which provided a
free discussion space for the middle class intellectuals. On August 8, 1928, an advertisement entitled
“Shanghai coffee” was published in the column of “coffee caboose”. The advertisement claimed:
“we found our ideal paradise where I met the celebrities in today’s literary and art circles, such as

Gong binglu, Lu Xun, Yu Dafu, and met Meng Chao, Pan Hannian, Ye Lingfeng, etc. some of them

p.431.
25) Yu Zhi: The Wind Blows the Leaves, Wenhui Press, 2013 edition, p.64.
26) Shenbao, April 4, 1929.
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talked about their ideas there, some of them meditated in silence...””” Zhang Ruogu, a scholar who
had studied in France, often talked and laughed with Tian Han, Fu Yanchang, Zhu Yingpeng and
other friends in the Balkan coffee shop which opened by the Russians on Avenue Joffre, “Talking
about literature and art, current affairs, dignitaries, nationalities and the world.”® Zhang Ruogu
once lamented that there was no Art Cafe opened by Chinese people in Shanghai (the late 1920s).
He thought that art cafe was “a kind of equipment for modern urban life”.”” From the perspective
of Shanghai’s modernity, it is considered that “cafe, cinema and car” together become an important
symbol of the modernity of urban life. He put the cafe in the context of urban middle-class people’s
life, and summed up three kinds of fun that people were keen to go to the cafe: (1) the stimulation
of coffee itself, the effect “is no less than opium and wine”; (2) the cafe provides a place to talk with
friends, “this is the joy of life”; (3) there are beautiful waitresses in the cafe.”” Although there are
also male waiters in the coffee shop, it seems that the customers here are more attracted by female
waiters in the coffee shop. There are two kinds of waitresses in the old Shanghai coffee shop: one is a
foreign woman, the other is a Chinese girl. Among the foreign women, there are many white Russian
women.”

On Avenue Joffre, there were many celebrities who called it Russian street. Russians was mainly
engaged in coffee shops and groceries, while women were mainly employed as waitresses and
dancers.”” The waitresses were all well-trained and provide convenient services. “If you want a cup
of coffee in a cafe, and you spend an afternoon or an evening in it, the waiter will never give you the
look.™? In addition, some high-grade cafes also required waiters to wear uniform.”” For example, the
waiters in Sullivan wear green and white skirt uniform all the year round. There were even stories
about Cinderella, a white Russian waitress, who found a happy cross-border marriage in a coffee
shop. For example, the Shanghai Times wrote that a Russian waitress aged 28 who came from a

famous family. Before the revolution, her family was rich.“In recent years, everything has been lost.

27) Revolutionary advertisement, Yusi, Vol. 4, No. 33, 1928, pp. 44-48.

28) Zhang Ruogu: coffee, art circle, Shenbao, November 4, 1927, 22nd edition.

29) Zhang Ruogu: coffee, art circle, Shenbao, November 4, 1927, 22nd edition.

30) Zhang Ruogu: Symbol of Modern City Life, published in Coffee Forum, Shanghai Zhenshanmei bookstore, 1929 edition,
pp 3-8.

31) Shenbao, September 3, 1929.

32) Dong Leshan: Drinking Coffee in Old Shanghai, Dongleshan Anthology (Volume 1), edited by Li Hui, Hebei Education
Press, 2001 edition, p 226.

33) Shubi: The Memory of An Old Collar in Shanghai, China Writers Publishing House , 2002 edition, p 265.
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A year ago, she came to Shanghai from Harbin to seek business. She started to get a job in a coffee
shop in Avenue Joffre for several months. She only had little disposable income and did not enough
money for food. There was a Chinese man who came to Shanghai from the South and worked for a
long time. One day, he met the Russian waitress and they had a very speculative conversation and
fell in love. Finally, they had a good marriage.” Both Chinese and foreign waitresses have one thing
in common: low status and poverty. Therefore, the coffee shop is not only a space for sexual vitality,
but also a metaphysical space where the waitress tempts the men to consume coffee and wine, while
playing the role of “the other”. In the cafe, the field of power has been gendered, and waitresses have
replaced the role of prostitutes in other spaces. In the coffee shop, intellectuals are not only releasing
the extra libido, but also enjoying the pleasure brought by gender consumption, immersing in the
aroma of coffee, venting their extra hormones!

In the 1930s, cafes gradually became dance halls full of eroticism. It even triggered an order
to ban young students from entering. For example, in 1934, under the New Life movement, “The
police office banned students from entering dance halls and cafes. The purpose was to prevent
the bad influence of young people’s real life.”™ There were even some cafes reduced to gambling
places, such as the newspaper’s article reported that “Victor Ackerman, a Russian, set up a large
gambling cave in the secret group of the Universal cafe, No.109, Yuyuan Road, which was captured
by the police at 11:00 p.m. on February 10 this year. Because it was built across the border, it was
transferred to the Procuratorial Office of the local court. Victor Ackerman paid 1000 yuan in cash
for bailing.”™” At the same time, the dancers in the cafe were often controversial.”” In addition, the
coffee shop was also a place for some secret revolutionary activities. For example, Pan Hannian and
other Central Intelligence Agency personnel of the Communist Party of China chose the cafes to
inform the superior, namely Jiangsu provincial Party committee, of the information obtained from
the inside of the Kuomintang. The contact information between Pan Hannian and Jiangsu provincial
Party committee was conveyed through LAN LAN, an actress of the drama company. They often met
at the “DDS” cafe. Pan Hannian gave the secret to LAN LAN, and Sun Yefang(Secretary of Cultural
Committee). In this way, they keep in touch with their superiors. In October 1931, Pan Hannian, then

the chief of Central Intelligence Agency of the CPC Central Committee, and his assistant Ouyang Xin

34) Shenbao, May 24, 1934.

