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Feminist artists are special in Chinese modern art. Sticking to their own artistic 

ideas, they constantly emphasize women's psychological characteristics and 

aesthetic values in their works under the background of modern society. Since 

feminism was introduced into China from western arts in the 1970s, it has 

greatly inspired Chinese female artists. This study used comparative analysis and 

correlation analysis to establish the connection between the works of local 

Chinese female artists and modern women's wear design, this connection is the 

common language form of Chinese female artists and modern fashion 

designers when expressing female psychology and aesthetics. This is a way for 

Chinese female artists to seek dialogue with Western and global female art, 

and the development characteristics of the localization of feminism in Chinese 

art and design. The significance of the research is to improve the international 

artistic atmosphere of Chinese feminist art and instill a new understanding of 

Chinese feminist art in the world.
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I. Introduction

The fashion history of modern women's wear can be 

seen as the development history of feminism. Since the 

20th century, all the representative women's wears are in 

opposition to men's wear. In short, feminism, as a 

branch of individualism is the product of contradiction 

between patriarchal culture and individualism. The core 

goal of feminism is to achieve gender equality, mutual 

respect as well as equal and harmonious development 

between women and men worldwide (Yanping, 2007). 

The western feminist theory was introduced into China 

in the early 20th century. However, as China has been 

influenced by Confucianism for a long time, the feminist 

movement in China is rather moderate compared with 

the radical Western feminist movement. After the 1970s, 

Western feminist art formed under the influence of 

feminist movement and it is also a miniature of it. The 

environment for Chinese feminist art is different from 

that of the Western. Due to historical and societal 

factors, feminist movement in China is not and will not 

be as popular as in the Western countries in the near 

future. Nevertheless, that doesn't mean there is no 

feminism in Chinese art (Yuan, 2012). With the 

continuous influence of Western art, Chinese female 

artists become more and more independent consciousness. 

Female psychological characteristics and aesthetic 

understanding can be interpreted from different 

perspectives based on the development of Chinese 

contemporary female art and culture. At the same time, 

contemporary female fashion design is also A 

manifestation of the development of feminism to a 

certain extent. Whether it is the use of color, material 

and decorative elements, it also explains the 

contemporary women's aesthetic ideas from different 

perspectives. Chinese female artists and fashion designers 

are continuously trying to use artistic creation and design 

to find a way to dialogue with Western and even global 

female art.

  Research scope and object: This paper chooses several 

representative female artists who have been active in the 

field of Chinese fine arts since the 1990s because they 

have distinct styles in interpreting female psychology and 

aesthetic values. At the same time, female designers with 

strong feminist characteristics are selected from fashion 

design circle to study the relevance between the 

above-mentioned female artists. Women's different 

aesthetic views and demands are interpreted from their 

different design styles.

  Research purpose: it analyzes feminism characteristics 

of modern female artists in modern fashion design as 

well as the relevance between them so as to learn more 

about the ways that Chinese feminist artists and 

designers constantly try to dialogue with the world's 

feminist art. Furthermore, it also aims to better 

understand the localization development of feminism in 

Chinese art and design circle. The significance of the 

study lies in the hope of understanding the ways that 

Chinese feminist artists and designers constantly try to 

talk with the world's feminist artists, which will enhance 

the artistic atmosphere of Chinese feminist artists and 

fashion designers and promote to the world a new 

understanding of Chinese feminist art.

  Research Methods: comparative analysis and relevance 

analysis are adopted in the paper. 1. Comparative 

analysis: On one hand, the works of modern female 

artists are classified and analyzed, which can help avoid 

repeated and unnecessary researches. On the other hand, 

it also classifies and compares the feminist elements in 

modern fashion designs. Relevance analysis: Through 

activities, this paper aims to connect the works of 

Chinese modern feminist artists with modern fashion 

design and observe the psychological and aesthetic 

characteristics of women according to the different 

perspectives of the previous classification.

II Theoretical Examination

Chen Chiyu, professor of Chinese art history, noted in 

History of Chinese Modern Art that the word "modern" 

refers to the time span between the end of the 19th 

century and the beginning of the 20th century in China 

from the perspective of the history of ideology and 

culture. Or it should be from the failure of the 1898 
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Figure 1. Research Framework Representation Diagram

Reform Movement when China looked for a new 

political system and cultural thought up to now in a 

broad sense. “Modern” includes the present or China’s 

“modern” era includes the whole 20th century. Maybe 

we still use the word 'modern ' to refer to a new era in 

the 21st century (Chen, 2011, p12). The research on 

modern Chinese art history is a complex project. 

Although a lot of data has been sorted out, the research 

intensity and objectivity are still insufficient. The common 

phenomenon of modern Chinese art history research is to 

criticize, which is difficult to improve the overall grasp 

of history. It is worth mentioning that among the 

existing works on modern Chinese art history, Zheng 

Gong’s adoption of methodology is a good attempt. His 

doctoral thesis "Evolution and Movement: The 

Modernization of Chinese Fine Arts adopts a theory with 

modern outlook (Zheng, 2000). In his opinion, the 

process of Chinese art’s modernization is not carried out 

in 'separated acts', instead, maybe it is more appropriate 

to describe as 'separated scenes'. In the public's cognition 

of drama, the 'separated acts' are to express the plot’s 

continuity in time, while the 'separated scenes' are to 

express the concept of plot continuity and transformation 

in space. These two simple words show distinct ways of

analysis, transforming from the traditional concept of 

time axis research to the concept of space axis research. 

This is also a modern way of thinking for study of 

modern Chinese art. Its narrative framework contains 

two basic propositions: one is that the modernization of 

Chinese art is the product of the interaction between 

modernization and anti-modernization; the other is that 

the modernization of Chinese art is an internally inborn 

system in interaction of internal powers. He sees Chinese 

modern art as a number of "symbiosis" in the context of 

modernity and puts forward the theory of "external 

impact - internal interaction - structural integration". 

Chinese traditional aesthetics emphasizes "elegance", which 

means beauty, top quality and classic in Chinese 

aesthetics. In Chinese traditional art, many a work 

expresses the connotation and aesthetic concept of 

elegance, which was an important standard to judge the 

value of art works in ancient times. Moreover, there are 

many conflicts between Chinese modern art and 

traditional art. In his own research, Zheng Gong has 

made an analysis diagram between the "tradition" and 

"modern" (Figure 2, 3). In Figure 2, the cultural value is 

the measurement standard, "tradition" is represented by 

the horizontal coordinate x, "modern" is represented by 
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Figure 2. Analysis Diagram1
(Zheng, 2000, p.29)

Figure 3. Analysis Diagram2
(Zheng, 2000, p.29)

the longitudinal ordinate y. The origin of the coordinate 

is O While X and Y respectively represent Chinese 

tradition and modern West in the pure sense. Each is 

within its own reference system, and the arrow direction 

is positive. "Modern transformation" is meaningful only in 

(x \ y). And (M.M. '. M.'. M '') refer to several 

communities. Zheng Gong uses these two pictures to 

show that he sees Chinese modern art history as several 

communities. It is obvious that in figure 2 and figure 3 

researches are carried out from different angles to find 

out the regular pattern. By expanding the vertical and 

horizontal situation and using the dialectical principle, he 

deducts the development trend of Chinese art 

modernization. According to him, he thinks this is very 

important in the process of Chinese art modernization 

because it is necessary to grasp the unity of opposites 

between modern and traditional Chinese fine arts (Zheng, 

2000).

