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Abstract This paper aims to show the development pattern of the impact of artificial intelligence on
the arts and culture according to the scenario analysis, and suggests the direction of the arts and
culture content industry in the future. We assume four scenarios based on creativity of artificial
intelligence beyond humans and controllability for them, then explore the path leading to each
scenario. In addition, for the most ideal route to coexist with artificial intelligence, we propose the
provision of safety system for human and artificial intelligence, innovation of the education system, and

preemptive investment from now on.
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Table 1. Factors from preceding research analysis
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Table 3. The result of evaluation for each factor

Influence factor Impact | uncertainty
Creativity beyond humans 3.6 3.8
Genre reorganization 3.4 3.2
The accelerating of technology application 3.4 2.4
The importance of technology literacy 3.2 3.2
Controllability 3.6 2.6
Social acceptance 3.8 3.6
The change of the definition of art 3.4 3.0
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Fig. 1. Relational position of each factor
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