35) Shenbao, December 23, 1934.
36) Shenbao, March 10, 1937.
37) Shenbao, September 15, 1929.
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(pseudonym Wang Zichun) met Yuan Shu at a White Russian cafe in Jing'an Temple, Shanghai. Since
then, Yuan Shu met with Pan Hannian at a senior cafe at Lafayette Road, Shanzhong Road in French
concession on a regular basis as a joint location.™

Even though the government always wants to regulate and control public places such as
coffee shops through various social infiltration. But cafes are still attractive to students, company
employees, and intellectuals. Cao Juren recalled, “I don't like coffee. It’s the manifestation of the
yokel. Therefore, I seldom get to understand the Paris sentiment on Avenue Joffre in Shanghai and
the mysterious scenery on the North Sichuan Road. My friend, who loves “hatching” coffee shop, is
poetic and funny. I'd better go to “hatching” tea house with Mr. Zhang (Tianfang). Mr. Zhang, he is a
doctor of literature from the University of Paris. He took me to the teahouse and became a fetish for
a long time. He plays with his antiques, and I play with my current directors. I have my own income.
I'll go back with pleasure and wait for others.”” Cao Juren regards himself as a native and has an
obvious attitude of rejection towards the cafe, preferring to taste tea in the traditional cafe. He also
pointed out that his tea friend was overseas returnee. The implication is that he despises his friends
who love “hatching” the cafe. Cao’s nationalist attitude is a conscious resistance to the western
colonialism implied by the cafe. However, it is quite interesting that in another historical material,
Cao Juren claimed that he loved coffee and was totally different from each other. According to his
recollection, “when we drink coffee, we love to go to the cafe on the seventh floor of the international
hotel. There, facing the horse racing hall, the breeze comes slowly, which can relieve the summer
heat. It’s quite like sitting in Peninsula Hotel, Hongkong.™

At that time, the coffee shop in Shanghai seemed to be the exhibition place of western imported
products and lifestyle. Because, passers-by on the roadside can see the leisure and comfort of
people tasting coffee in the cafe through the window along the street of the cafe. Most of the cafes
in Shanghai are railway seats, which are arranged with different characteristics. One thing is the
same: quiet. At first, people wondered why the people inside were whispering like they were saying
romance words, as if they were totally different from the traditional social occasions of Chinese

people - the teahouse, which was cold and uninhabited. In a sense, this is also a collision between

38) Edited by the Research Office of party history of Shanghai Municipal Committee of the Communist Party of China:
Pan Hannian in Shanghai, Shanghai People’s Publishing House, 1995 edition, p 37.

39) Cao Juren, Cao Lei, Cao Xianyong: Spring and Autumn in Shanghai, Shanghai People’s Publishing House, 1996
edition, page 249.

40) Cao Juren, Cao Lei, Cao Xianyong: Spring and Autumn in Shanghai, Shanghai People’s Publishing House, 1996
edition, page 136.
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Chinese and Western cultures, and the result is that the coffee shop robbed the business of the
teahouse. Fortunately, it's in Shanghai. If it’s in hinterland, the cafe can only come and go in a gray
way. Because of the elegant atmosphere and comfortable environment of the cafe, the fashionable
Shanghai talents will step out of the hot and noisy teahouse one after another, and step into the quiet
cafe door."” In Zhang Ruogu’s article, the author wrote: “it’s really interesting to sit there. There is a
small upright table with a small side of plain white cloth, a small porcelain bottle, and two or three
fresh and fragrant flowers. From the brilliance of silver vessels, there is a faint reflection of the jade
faces of the men and women beside. There are three or five groups of young men walking outside the
window Women, a team of people walk along the street. It's a common stroller on Avenue Joffre at
nightfall. In Shanghai, there’s only this road. In the shade of trees, there are all kinds of middle and
upper class friends, friends and families. Among them, there are French, Russian, and many Chinese.
Men don’t wear hats, and women wear scattered hair. Here they are A walk around the neighborhood
I can’t hear the noise of cars and horses, the shouting of peddlers, and I can’t breathe the stink of
dust. There are only subtle fans dancing, the vibration of metal spoon and fork couple touching
the magnetic cup, and one or two lines of piano music sent from upstairs...”.*” The emergence of
cafe provides a symbolic space of western culture for citizens. As the western scholars Douglas
and Isherwood think, any choice of objects is the result of culture, which creates culture. People
communicate with other consumers through consumption, and the accumulation of these cultural
consumption behaviors constitutes the creation of culture. The fundamental basis and meaning source
of this system, as well as the real communication of consumer culture, is a hidden cognitive order.”
In this sense, the consumption of coffee by the middle class in Shanghai was very popular. They
like to experience what others (Westerners) are going through, and the fact that foreigners are going

through and like something will make the employees in Shanghai rush for it.