  Among the numerous art movements in the process of 

Chinese modern art history, the New Art Movement 

must be mentioned. As the product of China's ideological 

enlightenment movement, it covers a wide range. The 

Chinese art in the whole 20th century can be included 

in the new art movement (Jing, 2015). It is influenced 

by the New Culture Movement because the concepts of 

"science" and "democracy" of the New Culture Movement 

have great impact on the modernization process of 

Chinese fine art. They have inspired the artists' free and

creative mentality, greatly expanded the theme of art 

performance, and given them profound humanistic care. 

From the initial period of theoretical preparation to the 

later period of practical transformation, there were 

contradictions and conflicts in the New Art Movement. 

In the process of practical transformation, realism had 

become the mainstream throughout the 20th century. 

There were two kinds of realism tendencies in this 

movement: one was the Academic School, the other was 

the Popular School. The academic school mainly focus 

on indoor sketches. When the concept of thematic 

creation was introduced into China at the beginning of 

the 20th century, there was a difference between 

sketching and creation. Xu Beihong was a representative 

painter who promoted creative arts from sketching. He 

attached great importance to the modeling ability of 

sketching and advocated "intelligent art" based on the 

core of realistic seeing and sketching (Meng, 2017). 

Intelligence refers to scientific rationality, so Xu Beihong 

paid attention to describing things or people in a rational 

and objective way and drew sketches all his life. 'The 

portrait of Miss Jenny' in Figure 4 is created by him in 

1939 (Figure 4). In the picture, Miss Jenny is wearing a 

cheongsam and sitting in a cane chair. The warm 

sunshine sprinkles on her, showing the gentle and quiet 

beauty of oriental women. The other is Xu beihong's 

painting: Five Steeds Gallop, which was created in 1943. 

He is good at painting horses. The postures of horses 
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Figure 4. Xu Beihong Miss Jenny, 1939
(www.sohu.com)

Figure 5. Five Steeds Gallop, 1943
(www.sohu.com)

under his brush are different, some running, some 

bowing, drinking and looking out. The shapes of horses 

are vividly displayed (Figure 5). This realistic method 

was used to innovate Chinese painting, which had a 

far-reaching impact on art creation and art education 

from 1920s to 2000. At the same time, Chen shizeng’s 

'Value of Literati Painting' is a classic literati painting. It 

systematically discusses the meaning, origin and 

characteristics of literati painting. In the art revolution 

movement at that time, Chen Shizeng's paper was against 

the dominant trend, but he felt the freehand brushwork 

and expression in Chinese painting. It is exactly what Xu 

Beihong’s deficiency, and the freehand brushwork and 

performance of painting is also the trend of western 

modernism art development (Chen, 2011).

  In the 1950s and 1960s, the study of art history in 

China was influenced by the Soviet, however, it was far 

less active than theoretical criticism. Later, in the 

Cultural Revolution, it was unfortunately involved in 

politics. Until the end of the Cultural Revolution did it 

embark on the bright journey (Yongnian, 1999). This 

paper is based on modern Chinese art creation from the 

late 1980s to the early 1990s, which is also the 

flourishing transformation period of Chinese art history 

and feminism movement in China. During that period, 

the theme of modern art was to present "nature and 

truth", and to define from the category of aesthetics and 

literature (Li, 2012). The main concept of modern art 

creation is to have the experimental, avant-garde, critical 

and rebellious art creation. Nonetheless, as art practice, 

the historical facts and environment of Chinese modern 

art in the actual situation of its formation and 

development over the past 30 years should be considered 

(Figure 6). Under this background, influenced by the 

Western feminist thoughts, a large number of Western 

art theories and artistic thinking have been continuously 

introduced into China. Feminist art and relevant art 

theories and works of female artists have gradually 

attracted the attention of scholars at home and abroad.

  The status quo of Chinese Modern Feminist Art: This 

paper focuses on the emerging feminist art in Chinese 

modern art since 1990s. Since the introduction of 

Western postmodern theory into China in the 1970s and 

1980s, feminism has been paid more and more attention 

(He, 1997). Female artists seem to find their own 

discourse right from feminist theory, and begin to 

research in literature, philosophy, art, history and other 

fields, using western deconstruction, New Historicism and 

various hermeneutic theories to attack the male 

dominated cultural system. The reason why Western 
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Figure 6. Development of Chinese Art

feminism was acclaimed by many women the moment it 

had been brought to China is because it stimulated the 

female’s nerves which was restrained by the feudal 

patriarchal system for thousands of years. They began to 

seriously think about the status in society and found 

their own values in various fields. Many women enter 

the art world and start to create art. Nowadays, 

compared with the last century, great changes have 

occurred among female artists, but the reality is that 

male artists still occupy the mainstream of the field with 

absolute advantage. Generally speaking, 'feminist' art 

criticism refers to discussion of gender related issues in 

art works from the perspective and standpoints of 

women. However, if the basic position and pertinence of 

this methodology are not clear, it is easy to be 

misunderstood when engaging in art criticism from the 

perspective of superficial literal understanding, among 

which there are many male critics (Xu, 2007).

  By looking up relevant literature and pictures, it is 

found that representative Chinese feminist artists and 

designers are also writers in light of the formation and 

development of feminist movement in China and their 

works. This implys that the development of feminism in 

the field of art is impacted by feminist literary works. 

Song Jingjing and Niu Ruilian mentioned in their paper 

The Development of Feminism in China in the 20th 

Century. When it comes to the development of feminism 

in China, the most influential person is Ding Ling (Song 

& Niu, 2009). because she is pioneer of the Chinese 

local feminism, not only in the field of literature. 

Different from the Western feminist movement, Chinese 

local feminist movement does not oppose to the country, 

the nation, the belief and the male society. Instead, it 

forms an alliance with men and integrate individual 

consciousness into the collective consciousness, which is 

also influenced by the traditional Chinese collectivist 

educational thinking. This also poses great difficulty of 

women rights artists and designers in China, but their 

works has been constantly displaying the world from the 

perspective of women and women's psychological and 

aesthetic outlook also change with the development of 

society. Compared with the last century, the 

contemporary aesthetic outlook of Chinese women has 

also changed tremendously, but the core of art 

expression still includes how to construct an artistic way 

to respect women's will, safeguard women's rights and 

interests, and achieve gender equality so as to eliminate 

the distortion and alienation of female consciousness in 

the patriarchal society. Zhang Da, a scholar, uses 

Shakespeare's thought of "holding up a mirror to reflect 

nature" to study the origin and development of 

contemporary Chinese female art.in his paper Research 

on the Aesthetic Characteristics of Contemporary Chinese 

Female Art (Zhang, 2012). He divided the development 

history of Chinese female art into three categories: one is 

to reflect the world's art with the mirror facing outward; 
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in this case, it is difficult for female art to find its own 

characteristics and potential, and it is easy to be blurred 

by the external environment and the background of the 

times. Meanwhile, it is difficult to distinguish them from 

male artists and the aesthetic value of women in the 

works would not be displayed. The second is to reflect 

the art of self with the mirror facing inward. With the 

promotion of women's social status and political rights. 

Female artists gradually realize the unique artistic 

character and spiritual guidance. Many women have also 

turned from traditional handicraft creation to a more 

standardized and artistic way of personal development. 

They are not satisfied with ordinary handicrafts and their 

own aesthetic and artistic concepts are clearly established. 

The last one is to throw away the mirror and express 

themselves in person. This is different from the first two 

kinds of expressions which focus on the expressions of 

concept and consciousness. It is the real art, the direct, 

three-dimensional and non-replicable art that presents 

the spiritual outlook and future development trend of 

contemporary Chinese female artists.