41) Jiang Weimin, editor in chief: Fashionable Grandma: Pursuing the Fashionable Life of Old Shanghai, Beijing: SDX
Joint Publishing Company, 2003 edition, p 87.

42) Shenbao, August 11, 1928
43) Douglas and Isherwood., The World of Goods (Routeledge, 1996), pp.52-68.
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II. “Production of Space” and Coffee Shop as Public Space

The cafe is also what Bourdieu calls a “compartmentalized” space. A regular customer recalled
that when he first walked into Guangming Cafe (the predecessor of the people’s Hotel), he went into
the red carpet. Because the leather shoes used to have hard leather soles, he walked all the way, only
heard the sound of leather shoes “creak” without any other sound. It was this initial impression that
made the old man persistently associated the coffee shop with the words “grade” and “taste” in the
future. It’s true that the coffee shop is a relatively high-end place, but the coffee shops on the street
are not a place where pedestrians can enter at will, and those who enter must always pay attention
to their dress and behavior. If you rush in wearing a vest and slippers, don’t blame the waiter for
inviting you out. At that time, there were several kinds of Chinese who went to the coffee shop. The
most important ones were the senior staff who worked for foreigners. In today’s words, they were
white-collar workers of foreign enterprises. Most of them are the staff in the office on the Bund.
Before going to work in the morning, they go to the cafe on Nanjing Road to have a coffee, bake
sandwiches, spread jam or butter, and then go to work after eating two pieces.*” Take sevina cafe for
example. It was located in the opposite side of rally ball stadium in South Shaanxi Road. Before the
Anti Japanese War, most of the customers were Spanish rally ball players and pearly foreign women.
Chinese people would not go there. After the Anti Japanese War, it became a place for Chinese
Dramatists to go in and out. The entrance is the train seat between the north and the south, customers
who returned from Chonggqing often sat in the north, and Shanghai customers often sat in the south.
It seems that there is a difference between Jing and Wei, but the stars on the seat are bright.”’ Sevina
cafe had simple equipment, low price and few customers. At that time, many film workers, painters,
writers and poets, mainly from Kunlun film company, often sat at several fixed tables from afternoon

46

to evening.*” According to the memory of Feng Yidai, a scholar, “when I left Shanghai in 1938, there
were concessions. In some buildings on the Bund of Nanjing Road, such as the grand and luxurious
Huizhong Hotel and the Sassoon building, and the cafe on the capital building of Fuzhou Road, the

Chinese couldn’t enter. The Japanese militarists took back the concessions on our behalf, and these

44) Jiang Weimin, editor in chief: Fashionable Grandma: Pursuing the Fashionable Life of old Shanghai, Beijing: SDX
Joint Publishing Company, 2003 edition, p.87.

45) Feng Yidai: Washing Up the Lead, China Worker Press, 2007 edition, p.79.
46) Zhaohua, A Supplement of Liberation Daily, Chinese Dictionary Press, 1996 edition, p.440.
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places opened for the Chinese.”” This mood is obviously complicated and delicate.

Drinking coffee also has its internal way, or it can also be called “coffee scriptures” According
to a regular customer, “Other things, you can also drink French coffee, that is, put a small half spoon
of brandy in the coffee. If you put whisky, it will become royal coffee in England, and put rum into
Washington coffee in the United States. These coffees have a smell of wine.” “There’s a rule for
coffee. Spoon can't be put in the cup. After mixing the sugar, the spoon should be put on the tray.”
In the impression of the old coffee customer, these unwritten rules seem to be from Hollywood
movies. “There are three steps to drinking milk coffee: the first step is not to drink coffee, but to
smell it, and how about its fragrance.” The second step is to put down the coffee cup, not put sugar,
not put milk to drink two, taste its original juice. Finally, put milk and sugar to drink.* To emphasis
on modern things such as coffee, to some extent, metaphors a kind of identity “separation”. It is not
only separated from other social classes in the city, especially the lower class of the city, such as the
working class and the urban poor, but also different levels of the middle class.

The location of the cafe is not disorderly, but in accordance with the location of the city. The taste
consumption of middle-class citizens to coffee shops is not only reflected in the skill or doorway of
drinking coffee. It is more reflected in where to taste coffee.

For the middle class cultural taste revealed by the cafe. In the intellectual class, they also hold
different views and attitudes. For example, Lu Xun’s critical tone of the so-called “revolutionary cafe”
which located in North Sichuan Road was very spicy and spare no effort. According to Rao Hongjing,
who ran the cafe, there were many people going to drink coffee after the cafe opened. Lu Xun wrote:
“the door is a glittering glass signboard, the upstairs is” our celebrities in today’s literary and art
circles”, or talk, or ponder, in front of a large cup of steaming proletarian coffee, and in the distance
are many “dirty peasants and workers”. They are drinking, thinking, talking, guiding and gaining.
That is, but it is also an “ideal paradise.””

Lu Xun’s satire on the revolutionary intellectuals in the revolutionary cafe, especially his
emphasis on the word proletarian coffee. In Lu Xun's view, these left-wing scholars met in cafes and
talked freely about the revolutionary ideals of the proletariat. The left-wing intellectuals appreciate

and enjoy the consumption culture and life style of the middle class. Through the coffee shop as the

47) Feng Yidai: Washing Up the Lead, China Workers Press, 2007 edition, p p.79-80.