  Chinese feminist movement seems moderate, but many 

facts prove that feminist art has witnessed great 

development in China. At the same time, it has also 

proved that in the development process of Chinese 

feminism for decades, more and more creations, 

exhibitions and works of art show diversified and 

multi-level characteristics of Chinese female arts. In these 

artistic activities, the creation, exhibition and practice of 

feminism art have become the most active and positive 

part of measuring one of the important indicators of 

modern art construction in China (Lu, 2000). Feminist 

art come into the public’s sight with a cutting-edge, 

active and plump posture. Based on the observation of 

Chinese modern art environment, it can be seen Chinese 

modern female artists have more and more clear 

understanding and analysis of themselves. They 

understand how to use art language to find an effective 

way of dialogue and communication with the Western 

and even the world's feminist thinking when using art 

works to express the aesthetic and social psychology 

from the perspective of women. In the context of global 

art, pursuing multiple perspective and three-dimensional 

display and exploring the power of the continuous 

development and promotion of Chinese modern female 

art can promote the development of female art with the 

purpose of displaying the unique cultural connotation 

and aesthetic value of China.

  In the 1990s, Chinese female artists intervened in 

artistic creation in an obviously unique female way, 

Thus, it highlights the identity consciousness of female 

artists and draws a distance from the artistic creation of 

male artists. Creating works of art that are different 

from those of male artists (Hua, 2012). This paper 

analyzes the three female artists who have been active 

since the 1990s: Li Hong, Xiang Jing and Bai Di. Their 

works include sculptures and paintings. They are 

representatives of the era in terms of age and creative 

style. Li Hong is one of the most persistent and 

conscious artists who sticks to the feminist position. The 

concern for society and humanistic thinking from the 

perspective of feminism is not only because of her own 

personal experience as a woman, but also beyond that, 

which is the different from most Chinese female artists. 

For Li Hong, it is the sense of mission as a female artist 

is to clean up and criticize the patriarchal culture for 

thousands of years with sensitive color and sharp 

brushes. The hair styles for females in Li Hong's 

paintings are almost the same, messy and exaggerated. 

The characters' expressions are tired and somewhat 

anxious, occasionally showing ferocity or warmth. With 

strong colors, strange stories are highlighted in life from 

time to time. In the early stage, most of the women 

characters in her works appeared in a mature and 

independent rebellious attitude. Whether they were in the 

bathroom or bedroom, or pregnant, their dull eyes and 

twisted hair express a kind of rebellious lostness (Table 

1). What's more symbolic is that behind them are huge 

flowers, like solemn flags flying in the wind; some are 

the background of the room, creating nervous and 

disturbing atmosphere. This makes Li Hong become a 

noteworthy feminist painter when she just enters the 

contemporary painting circle. In the later creation period, 

Li Hong created a series of 'Romantic Times'. Women 
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characters which used to be full of vitality and youth 

are transformed into dolls floating in the space. In Li 

Hong's paintings, the doll body becomes a kind of 

medium, with permanent trauma. They are not freely 

flying in the air, but are tied on the rope by colorful 

plastic clips or prostrating on the firearms which 

symbolize male, revealing the secrets that men are most 

eager to peep at them. The stereotyped big eyes stare at 

the audience without expression, disturbing the seemingly 

stable social order with provocative actions, aiming to 

surpass the present and obtain an eternal idol status. 

Those girl dolls in Li Hong's works play the role of 

women defined by popular culture, which appears 

repeatedly in various types of mass media (Table 1).

  Xiang Jing is a sculptor. She doesn't like to be defined 

by others and consciously eliminates the labels with 

gender political significance to emphasizes human nature. 

She likes simple things. Xiang Jing is not so much a 

'feminist' artist, but an artist with female perspective and 

female consciousness. Nevertheless, this is not the point. 

The sense of uneasiness revealed in her works is the 

puzzle of human nature under modernity and the 

Table 1. Analysis of Li Hong’s Representative Works

Works

Figure 7. Lotus Flower in The 
Pond, 1995

(lihong.artron.net)

Figure 8. States Series, 
1995 

(lihong.artron.net)

Figure 9. The Romantic Barbie, 
2008

(exhibiton.artron.net)

Works 
Analysis

The painting has strong color 

and high purity. In the picture, 

the women are strong and 

sturdy, wearing same coats. It 

depicts the humanistic image of 

female homosexual in the 

bottom of society

The women appear helpless and 

melancholy. 

The color tone of the whole 

picture is rather cold. It uses 

abstract flat expression to pay 

attention to the women at the 

bottom society.

The composition is strange and 

the color contrast is obvious. The 

characters are presented as 

Barbie dolls. The series mainly 

reveals the deep-rooted gender 

discrimination in the society.

constant confirmation of existence itself - 'internality 'is 

the truth of existence she is trying to explore. She 

believes that internality is the essence of human existence 

(Xiang, 2016). Xiang Jing prefers to express women's 

inner hearts rather than their physical bodies. Therefore, 

she uses the image of naked women to create a world 

of oneness and express the anxiety of women’s yearning 

for simple existence and their anxiety at the same time. 

The women she portrays are ordinary, imperfect, some 

are weird and clumsy, nervous and resigned to fate, but 

they are arrogant (Wu, 2015). When it comes to 

academic propositions like 'contemporary and traditional 

media', 'female identity and universal human nature', 

'gazing and being gazed', 'inner desire', 'abstraction of 

concrete art', Xiang Jing and her creation should 

definitely be taken into consideration. Xiang Jing's works 

can be summed up in five stages: 'Mirror' (1999~2002), 

'Keep silent' (2003~2005), 'Naked' (2006~2008), and 'Will 

the world be ok? ' 2009~2011 'S' 2012~2016 . In （ ） （ ）

these five stages of individual exhibition series, Xiang 

Jing has been thinking about identity, psychological 

situation and body (Table 2).
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Table 2. Analysis of Xiang Jing’s Representative Works

Works

Figure 10. Mirror Series-The 
End, 2000

(xiangjing.artron.net)

Figure11. Keep Silent- The Dark 
Moment, 2005

(xiangjing.artron.net)

Figure12. The Fragrant Virgin, 
2005

(xiangjing.artron.net)

Works 
Analysis

Creation returns to the inner 

artistic expression. On the one 

hand, the things reflected by 

the mirror are not real things; 

on the other hand, "mirror" is 

a symbol of the artist's 

self-care in this period.

The series borrows Wittgenstein's 

famous saying, "for all that can 

not be said, we should keep 

silent.". What can be said is the 

appearance, the essence exists in 

the unspeakable. In the "keep 

silent" series.

One of the series of sculptures 

with the theme of young girls, a 

semi naked girl is created with 

somewhat exaggerated realism. 

She sings while walking, radiating 

life’s vitality. At the same time, 

she carefully analyzes the complex 

feelings of young girls in the 

process of growing up.

Works

Figure13. Nude Series- 
Anticipation, 2007

(xiangjing.artron.net/)

Figure 14. Is The World Going To 
Be Ok? Soft Body, 2011

(xiangjing.artron.net/)

Figure 15.
New Wok S, 2016
(exhibit.artron.net)

Works 
Analysis

The plump and strong female 

body and blank eyes are to 

discuss the relationship 

between the individual and 

the other based on the 

secular concept that female 

body is easy to be 

misinterpreted.

It borrows the title of Liang 

Shuming's dialogue record, a 

famous Confucianism scholar in 

China: “Is the world going to be 

ok? " Through acrobatic series, 

Xiang Jing metaphorizes the social 

attributes of human beings. In 

the power structure, human 

beings need to play their own 

roles in community and society.

In "s", Xiang Jing discusses desire 

and relationship. The other is the 

object as well as the negative 

space of self- projection. Lust is a 

kind of life instinct. We may sink 

in the mire of limitedness, or we 

may try our best to find "the 

power source of life instinct“
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  Bai Di is a young new generation painter. As a female 

artist, she expresses her unique care, acuteness, sensibility 

and delicacy in her works and pays attention to her 

inner heart feelings. Meanwhile, she tends to excavate 

personal experience and obtain inspiration from her body 

language. After constant negation, establishment and 

adjustment on herself, she always digs into the theme 

from the perspective of sensibility and grasps the theme, 

gradually showing her own style and painting features. 

Through the overlapping of the two worlds of self and 

the era, she achieves the spiritual transformation of a 

young artist and the sublimation of ideological realm 

(Ma, 2019). As a painter in Germany, Bai Di is deeply 

influenced by the new expressionism of Germany. Her 

brushworks are free and unrestrained which not only 

need skillful skills but also profound inner heart feeling. 

When we try to understand the exploration road of 

German New Expressionism, we also gradually 

understand the mystery of their art. German art is full 

of spiritual belief, like the darkness in the black forest 

suddenly being illuminated by a cluster of wood fire. 

The so-called ignorance is to walk out of the dense 

jungle by the fire of the wilderness toward the dawn of 

the horizon. After experiencing the slow outward walk, 

Bai Di’s paintings are endowed with the strength of a 

knife blade, breaking through the canvas, leading to the 

mottled space-time tunnel ahead. In the transparent 

space, there is always a flicker of flame. Therefore, only 

when the brush is like fire, can the expressionism be as 

profound as possible, and its spirit can be penetrated 

into the picture, showing in all kinds of ways (Wang, 

2018). Bai Di likes to take the crowd as the theme of 

creation. The consciously setted crowd and landscape are 

not the physical portrayal of the nature, but the 

revelation of group behavior at the social psychological 

level. Those alienated backgrounds in space are not the 

environment in which the characters exist. The real 

environment is to reverse the inner world in the depth of 

human nature. Because of claustrophobia, the inner 

world is constantly shrinking with human beings acting 

in it as the center. Around this theme, Bai Di expresses 

women's rebellion against the reality of violence, 

numbness and loneliness in human nature (Table 3).

  The impact of feminism on clothing: A brief 

introduction to the development of feminist clothing: till 

the middle of the 19th century, men's clothing has 

basically completed the evolution of modernization. There 

is not much difference between the contemporary Men's 

clothing from that in the late 19th century, while the 

modern women's clothing did not appear until 1920 in 

its real sense (Yi, 2017). Feminism is not privilege for 

women. It is not power and privilege, but a kind of 

balance and equality between men and women. 

Therefore, men can also be feminists. Generally, the 

development of feminist clothing is divided into three 

periods according to the time axis of the development of 

feminism: the first stage is from the late 19th century to 

the early 20th century; the second stage is from the 

early 20th century to the 1960s; and the third stage is 

from the 1960s and 1970s till now. In these three stages, 

some designers have become the founders of the 

development and transformation of women's wear. In 

Hou Yuying's Analysis of the Development Process and 

Trend of Feminist Style Clothing, Chanel (1883-1971) 

was regarded as the representative of the first stage of 

feminist clothing. It is thought that she made the original 

creation to apply elements of military uniform to the 

design of women's clothing and reformed the original 

binding form of women's clothing (Hou & Liang, 2016). 

But in fact, during this period, there was a male designer 

who also contributed to the change of women's clothing 

in this respect. He was Paul Pioret. As mentioned earlier, 

the development of feminism is not only privilege for 

women, men can also participate in it. Paul Pioret is an 

absolute innovator in the history of women's wear. He 

abandoned Le's tight fitting clothes which had a history 

of more than 300 years and put pants into women's 

fashion design. Which is absolutely a significant design in 

the history of women's wear. From the Renaissance to 

the beginning of the 20th century, women always 

appeared with slim waist and large breasts in society, so 

girls generally wore tights from the age of 11 or 12. 

This aesthetic orientation is dominated by the subjective 

aesthetic consciousness of men. Meanwhile, in western 
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Table 3. Analysis of Bai Di’s Representative Works 

Works 

Figure 16. 
Portrait of a Woman, 2014

(baidi.artron.net)

Figure 17. 
Past Memories, 2015

(baidi.artron.net)

Figure 18. 
Peak, 2016

(baidi.artron.net)

Works 
Analysis

The painting appears cordial. 

The white blouse makes the 

petite heroine more delicate 

and moving. The thin fingers 

also give people a touchable 

feeling, but the whole picture 

still intentionally poses people 

a strong sense of distance.

The dramatic and mysterious 

light use of light in the picture 

is similar to the classical master 

style. 

This is not a deliberate 

imitation but a conscious 

breakthrough of space, 

character and color after a calm 

design planning.

The background is a large piece of 

rock in dark color. There are several 

human bodies in the rock in strong 

strokes. It was with this fiery stroke 

that Bai Di displayed the stone, the 

dead leaves and the trunk.

Works 

Figure 19. Dreams, 2017
(baidi.artron.net)

Figure 20. Ferry-Place, 2018
(baidi.artron.net)

Figure 21. Love by Chance, 2018
(baidi.artron.net)

Works 
Analysis

The elegant women in white is 

affected by the strong 

background color. Even if there 

are green plants, gloominess 

can still be felt. The door in 

the picture enhances the sense 

of space.

Bold and smooth strokes 

coupled with strong and even 

color presents a clear sense of 

structure to the dull and 

gloomy world. She skillfully 

blends these elements together 

to create a fascinating symbiotic 

relationship between the 

environment and the individual.

The background is blank and rich, 

with white hands entwined 

together. Even with the use of 

bright colors, it reveals a sense of   

depression and calmness. Bai Di's 

color is always a little melancholy, 

but she didn't mean it. She wants 

to express a confused and sleepy 

state.
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Figure 22. Paul Pioret Designed Baggy Trousers Inspired by Indian Dancers
(www.sohu.com)

culture, women can only wear skirts because pants are 

prohibited and they are exclusive to men. Furthermore, 

women exist as an accessory or artwork of men at the 

time. In 1911, Paul Pioret drew inspiration from the 

costumes of Indian dancers and designed a kind of wide 

and pendulous pants while women's legs get out of 

different trouser tubes. From then on, pants enter the 

women's fashion (Figure 22).

  After Paul Pioret launched the panties, it was Chanel 

who turned them into fashion. In the 1920s, Chanel 

designed women's fashion pants based on her boyfriend's 

trousers after experiencing the surge of a practical, 

simple and energetic 'boy style' women's suit. Later, she 

designed women's loose and casual seaside pants with the 

inspiration of the sailors' bell bottom trousers for 

women. From then on, pants began to be popular. 

Chanel was the first one who made pants popular in the 

form of fashion. The reason why Chanel has more 

influence on women's clothing reform than Paul Pioret is 

that although Paul abandoned the skirt bustle, the length 

of the skirt still was still long to women’s foot, which 

was inconvenient for women's activities. In contrast, 

Chanel’s 'modern boy style' became more and more 

popular. Short hair, skirts raised to below the knee, low 

waist, legs and ankles exposed, both in daily clothes and 

sportswear, they are more comfortable to wear and

moreconvenient for women to travel and wear (Figure 

23, 24).