48) Jiang Weimin, editor in chief: Fashionable Grandma: Pursuing the Fashionable Life of Old Shanghai, Beijing: SDX
Joint Publishing Company, 2003 edition, p 88.

49) Lu Xun: Revolutionary Cafe, Yu Zhi, Cheng Xinguo: Records of Old Shanghai Customs (I), Wenhui press, 1998 edition,
p.5.
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object, the clumsy imitation of Shanghai’s colonial modernity on the western “middle class life style”
is presented and revealed one by one. In Lu Xun’s view, the cultural significance of coffee tasting and
the symbolic orientation conveyed through its appearance are so incompatible with the proletarian
revolutionary cause. Although Shanghai coffee shop is called revolutionary coffee shop, its western
connotation and even strong sense of exclusion are beyond doubt, which is obviously contrary to
the proletarian revolutionary ideal advocated by the left-wing intellectuals as coffee consumers. In
the distance background, many “dirty peasants and workers” that they should really care about are
just placed in the urban landscape of left-wing intellectuals’ self weaving as the background, cutting
the industrial and agricultural revolution from its real social foundation. In order to express the
dissatisfaction and resistance to this artificial middle class cultural interest and colonial modernity,
like Cao Juren, Lu Xun himself basically only drinks tea, but also green tea. Lu Xun himself also
said from time to time, “I use the coffee drinking time of others in my work.™ In Lu Xun’s choice
of drinking Chinese green tea or coffee as a foreign product from the West, it’s not hard to find
the contradiction and dilemma between tea and coffee. Lu Xun’s rejection of coffee (in the West)
and his favor for green tea (in China) no longer only resulted from his personal preference, but
also expressed that when the intellectual elites encountered the western culture as “the other”, they
consciously adhered to their identity and obligations to the traditional cultural identity in the face of
the digestion process of traditional Chinese culture and social ethical values under the impact of the
West. However, it can be found in other historical materials that Lu Xun did not completely exclude
coffee shops; on the contrary, he often met with some left-wing literary youth here. For example, Lu
Xun often invited some literary youth to meet in the White Russian cafe on North Sichuan Road. The
cafe is close to Lu Xun’s apartment and Uchiyama bookstore. In June 5, 1930, Lu Xun asked Roushi
to meet him here; in December 1932, Ge Qin and several friends were thirsty to see Lu Xun in the
mountain bookstore. For the convenience of conversation, Lu Xun came to the cafe with them to talk.
In 1934, Lu Xun and Xu Guangping asked Xiao Hong to meet at the cafe.

On the other hand, Lu Xun mainly focused on criticizing the traditional Chinese culture
represented by the ancient “Beijing” in the May 4" movement, but in the 1930s, Lu Xun paid more
attention to the critical examination of the modern Chinese culture represented by the “present”
Shanghai style? In 1930’s China, there was a process of industrialization and urbanization in the
trading port city with Shanghai as the center. The modern urban civilization established according

to the western model has developed rapidly. The consumption culture marked by the buildings of

50) Complete Works of Lu Xun, Vol. 20, People’s Literature Press, 1972 edition, p. 663.
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ballroom, park and international hotel has been extremely expanded. Obviously, Lu Xun found a new
reproduction of the relationship between oppression and slavery in the modern urban civilization of
Shanghai, not limited to the production of space. In modern things such as coffee shops, the fierce
men who are not afraid to move forward always find a “semi colonialism” in the social and cultural
structure of Shanghai concession. The modernization process of Shanghai society in 1930’s was
accompanied by “semi colonialism”, which is unavoidable. Through these appearances, we can see
the collision and mixture of the new and old cultures.

Now it seems that Lu Xun’s exclusion of coffee shops inevitably has a misunderstanding of the
times. From 1927 to 1929, Lu Xun and the left-wing literature group had different views on the
“revolution”. Therefore, around different understandings of the revolution, Gongka cafe, located on
North Sichuan Road, had become an ideal place to discuss these political topics and a veritable public
sphere. Many preparatory meetings before the official establishment of the “leftist League” were
held in the public coffee shop. According to Xia Yan, “the preparatory meeting is usually held twice
a week, sometimes every two or three days. The venue is almost fixed in a small room on the second
floor of the coffee shop, which can accommodate a dozen people.”"” In Lu Xun's diary on February
16, 1930, there was also a record of “drinking coffee with Roushi and Xuefeng in the afternoon”.””
A group meeting of the National Salvation Association was held secretly in Sullivan coffee house,
where the propaganda work related to the Anti Japanese national salvation movement was discussed.
Sullivan coffee house is “a rather luxurious and famous entertainment place in Shanghai, with high
prices. Every noon and afternoon at 3 or 4 o’clock, the so-called overseas Chinese and so-called
ordinary high-level Chinese come to eat, drink tea, coffee or Ice cream.”*” Sullivan cafe is a high-
level entertainment place in Shanghai, which had been chosen to hold a meeting by the National
Salvation Association Group, it is quite unexpected and has a protective effect. Some left-wing
writers even used the cafe as a studio and meeting room. For example, Feng Yidai recalled that “Xia
Yan lived in a lane house on Jing'an Temple Road, near the DD’s Cafe.” At that time, I was running
a “world Morning Post”. If you have any questions, you can find them all in this shop. I call it Xia
Lao’s reception room. This cafe has a special feature. The coffee is cooked and sold on the counter.
When it is cooked, it is full of fragrance. The blue flame on the first floor is particularly striking in the

dark shop, which makes people daydream. Sometimes Xia Yan wrote his popular essay “earthworm’s