  In the 1960s, when feminism developed to the second 

stage, bolder women's clothing design was born. Mary 

quant, a British designer, shortened the hemline of skirt 

to four inches above the knee, creating the era of 

shortest skirt in the history of clothing, which is known 

as the 'mother of miniskirts' of the last century. 

Originally, this kind of miniskirt was criticized by the 

fashion circle, but after the photos of American first lady 

Jacqueline wearing miniskirt were published by the New 

York Times, the fashion circle affirmed and the miniskirt 

become popular at that time (Figure 25, 26). During that 

period, it was also popular for women to wear men's 

flying jackets for they have a sharp and firm shoulder 

line, making women look more capable and powerful 

(Figure 27, 28).

  Mr. Yves Saint Laurent Saint Laurent had made a 

bold attempt when the early feminist movement was in 

vogue. But Yves Saint Laurent is undoubtedly the 

representative designer in the second stage of feminism. 

In 1967, he asked female models to put on white shirts, 

bow ties, tuxedos and woolen hats during his Haute 

Couture brand show. The fashion circle called this 

masculine women's clothing 'Le smoking'. Men's 

accessories are applied to women's tailoring, this 
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Figure 23. 
Pants Designed by Chanel Based on Her Boyfriend’s Trousers

(www.sohu.com)

Figure 24. 
Slacks Inspired by Sailors' Flared Pants

(www.sohu.com)

  

Figure 25. American First Lady Jacqueline Wearing Miniskirt
(www.sohu.com)

Figure 26. Miniskirt Becomes the Best Advertisement of Feminism
(www.sohu.com)

Figure 27. Marilyn Monroe Extending Regards to 
Soldiers Wearing B-15 Jacket

(www.sohu.com)

Figure 28. American Woman Flyer Amelia Earhart 
Wearing Flying Jacket

(www.sohu.com)
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ambiguous design was the declaration of feminism which 

made a great sensation at that time. In the era when 

female consciousness began awakening, the appearance of 

'Le smoking' clothes is strategy to fight against the 

patriarchal society. Compared with the first stage, the 

high-end customized style of women's clothing during 

this period also changed from sexy to "handsome". Until 

the 1980s, when feminism was in its heyday, Le smoking 

clothes were transformed into shoulder padded wide 

shoulder lines and narrow legged trousers, creating a 

female silhouette with a wide top and a narrow bottom 

female figure (Figure 29, 30).

  Mr. Yves Saint Laurent Saint Laurent had made a 

bold attempt when the early feminist movement was in 

vogue. But Yves Saint Laurent is undoubtedly the 

representative designer in the second stage of feminism. 

In 1967, he asked female models to put on white shirts, 

bow ties, tuxedos and woolen hats during his Haute 

Couture brand show. The fashion circle called this 

masculine women's clothing 'Le smoking'. Men's 

accessories are applied to women's tailoring, this 

ambiguous design was the declaration of feminism which 

made a great sensation at that time. In the era when 

female consciousness began awakening, the appearance of 

'Le smoking' clothes is strategy to fight against the 

patriarchal society. Compared with the first stage, the 

high-end customized style of women's clothing during 

this period also changed from sexy to "handsome". Until 

Figure 29. Female Characteristics of Men’s Are 
Created on Cutting of Women’s Wear

(www.sohu.com)

Figure 30. Smoking Suit Transforming into
Wide Shoulder Line and Narrow Trousers

(www.sohu.com)

the 1980s, when feminism was in its heyday, Le smoking 

clothes were transformed into shoulder padded wide 

shoulder lines and narrow legged trousers, creating a 

female silhouette with a wide top and a narrow bottom 

female figure (Figure 29, 30).

III. Research Contents

Chinese female artists and their works are an 

indispensable part of modern art. Female has a unique 

aesthetic concept and psychological response. Aesthetics is 

a special way for human beings to master the external 

environment and an important spiritual component of 

human life. In the aesthetics of female artists, the 

relationship between artists and appreciators must be 

established to find a suitable starting point in various 

artistic characteristics of art. Through the artist's artistic 

expression, the form with aesthetic value can improve 

women's self-consciousness and reflect the current 

situation of women's cultural development. The 

development of Western feminist art has entered a 

mature stage. As mentioned above, the evolution of 

Western women's clothing is a miniature of Western 

feminism. From the initial tights to the later miniskirts, 

smoking suits and power suits, the continuous 

development of the silhouette and style of women's 

clothing is exactly the process of awakening of women's 

consciousness, which has the same characteristics as the
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Figure 31. Armani Power Suits Makes the Female Images in The New Era
(www.sohu.com)

development of modern Chinese female artists. In order 

to better express the relevance between feminist art and 

fashion design in modern Chinese art, this study will be 

based on the unique aesthetic psychology and 

performance needs of women, and the specific 

comparison between the two is as follows:

1 Female Aspire Simplicity But They Are Anxious  ．

   At The Same Time

Objectively speaking, the mainstream Chinese modern art 

is still dominated by male artists, which makes Chinese 

female artists feel somewhat uneasy. However, women's 

art has become a breath of fresh air in modern Chinese 

art because it integrates more and more unique 

characteristics of women in aesthetic consciousness, 

aesthetic law and aesthetic ways. In the process of 

Chinese female artists' arduous progress, there will always 

cries. Xiang Jing, a female artist, made such a cry and 

became the spokesperson of some female aesthetic 

psychology. In this paper, Xiang Jing is regarded as one 

of the representative artists of Chinese feminist artists 

because she is engaged in marginalized realist carving 

and her works have created a kind of "realism that 

looks like concrete on the surface, but in fact it deeply

explores the inner spiritual value of human nature" in the 

marginalized realistic sculpture creation. Xiang Jing's 

working method is unique. Her usage of individualized 

creation, coloring and FRP forms the language 

construction of her sculptures. Her experiments have 

specific and far-reaching significance and forms a unique 

style in the contemporary art landscape. Among them, 

her 'Naked' series between 2006 and 2008 were an 

important period for her to fully express women's 

psychology. Xiang Jing has always been called as a 

'feminist sculptor'. But she has always rejected this label. 

Responding directly by her work, she creates a huge 

female nudity open to all, as if it is her protest against 

this tag on her (Table 4). Women's body is the most 

frequently used medium in women's issues, and it is also 

the part which is often misinterpreted and misread in 

mass culture. Xiang Jing tries to reveal the truth under 

the skin of women through the 'naked' series. Under the 

premise of emphasizing the subject consciousness, she 

deeply explores the human nature and discusses the 

relationship between the individual and the other. In this 

most focused and complete series, the artist has 

completed a mature and thorough analysis of the topic 

of women and body, which transcended the gender 

boundary. In this 'all naked' series, women are naked 
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with different body figures, just like the world she saw 

in the bathhouse when she was young in Beijing. The 

most obvious difference is the posture of the breasts: 

some are drooping like water bags, some like immortal 

peaches on small and thin bodies, some hanging in good 

proportion and beauty in front of the chests. They are 

attached to every thin or plump woman. They snuggle 

up to each other. They are safe and thoughtful. She is 

good at showing the simple beauty of women, but 

always accompanied by uneasiness. That's why she likes 

to show people the naked women in bald heads. Their 

eyes are either loose or closed, in gentle and 

self-protection state. Xiang Jing's works at different 

stages may be an analogy from awkward adolescence to 

depressed adulthood.

  Vera Wang, real name as Wang Weiwei, is a famous 

Table 4. Analysis of Xiang Jing’s “Naked” Works

Naked Series Work Analysis

The body is not only the most 

frequently used medium in 

women's issues, but also the 

part we are often 

misinterpreted. Artists try to 

uncover the truth through the 

"naked" series.