51) Xia Yan:Lazy Pursuit of Old Dreams (Supplement), Beijing: SDX Joint Publishing Company, 2006 edition, p. 99.
52) Complete Works of Lu Xun, Vol. 14, People’s Literature Press, 1981 edition, p. 810.
53) Gu Zhizhong: A Journalist's Life, Jiangsu Ancient Books Publishing House, 1991 edition, p.578.
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eye" in the slot, which made the reactionaries have a headache.”™” Similarly, DD’s, with its elegant
environment, had a strong French Russian flavor, so it also attracted many people in the literary and
art circles like the coffee shop in Paris. Scholars and poets were the customers here, and even many
people had fixed seats here. For example, on March 4, 1947, “the preparatory meeting for Tian Han’s
50" birthday celebration will be held at Avenue Joffre brother’s Cafe at 3pm this day.” Such a thing
was not the only case; there should be many such cases. Many writers had been forced to flee to the
cafe for a quiet writing environment because of their narrow living space (in fact, most of them live
in caged pavilions, so they are also called “Pavilion” Writers), and the noise in the lane interferes with
their writing.”

Cafe itself came to China as a product of Western civilization, and the intellectual group
undoubtedly has a rather contradictory and delicate psychology. On the one hand, cafe is a metaphor
for imperialist aggression, a symbol of ideology as a way of life for the middle class, which seems
to be fundamentally opposite to the ideal of national liberation and revolution. However, the urban
middle-class citizens, especially the intellectuals, get concrete and real modernity experience and
sensory pleasure by drinking coffee in the coffee shop. Experience and experience in public spaces
such as coffee shops provide a “cognitive framework” that can be “understood” (or misunderstood),
and a “discourse model” that can be expressed.

A writer also recalled the rise of Shanghai cafes in the 1930s. According to his recollection,
the special coffee shop in Shanghai was probably founded in “the seventeen or eight years of the
Republic of China”. I'm afraid some of the new writers of literature and art in China are still the first
ones who didn’t get along with coffee. “At that time, the coffee shop was still unique in Shanghai.” In
the year of the Republic of China, when Proletarian Literature was just rising in China, I didn’t know
who had the chance to open the first coffee shop in the history of Shanghai on the North Sichuan
Road, known as the mysterious street, with the signboard of “Shanghai jiawangfei”. From the word
“coffee” “written as” “jiawangfei”, we can know that people would drink it at that time, coffee was
not popular in Shanghai. This first coffee shop can also be opened first. There were also waitresses in
it, so it attracted the general sensitive new literature and art writers to flock to it. Everyone thinks that
there would be some “smoothies” in it, especially the general prose writers such as Jiang Guangci
and Ye Lingfeng, who would arrive every day. They even unconsciously got their real experience

in life from the coffee shop, written into their so-called works of Proletarian Literature, had become

54) Feng Yidai: Washing up the Lead, China Workers Press, 2007 edition, p.78.
55) Su Zhiliang; 4 History of Shanghai Urban Area (Volume I1), Xuelin Press, 2011 edition, p.1056.
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the material of counterattack against the cynicism of pros writers.”® It can be seen from this that the
early cafes were really related to a group of cultural people and writers. The relationship between
writers and cafe is a common phenomenon in western society, especially in Paris, France and other
places. It can be seen that, taking the group of literati and writers as an example, the coffee shop is the
gathering place for people with the same cultural and economic background, sometimes even their
main workplace.

Unfortunately, the two coffee houses are claimed to be the first to appear in Shanghai (in fact, they
are not), but they both seem to be ephemeral and disappear quickly. In the middle and late 1930s,
“The gathering place of the cafe was quite different from that of the literati and poets. That is to say,
the cafe, which used to be a flash in the pan, has been in the prime for a while. However, today’s cafe
has no literary and artistic atmosphere, and it’s filled with ordinary people and upstarts; and the band,
female songs Hands, dancing, etc. It goes against the tenet of the cafe.”” From this point of view,
it also shows that the expansion of the coffee shop customer group, it had become an entertainment

place that the majority of citizens, mainly the urban middle class, are willing to patronize.

IV. Conclusion

In general, coffee shops, together with the rising magazines and cinemas, have become a model
of the family life of the middle class in Shanghai, a model of westernized scientific health and
reasonable living habits, a dichotomy rooted in the traditional / modern, China / West, the “foreign
world” and the “local world”, and they have self-awareness of modernity and try to compete with
the so-called ignorance, superstition and decline The model of consumption pattern separated by
rural social areas. As the stage of social and political activities, cafes play a central role in urban life,
which is an important field of national and social life. As a dynamic public space, coffee shop plays

an important role in the rise and development of public life and public domain with the expansion of

56) Shi Tan: Art Coffee, The Taste of Shanghai, edited by Yang Binhua, Time Art Publishing House, 2002 edition, p.113. In
addition, the two coffee houses mentioned here are the earliest specialized coffechouses in Shanghai, which seems to
conflict with the previous Shanghai guide. The records in the 1917 Shanghai guide still prevail. It is suspected that the
author’s information is wrong.

57) Shi Tan: Art Coffee, The Taste of Shanghai, edited by Yang Binhua, Time Art Publishing House, 2002 edition, p.115.
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economy and the rise of business and consumer culture. This is also a significant sign of the gradual
growth of the civil society in modern China. At the same time, it should be noted that coffee shops
and cinemas are popular public places for leisure and entertainment. Their own operation, like public
affairs, depends on the participation of the public, and they are also spaces for making the public.

Shanghai’s huge European architecture and brick roads built in the first half of the 20™ century
reflect the city’s great integration with the world. These places constantly remind people that the
construction of old Shanghai lacks the overall planning and layout - but its charm is enduring. The
emergence of new public leisure spaces, such as parks, cinemas and cafes, has provided a model of
modern life style and a stage of daily publicity for modern urbanites (such as the middle class).

The emergence of public spaces, such as cafes, cinemas and parks, shows the emergence of
“mass” centered on the middle class. Furthermore, we can further explore the different development
paths of the publicity of modern Chinese urban society. For Chinese people, there is only private
space and official space. In such a public space as cafe, every individual has equal rights and should
be respected. In these public spaces, urbanites who have just left rural life experience modern life
characterized by Western material civilization. This kind of modern leisure life in the industrial era
meets the needs of people who are eager to relax after working nine to five days a day. Outside the
private field of urban families, an open public space has been created. With the convenience provided
by this kind of public space, people are able to clean up their old opinions and be better at accepting
new ideas. A more sensitive and flexible public opinion of Enlightenment has gradually formed in
urban life. What's more, in this space, people can maintain rich and changeable “weak contact” with
strangers they meet. The openness of the space makes them get rid of isolation, make them close
to each other, better participate in public life, and integrate into the new urban community. Thus, in
addition to the family space that pays attention to private morality, gradually cultivate the “public
personality” that cares about public affairs. As a result, cafes are not only places for leisure, but also
places for people to spend time and escape from their hard work and business. It’s a serious social
situation with structure. Although the structure is limited, it has considerable flexibility. Different
from teahouses, coffee houses represent the interest of the rising professional elites, provide new
entertainment and leisure ways for urban residents, and reflect a significant social differentiation of
urban society. The essence and significance of this differentiation still need more analysis. For example,
for some social groups (such as literati groups) and ethnic groups, coffee shops are the gathering
place of people with the same cultural and economic background, and the main activity center of
their social communication. In a word, the catalytic effect on community and public space is the main
contribution of cafe culture to modern China. The essence of modern urban life is the expansion

of the citizens, the emergence of the enlightened masses and the formation of the mass society. As
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Habermas thought, the public in modern society formed from these social occasions, and thought that
the public was only an extension of the core of coffee shop, so it also set the tone of “public”.

At the same time, we should also see that through the historical narration of this tiny public
space, we can know that the society of the Republic of China cannot be simply described as the rose
colored Shanghai modern. Before 1949, Chinese capitalism grew up difficultly under the conditions
of bureaucrats and semi colonies. Even in such a modern industrial and commercial city as Shanghai,
there is no complete sense of civil society. What we see more, is the middle class people in Shanghai
who have the character of “small citizens”. Although their development direction of modernity is very
clear. However, in modern Shanghai, the order of “mass” hindered the progress towards a mature and

responsible “civil society”.
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£3¢ (Renaisance) « EXT3BTE (Constantinople) @HEFREZLIV4R, BILLHMMBEEFE
BEEBHRARVHNES, NFFERTEMBET (1933F108 2 X2 T ETMeBFIR
FIL/RMBEET) , AMUELBFERENEREETC—, EMEEREHERACE, X—
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i) o WEBLE (EE) « BE (LEFRM)  BHES (LRt ( Aad4EsE (X
A) o EE—REERN, SERXFREKEN—HAMGERERE, EEORET TFHE
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MARIEY, WNBRERENEL, EXMBE—HHEST. - MAREDHIEE, )
MRBYAURE, XMFIRAB|LIRRS, RAEANNINERES, SREBREMNEESE—Z
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MELE, RFES ONEERABEE, BHAIERS ZAZTIBIRBLHET . BREHE
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EXEEMEELERLANNRL, HARRME", RAILE—EBFEN,
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MR FEA “PEMBEEFAN SRS —2I. RELHR. TEAEFXR, REm6E
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LHRERS“PREEMMEBEMN, WX—AFELBLEREN, SIXERRAEIN
BT BRI L BVRE 5 2445