Figure 32. Rainbow, 2006
(xiangjing.artron.net)

Figure 33. We, 2007
(xiangjing.artron.net)

Figure 34. Peacock, 2007
 (xiangjing.artron.net)  

Figure 35. Go Public, 2006
(xiangjing.artron.net)

Chinese designer. She is known as the wedding dress 

queen. Formerly as a skater and being influenced by her 

mother’s strict philosophy on fashion and her father’s 

China complex, she became a fashion designer later. Her 

experience reflects her ambition and unique aesthetic 

views. The wedding dresses designed by her have simple 

and smooth lines without any unnecessary and 

exaggerated ornaments. She abandoned the traditional 

multi-level tower skirt in the West, thinking it was too 

old-fashioned. The traditional wedding dress elements 

such as pleats and lace are still used in her designs, but 

these are not the necessary elements of design. The 

characteristics of cloth, smooth skirt body and 

three-dimensional cutting are her concerns. All the 

women in her wedding dresses will become a work of 

art, which is not only ornamental but also valuable. This 
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study will take Vera Wang's 2019 spring wedding dress 

as the object of analysis. Wang Weiwei is famous for 

her innovation, which can be fully reflected in her 2019 

spring wedding dress series. Generally speaking, pure 

white is always used as the main color of wedding dress, 

but instead, she takes nude as the essential color instead 

of pure white. This breakthrough makes the nude light 

dress full of freshness, and at the same time, it also 

displays the tenderness of women. In this series, nude 

color is used in combination with different bright 

romantic colors, while soft and rich colors are used 

alternately. Vera Wang pointed out that this season's 

design inspiration come from the 17th century oil 

painting and the Russian ballet in the early 20th century. 

She combines the color of the oil palette with the 

material of the ballet costume, and then reinterprets it 

through her unique classic Prom Dress silhouette and bra 

design. The whole series of tulle is specially developed to 

make the fabric light as silk and fog. The colors are 

overlapped by hand dyeing process on the tulle, 

presenting an overall elegant and romantic feeling as well 

as an artistic color. Vera Wang is engaged in wedding 

dress design because 'marriage is the place where 

women’s dreams begin'. However, concept on marriage 

for modern women has changed because of the 

strengthening of independent consciousness and power. 

The life experience of Vera Wang is the integration of 

the oriental and the western, so she knows better the 

complexity of marriage than western female designers. 

Her designs are always more multiple. In the traditional 

perspective, marriage is regarded as the top priority in 

life for women, because they have to rely on men in 

terms of economic and social status, and even their 

surnames have to follow men. Nowadays, the concept of 

marriage is more and more rational and realistic. 

Women's expectations of marriage are lower, and the 

factors they consider for marriage are more complicated. 

But no matter in what era, economic and family 

background are still important factors for marriages. 

These complex factors make modern women more 

uneasy in the face of marriage, which are also affected 

by the external environment. In fact, most women still 

yearn for a pure and beautiful love. They are anxious 

and numb in marriage because of the complex social 

background and unstable economic environment. This 

causes women to be uneasy when confronted with issues 

like marriage, gender and social discrimination. They 

yearn to have it but they will also feel uncomfortable 

about those matters, which is similar to the female 

psychology expressed in Xiang Jing's works in her 

“Naked” series. producing a contrasting correlation with 

Vera Wang 's wedding dress design concept. It’s just that 

Vera Wang hopes that wedding dresses can increase 

women ’s expectations when facing marriage, it is this 

expectation that reflects the uneasiness of women (Table 

5).

2. Originating from Social Care and Thinking of    

   Human Nature

Among many female artists, Li Hong is a feminist artist 

in the pure sense. She advocates expressing social 

concerns and thinking of human nature from the 

perspective of women. She is not only an artist but also 

a literary creator. Her novels, like paintings, are full of 

feminist features, and her analysis of women's psychology 

is profound. She is the first one explores some important 

areas ignored by people among the Chinese female 

artists. She has the vision and courage that many female 

painters who come from the academy of fine arts do not 

have. Her advantage lies in her literary foundation, 

because literature is essentially humanistic. It is the study 

of human nature and sociality and the study of human 

spirit and psychology. Li Hong's works reveal the basic 

elements of life, that is, respect and self-respect for 

others (including the opposite sex), which is the basic 

premise for us to live with dignity. 

  After being out of the public’s vision as she went 

abroad, Li Hong returned to the painting circle and 

painted a series of orchids. In these paintings of isolated 

flowers, she expressed her infatuation with "evil flowers" 

both in praise and criticism. But this 'infatuation' is not 

a blind obsession, but a critical examination of the 

gender differences in human society. In the works, she 
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Table 5. Analysis of Vera Wang 2019 Spring Works

Figure 36. Vera Wang 2019 Spring
(popbee.com)

Figure 37. Vera Wang 2019 Spring
(popbee.com)

Figure 38. Vera Wang 2019 Spring
(popbee.com)

Figure 39. Vera Wang 2019 Spring
(popbee.com)

Figure 40. Vera Wang 2019 Spring
(popbee.com)

Figure 41. Vera Wang 2019 Spring
(popbee.com)

In the 2019 spring collection, the wedding dress series combines nude colors with different bright romantic colors, 

and alternates soft and rich colors.

uses gorgeous colors and magnified perspectives to 

describe and express complex female consciousness: it is 

between joy and gloom, self-satisfaction and sadness. 

Those strange and grotesque pictures are growing from 

the artist's inner heart, which can be seen as the artist's 

frank and thorough monologue to herself. It is 

permeated with the female's self-infatuation. Li Hong 

finds beauty and ugliness, good and evil, and feels the 

beauty and brevity of life in the growth process of 

magical and brilliant flowers. In contrast, the women 

characters in Li Hong's 'State' series, the urban women 

are not charming as the charming features of women are 

weakened. The stiff strokes, the monotonous colors, the

exaggerated bones and joints, the rough skin, the hard 

face and mottled wall background, the cold car, etc. all 

show that the painter is quite unfamiliar with the current 

female states. It shows a state of longing to be cared for 

(Table 6). Barbara Kruger once said: "What I'm 

concerned about is how the image of mass media in our 

society creates and presents violence, power and 

sexuality. Our perception of the facts, our understanding 

of normality, our stable gender roles and our acceptance 

of everyday violence are constantly reproduced and 

influenced by images and language". Li Hong's novels 

and oil paintings are deep tributes to the thousands of 

years of continuous life of women rather than just a 
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Table 6. Analysis of Li Hong’s painting works

 Works Work Analysis

Describe and express 

complicated female 

consciousness with 

gorgeous colors and 

magnified perspective

Figure 42. Orchids Series, 
2005

(liqinhu.sh1122.com)

Figure 43. Orchids Series, 
2005

(liqinhu.sh1122.com)

Figure 44. Orchids Series, 
2005

(liqinhu.sh1122.com)

The urban women in 

the painter's works 

are not charming, 

while their charming 

features are 

weakened

Figure 45. States Series, 
2009

(exhibition.artron.net)

Figure 46. States Series, 
2009

(exhibition.artron.net)

Figure 47. States Series, 
2009

(exhibitoon.artron.net)

record of the history of women's growth (Yin, 2006).