MEER, SANMBEENFERAREENANIRE, 1927-1929 Fi§], EBASEEXZF
BHANERNEREERETRANELE. TE, BSEXNEGNARIER, LTI
B ABEMBEER A T IHEX L BUATERIERIAF, B— " SEEXHNAHSE, “EBIE
NI Z BN S R ESRIHELBMBER#HTT, BEMEIZ, “ER2—REAFAFAR,
BRREA=X, MR/ FEEEABMYE - F—Eaa+ = A8NEE", ™ 1930F28
16HMNEAHIEH, UE8E“FRAEXA. SEEHNIENEEH, * RESHN—KNER
WNEREDF) X MMBEE P EHETT, 2 EITREXMBRCENEEZETIE, DFIXMBEE
2 EBEEERMEERANEEF, BNMtS, SEPFNTF=MR, AN
B—REEFEAN, BRFFHHRIZAEZRERBMBESACEMR, ™ DHIXMBHER L8
ERRENEETR, RME/NMNMBEEETZAASHMELERR, BEIPIER. MELALE
EREZRMBEEATEZERSTEFH, MBRKREIIZ ETEAFEHTFB—M
HFERFE, MBEREDD'S (FEH) MBHE. HENTEDL—K (ERE2R) , EFEFH,
MEEXREE ; FIEXBEIMEEEBHNERE. XRMBHEEMFE, BB EEES
EMBWER, BNBEERE, HREBHNANEEHENEERATE, SAFEEE. §
RETEAMEEMNESMERAON (RBIER)Y B, ERIELELD. ™ R, IF
BILHBIDD' SAANBEERERNEHNIE, FrUBGRERMBEE—RE, K| TIFZIXZRA
T, XANBERXENELE, EEEFSAEXEEREENTE, FIME1947F3848,
‘BXAE+ERRMESESR, ETAHTFZNTFE BREEHMBEEERET, "XENFER
EW—NITE, NZEBRZHESA. FMMERRANESEEFNAER/N (FE L]
AERFEFEEUNSZFEER, FRUAXEHASFEER) , BN LEFENERASIEN
FILMAREM, #HEkBmuEEERNERNEEIRE, 7

FUNEZRFEDIL-EIE (Rhoads Murphey) TEICHUAH_EBARBRNR @ “TEX NS,
MEFEEEMMS, BN, EMEMRN. BIEN. TURAN., RS, T KEX
AANREELRN. 2EERHN. AXEXH. URIAFN. MREWN. FAXBTFTHH
E— MM XXEAER—2RT. " MBERSEATES BB YRE T PE, SRS FE

55) BfT . (MTIEER (8HA) , =BEPIEHARTE 2006 FHR, 599 T,

56) &7 0 (BiE+A) , (BAZRE) F148, ARXFEHART19814ER, F8105,

57) A - (IRAEE——TMHBEITEENERL) , JIADE AR 1991 Fhk, 2578 .

58) BIMY ¢ CREREE) , B80T

59) RERESH ; (LBIMXE) TH, FMEARIL20115FHR, 55105651

60) [XE] TL-2IFE . (LB MAPENSHAR) , EREFE, LBEARBARTTI986FRR, 4T,
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AL TR B RERSFEHYOE, —HE, MYHERREEEXHREEE, RIEEEF
AFEMBEEFRAANRIRLS, CFERSRERR. EaBBRANIIN. A, i
FMETREE, LERMRDF, @I AMBHERXMEE, RE T RAETHINALE
AESRERN. MUESFAHZENMNFRASRIRERMGLOARER" S0RE) A
FIER". FURTKR IEBEL

—fFRBEI0FREIZE LiMBHERNMESTE, ERINZ, LR aIMmBHEAS)
SIFRE+E. \FENEHEER, RUMMBERREH, BRESHPEN—TIHXZ
fER. "HEMIBHETE LBERETNG, “MEESXENEFERLNREI7FH—F,
AR AARN—zh, RESTEHZERICEIEBL, FiRT EBHE ERRFHE R
PESE, AR EEMEIE, NMBEZFERNEIFX—<LF, LB RIERRE B
MRNSELBERAE R, XE—RNGIERBEAN[E, TEALTERELER, E
W3S — R BEHERNMXZERELEE, ARFBIXEERR L WEREL, L
HE—MRESXERUTARE. HRREF, ERBRUEY, BEEEANHATTHBANTMHGE
IEREROIKLEZNGELE, EHMIINMEESXFERES, MARMNETXZERITS
EIFUNAI R AR " MHRETRD, RERROMIBHERRE S — I AFERE X, ERSM
BHERNESAURRREATMSNERAR, LETAEBRIM, fIR, UXAMEREHE
AG), MBEENX—it REERFREXHNSFERERNANREN, FIHEEZEMI)
REETIFFR.

AENE, XMRMPEETLBREREREHIN (FXLENFRA) , BHELUSE—
0, RRMEEEDT. MBI TI0FENTEH, MPHESSEXAREHREZFFEATHE
A7, BEEMB EEMERRCEL—ANMMEE, JTHE, RERNERRNER—
i, FE5BHNMBE, XZRREBELL2RE, REHEANBHRAKXB T, BARZ
w s TR, RHRF. BEE, ESLMPENRSEEMM. ™ HILER, Wit 7 mk
IEFEBHARY K, BAMAMETHHR~MENEN AhEHRTEHHSRRTIF.

V. Rig

61) £18 : (XZMHE) , ke (LBNE) , HAXZHARIT20026EhR, 811350 5HXTFHAFRPHRX
FFTMGHER LR FETIMBHE, WUEHXF (LiBigf) —FHR, NX1917F (LisfEr) iBH
N, BAFEREERIR.