  Entering the 21st century, the awakening of women's 

consciousness is no longer the monotonous expression of 

male characteristics, but a further sublimation of the 

characteristics of women's clothing, which can show 

women's unique aesthetic and clothing preferences 

infinitely. Although Chinese women's dress design started 

late, it was also deeply influenced by the Western 

feminist movement and established a unique Chinese 

female aesthetic outlook. Today, there are many excellent 

designers in the field of Chinese fashion design. In this 

study, two emerging prominent Chinese female designers, 

Li Xiao and Ma Sha, who are active in the field of 

fashion design are selected for comparative analysis on 

their works. Li Xiao, a graduate from the Royal College

of Art, likes to express surrealism and is good at using 

knitting to express silhouette (Xu, 2017). Her works are 

sometimes calm, sometimes lovely. The expression of 

details in her works are also delicate. She likes using 

sentimental colors to express that women are gentle, 

eager for social care and warmth. In 2013, she won the 

Diesel fashion design award. Her award-winning work is 

a series of light and lovely silicon impregnated knitted 

clothes which are full of architectural sense and lovely 

like marshmallow. It has both curve and architectural 

strength in the silhouette with various structures but 

smooth and natural connection. Li Xiao named the 

creation concept of this series as 'Modern Knitting': the 

combination of traditional knitted fabrics and new 

materials (such as silicone impregnated), breaking the 
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texture and visual effect of traditional knitting, making 

the silhouette of knitted clothing more modern, more 

concise and practical (Liu, 2014). In addition, Li Xiao's 

'Time Series' clothing is her understanding of 

philosophical propositions. 'Where is the time? ' is not 

only a philosophical issue, Li Xiao thinks it is similar to 

the design thinking. She became famous when she was 

still on campus. The overexposure made her profound 

view as a female designer. The proposition of time not 

only makes her design multiple, but also enables her to 

understand the helplessness of women as time flies. 

Table 7. Analysis of Li Xiao’s Diesel Works

Works

Figure 48. Work of Diesel Award Winner, 2013
(fashion.sina.com.cn)

Figure 49. Work of Diesel Award Winner, 2013
(fashion.sina.com.cn)

Work 
analysis

The design work is a series of silicon soaked knitted clothes full of architectural sense and light and 

lovely like marshmallow.

Works

Figure 50. Time Series Garments, 2016
(www.douban.com)

Figure 51. Time Series Garments, 2016
(www.douban.com)

Work 
analysis

With time as the theme, the 2016 Fall and Winter collection integrates the elements of clocks and 

watches into exaggerated and aesthetical clothing. This series is fashionable and modern, with fresh 

and pure colors.

Therefore, she is good at designing works both strong 

and tender. Her works show her concern and care as 

women, sometimes lovely as a little girl. But as time 

goes by, she will also feel that the work is related to 

age, when people are mature, they will mature things. 

She uses the post-modern deconstruction design method 

to explore the philosophical proposition of human and 

time (Table 7).

  If Li Hong is profound and thorough in expressing 

women's inner feelings, Li Xiao's inner feelings expressed 

through clothing are soft and modern. Li Xiao's design
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always shows the soft side of women. With sweet color, 

they give people a warm feeling and expectation for 

been cared for from the perspective of women. Li Hong 

always uses bold colors which seems quite different from 

Li Xiao’s design which characterized by ‘overcoming 

stiffness by tenderness’. In fact, Li Hong intends to 

criticize the reality via her works. She calls on people to 

show more concern for women.

3. Female’s Resistance and Independent Thinking   

   of The Realistic World

The new generation of Chinese artists show more and 

more different humanistic tendencies from their 

predecessors. They express their spiritual worlds with 

unique sincerity of young people, neither exaggerating 

nor concealing their inner feelings. Bai Di is a young 

artist, but her observation and understanding of the live 

world and the art world obviously surpass her own 

experience. With broad and in-depth understanding (Cai, 

2017). Her paintings appear deep and spiritual, full of 

loneliness, agitation and confusion and sadness. The 

sharp brushworks outline an era full of art, a life space 

full of uncertainty. Therefore, Bai Di deems women and 

age should not be used as labels. According to her, most 

Chinese female artists express what they want to express 

unrestrainedly. Their pictures are their feelings and 

experience of the society. It's all about this feeling and it 

has nothing to do with other things. In her works, there 

is no cynicism, gaudiness, irony and ridicule that was 

once popular among young painters. What can be felt is 

the painter's gaze on those forgotten or abandoned by 

the mainstream society and their living corners, often 

with a compassionate glance. The damaged images 

floated in the dark nights and the confused characters 

watched the passing light. What Bai Di wants to express 

is 'the loneliness, blind obedience and helplessness of 

people in modern society ', and the way to achieve this 

is to start from painting and she uses concrete 

expression to build the scene in her heart. She is used to 

decisive and flowing strokes, bold and steady colors to 

give structural support to the bleak world, which made 

her painting solid and powerful. As a professional artist, 

Bai Di not only has experienced the cross-border life 

between China and the Western, but also experienced the 

freedom as a woman to cross gender constraints. Her 

creative efforts can replace words to express the 

confusion and thinking of human beings in the material 

prosperous era instead of words. She pays more attention 

to the ideological conflict than the previous generations 

of artists, thus becoming a miniature of a sensitive social 

phenomenon, which is reflected in the resistance and 

struggle of female artists to the sensitive social 

phenomenon (Table 8).

  Masha Ma, another emerging and prominent Chinese 

female designer who graduated from Central Saint 

Martins. In 2013, she was awarded Elle's Chinese 

Designer of the year. She possesses the same name brand 

Masha Ma and brands Mabymastudio with younger 

generation as the target. Different from the previous 

generation of local designers, Ma Sha has received a 

complete training in western fashion design since she was 

a teenager and established her brand in Europe. She is 

not an 'outsider' of the western fashion industry but 

involves in it. Born in China and influenced by 

Alexander McQueen's design works when she was a 

child, Ma Sha expected to become a painter at first. 

Later she found that fashion could be a new carrier to 

help her realize her creation (“Masha: Why do,”2017). 

Alexander McQueen is known as the 'genius designer, 

and the godfather of British fashion'. He is both a design 

genius and an eccentric. His works often express 

emotional power in a wild and avant-garde way. In his 

heat, he is an instinctive and unruly person, which 

makes present a high degree of recognition. Ma Sha is 

influenced by this talented designer, and her works also 

contain rebellious force of women. This rebel is not only 

the expression of youth and the resistance to the society, 

but also the gradual construction of a powerful kingdom 

within the hearts of women. Before Ma Sha, many 

Chinese designers have successively stepped onto the 

international fashion stage, but the foreigners are mostly 

curious about the Chinese design symbols. In fact, until 

now, Chinese designers still use traditional Chinese 
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Table 8. Analysis of Bai Di’s Representative Works 

Works

Figure 52. In the Middle Night, 2018
(baidi.artron.net)

Figure 53. Parallel World, 2018
(baidi.artron.net)

Work
analysis 

Behind the heavy oil paint, the form of images, layout and fuzzy characters have a tension that can’t 

be ignored

Works

Figure 54. Monologue, 2016
(baidi.artron.net)

Figure 55. March, 2016
(baidi.artron.net)

Work
analysis

Heavy brushwork, strong vision and cathartic emotion, presenting emotions in front of the viewers with 

flowing brushwork.

elements like dragon, Phoenix, blue and white porcelain 

to gain attention on western stages. But if you look at 

the works of Ma Sha after her debut in the fashion 

circle, you will find that there is neither Chinese 

traditional symbols nor Chinese traditional colors in her 

design. The design language she used from the beginning 

is the design language that is in line with the world 

(Huang, 2017). In 2016, she pioneered the Masha Ma x 

LOFI capsule series. In the modern fast-paced lifestyle, 

clothing can produce a variety of possible collocations, 

and can be freely shifted in different occasions. She

hopes to create clothes suitable for all people on various 

occasions, not only for holidays, but also for business 

meetings so they can attend different occasions one after 

another with dignity. Ma Sha's works seem to be silent 

but full of strength. She hopes that her designed works 

are suitable for women with independent ideas and full 

of vitality, making them happier and relaxed. Therefore, 

her design always shows a mix and match style, and the 

same skirt can take on different styles. This kind of 

flexible and changeable design method makes Masha's 

works often show an uninhibited, rebellious and uneasy 
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Table 9. Analysis of Masha Ma’s Representative Works

Works

Figure 56. Mashama x Lofi, 2016
(www.eeff.net)

Work analysis Mashma x Lofi Capsule series. She attempts to create clothes suitable for everyone on all occasions

Works

Figure 57. Masha Ma Paris FW17
(m.sohu.com)

Figure 58. Masha Ma Paris SS19
(51passion.com)

Work analysis
The clothes designed are suitable for women with independent thinking and full of vitality, making 

them happier and more relaxed

feeling with the status quo. Her works show a strong 

female independent temperament through the fine 

handicrafts and structure. Masha Ma is not exclusive to 

women, but also men. Ma Sha hopes everyone can be 

confident and have independent personality. She hopes 

that everyone can be positive, confident and have 

self-esteem. (Table 9).

  Through the above analysis, the relevance between the 

female aesthetics and psychological needs of 

contemporary Chinese feminist designers and female 

consciousness of fashion designers is established. Apart 

from aesthetic consciousness, color and style, there is

relevance between their creation. Both Xiangjing’s works 

echo the design concept of Vera Wang as they both 

reflect the uneasiness toward marriage, sex and social 

responsibility of modern female. The cry and purity in Li 

Hong’s works have the same effect as Li Xiao’s method 

of caring for women. The strong female independent 

consciousness and Martha’s design concept are the same. 

They are miniatures of the confidence and unique 

aesthetic of modern female. This is the dialogue and 

communication between Chinese feminist artists and the 

fashion circle. It can be summarized as follows (Table 

10):
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Table 10. Association Analysis Between the Artists’ Works and Designer Works

 Artists’ Works  Designers’ Works Contents for Comparison

1. Female Aspire Simplicity but They are Anxious 

at the Same Time

Xiangjing’s works produced a contrasting 

correlation with Vera Wang 's wedding dress 

design concept. It’s just that Vera Wang hopes 

that wedding dresses can increase women ’s 

expectations when facing marriage, it is this 

expectation that reflects the uneasiness toward 

marriage, sex and social responsibility of modern 

female. 
Figure 59. 
We, 2007

(xiangjing.artron.net)

Figure 60. 
Vera Wang 2019 Spring

(popbee.com)

2. Originating from Social Care and Thinking of 

Human Nature

The purity and Shouting in Li Hong's works, in Li 

Xiao's works, complete women's appeal for social 

care by ‘overcoming stiffness by tenderness’.

Figure 61. 
States Series, 

2009
(exhibition.artron.net)

Figure 62.
Work of Diesel Award 

Winner, 2013 
(fashion.sina.com.cn)

3. Female’s Resistance and Independent Thinking 

of the Realistic World

The rebellious spirit and independent thinking in 

Bai Di’w works are the same as Masha Ma’s 

design concept of expressing the strength and 

rebellious spirit via fashion.

Figure 63. 
Love by Chance, 2018

(m.sohu.com)

Figure 64. 
Masha Ma Paris FW17

(m.sohu.com)
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ConclusionⅣ 

From the beginning of the 20th century till today, the 

feminist expression and the way of dialogue with the 

outside world among Chinese female artists are mainly 

manifested in two aspects: 1) becoming the symbol of 

instinct and desire, the bearer of male body; 2) 

becoming the symbol of emotion and morality, and the 

guardian of male spiritual world. Li Hong once put 

forward the concept of ‘modeling’, which is related to 

Beuys concept of 'social sculpture', that is, in a certain 

cultural and historical tradition, people consciously or 

unconsciously model the value expression symbols of 

social ideals according to some existing concepts, so as 

to actively turn themselves into the ideal consumption 

objects of the society (Yin, 2006). For women, it is to 

model themselves according to the standards of men. 

From childhood, this process was passed on to them 

from their mothers and other female elders. The myth of 

'Nu wa created man' not only reflects the contribution of 

matriarchal clan society to human reproduction, but also 

shows the importance of women's role in the continuous 

generation and continuation of social values in the 

process of civilization transmission. The symbolized 

modern Chinese female art is gradually maturing in the 

difficult process from looking for women's self to 

recognizing and returning to self.

  Women's wear has undoubtedly entered a new era in 

terms of silhouette, color and material. Especially with 

the advent of artificial intelligence, women's wear will 

usher in a new women's rights era whether from design 

technology or fabric weaving technology. Designers not 

only project the historical and cultural elements on the 

clothing, and visualize them, but also hope to stimulate 

their own design through artificial science. They wish to 

find a proper and accurate judgment on the relationship 

between classics and innovation, tradition and modernity. 

An interesting phenomenon shows that designers often 

integrate philosophical sensitive concepts with fashion 

elements, aiming to show the scene of human diversity 

and self-reflection. Although the representative Chinese 

female artists and designers analyzed in this study come 

from different art fields, there is relevance in their 

expressing female’s inner feelings and aesthetic 

consciousness in different times and perspectives. The 

relevance is not only reflected in color, texture and style, 

but also in the self-esteem and unique aesthetic 

expression of modern women. It is a dialogue and 

communication between feminist rights artists and the 

field of modern fashion.

  The works of Li Hong, Xiang Jing and Bai Di 

respectively represent women's different psychological 

states and values: 1) from the perspective of social 

concern and human nature; with the help of symbolic 

metaphors, they protest women being consumed and 

enjoyed. Most of their works focus on the social 

alienation of women and dramatically reveal women’s 

privacy, boldly and rationally displaying women's struggle 

in the face of social indifference to arouses social love 

for women. 

  2) women yearn for the simple but uneasiness: Xiang 

Jing is obsessed with expressing the pure world of 

women. She is good at portraying uneasiness of innocent 

girl in adolescence as she will not deliberately show the 

external beauty of women. From the rich expressions of 

characters, she shows the uneasiness when women pursue 

the simple emotion. As the queen of women's wedding 

dress design, Vera Wang knows women's complex 

feelings in the face of marriage. All women yearn for a 

pure romance and happiness in marriage. It is precisely 

because of this desire that women show all kinds of 

uneasy feelings in marriage. 

  3) Women's rebellious and independent thinking of the 

real society. The spiritual world created by Bai Di seems 

to be full of gloomy and rich colors, but in fact, what 

she wants to express is a kind of struggle and strength, 

and also a kind of sympathy for the various labels 

attached to women in reality. She constantly uses her 

brush to express the rebellious feelings to all kinds of 

indifference and numbness in the society. As an 

outstanding representative of the new generation of 

contemporary Chinese designers. Ma Sha’s works have 

never relied on Chinese tradition, instead, she takes the 

international aesthetic concept as the standards. 
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Therefore, she has always been subverting the traditional 

Chinese aesthetic with Western avant-garde ideas. With 

bold and lively colors, she fully reflects the independence 

of women. Most often than not, the perspectives of 

female designers are similar to those of feminist artists. 

The difference is one is through artistic works, the other 

is through fashion.
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