62) SEIB 1 (ZMBE) , iR (LiskE) , RASKZHRIT2002F0, F1155,
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BEME, WMBHES BAGENREMER I —EN N T LBP M ERELERFR,
—MAEACHNRZERENSENEEIIRNRE, —MIBETESR/IA. RE/FEA. FtH
RN T HAMNMI—S, FERRRIMAMHIESMERK. RKEMEENSNTER
XEARBEARIER, MPHEXERHZEE DBRHXHUNEZHEK, ElEALS
SpuaiEnNgEe, ARTEEPEETONAR, EERSHSETENEEZTH. MIHE
IEERN—MFemE R AtZEE], FEALFRY K, mUABEXMRNE, WRtEEM
AHFFHENLARAIZETEEZEH. XUBLARENT RIS KHEZTE.
EEY, WEIEE, MBEESBERXERITHRNRENLEZF, HAGHNEEHLNR
HES—F, BRHTAKNESS, MEBEHERREIZEE,

EEFEFERRING  “EENER, ABRLESINERRAFTHIN, FEER
MEAE—EREMRNBHIRYT K. HeNEEHHL, URZERMAHARNRHEFS
Ho “‘WEFHNAMRLRIEEHTZEFNEYNEFERAZEZRAGNEFS", ) 5
RIREAHZEBELEL (spatial practice)  ZE[EIEI (representations of space) « FHBINZE(E]
(representational spaces) =NEIEESRIRIT ZE(E) £ F=HY ),

EREARNMIUERNM20H L EFHHERINE LER R T X MM L5 RH AR/
B. XEMBREITHIZEEAN], ELENEEGRIVBEENMANBE—EERNZEATR
B. pE. BEM. MUHESFHEQARARRNZRNEN, MERBHA WF=mE) =ZH
T REFEAXNERSAEAHENETES, HRANLBEEL R SR MES

Eo
S

SEANE, FiERE, RBLE, EEZFER, FEFAREEHH, HEH
e, EE&TIE, KIEEREHR, R, WAERAHES, K@EZE, M
AEBRERALSESE, FEMIL, BEIFRE, REEEMEMINE,
ERFEEHEN _ EBRERAE BRI RERLS FHFERNRETUT RSN

HNBRHLZTRME CBOKSEEE—M, MANELEBHNEBROEE, 5
B5IE, FEEENFER, BEIRERE, RAMRNEEBE-ERE=ZT, H
RNPER, NFNHMEENKRERANEH, B TE, WARRHRERFRE,
WAERRIE. B, MUHE. B, RE. g, B B8, URMMER

63) Henri Lefebvre,“Space: Social Product and Use Value”, in Freiberg,].W.(ed),Critical Sociology: European
Perspective,pp.285-295 New York: Irvington. ZH- FIZEAR : (Z(E] | tEF=ME5ERNED) , SILAEE (N
REEZREINES) , LBHEHRIT2003FR, 554700

64) [X] e (LBEREER) , SEEEE, LBBHLMRIATIGIER, F15.
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H, BRENFFRENHENTEE, KRRV, ©

MR, B, REFAHZEEER, BT UREMEAFROHRR” (mass,
BR) NEG, EMA#E—SHRTSEAFERHHSNARENRERXBEE. MTFHEA
i, ERERBMAZEBNERNZEE, TMPHEXF—TMRHLZE, MNES—MMMEE
BEFENF, BNRINEENEE, EXE/HZER, WNEESSHEEZNESBS AR
BT UAAYMREXAARENRAEE. XMHAARREFELULHAHABET AME—X
ANBATEZERERNRFTR, EMHREMATZL N, SIET —PFRENAHE
Bl EEXEAKEZEMREHOENRMGE, FATZATENRL, BETEIHDE. #
M, WHEEFRIETAT —HERANENHH. FEAREBNAREL, ENEEN
B, EX—ZEN, ATEIUMSELNEEARSFES TN BER", ZEFRIEEM
IEBANAL, fRfEMNRILEE, BRMS5RRERE, MARNEHERIER, NMEZT
BENREZEZHN, FIEEROAEESHN REALR” (public person) o ' F=Z, U
BEERXZ ARG, AT IEANBENH BB RAFENTENERRNBRTF. M
B TASHNTRNMRTE, XTEHRERR, E2EBHEINEE. SRIERR,
MBEEART BENT WERNEE, MEhERRHETHNERRARNAR, KT H
mitZ—TEAN RO, X—2UNAGRMEXHBEREESHON. B, MPHENE
Lt RBHE (BIIXABHE) FMRERHEEXHNEFERERNANREN, St
SRR ERFEDFO. HMEZ, WitEAMAHZEERECIERZMYHEX X FRAH
EEETE. MAEBHEINEARRTRNYT KX, BERTHARKLI, BARKRILZH
fome IEMMR N BEFHANE, AAMSHARNZERR SRR, FIANRRAZN
EEEX MR OB B, EET 7 “AR"AERE,

FNWEERER, EIMPHEX—RUNERHZEERIGERARIURE, FaEfR Rt EE
It SRARBIREN EBEE, E1949FZh, PERAFLEINZAEEFNFHERMBEAT
SRAERLIKEY. FRUABNEE LR IFR NN (BE) Ik, REFMTEEBEN L
MRS, ESEINEARYN\HR"EEHNLLERFMEAR. REMINNARELE
HEZREAAAY AN, HEE. FEAEB. B, RREERLE, “AR"NKFIHE
TEBAL. AREN TSRS EHAHE kK,

65) BREaE | (FENR) , UTHEHRI20005FhR, 585
66) XFPRENBEA—FEBNRIRA AT, AN “EIR"EANEMR T XEX — “THEHBRE" (sensus

commune) o
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