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Collaboration between Artists and Engineers:
‘Experiments in Art and Technology’ Group
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Abstract ‘Experiments in Art and Technology’ Group was established in the mid-20th century, and then
developed the larger interdisciplinary experiments into the range of art world and its outside field. The motive
power of group’s activities was the collaboration between artists and engineers traversing the boundary between
old different disciplinary conventions. E.A.T was officially launched in 1967 by the engineers Billy Kliiver and
Fred Waldhauer and the artists Robert Raushenberg and Robert Whitman. They performed various possibility of
material, technology, and engineering available to contemporary art. By reflecting the function of art and
technology in society, eventually they developed the methodology of new aesthetics which had organic
relationship with contemporary world. In this sense, this research have its academic significance. This paper
firstly examined the socio-cultural context of emerging the E.A.T. group as a representative model for
convergent practice, and verified the fact that the collaboration between artists and engineers had produced the
expansion of artistic expression as well as new relationship among art, engineering, and society by considering
E.A.T’s various projects. Therefore, I will refer the E.A.T. group as an exemplary model for concrete method
of collaboration that contemporary discourses about convergence need.
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Figure 1. “Cybernetics Serendipity,” Exhibition
Poster, 1970
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Figure 2. Pulsa Group, <Harmony Ranch>, 1969
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1966

Hd A T2 <ERH(Grass Field)>2 &7t &
o](Alex Hay )78 7183819t} et =
Fred Waldhauer)2} A% 57-9-71(Cecil Coker)
of met AelE FEsh= 7 AAE Ee]d
ettt dllol= 1 Aol <l vhetl
o] A& wiXHATE Al HA 2O <&
Z(Solo)>ellM=  AdeHE7E diwe}t  3o](Deborah
Hay)7} F%8te] #xm 8% & H]&Esto] Fop~ES}
A37Ms SAAA o] A= BRE ZEE A
A7F AU Wl A 22O oAl 1o
<QE ’\3’01(Open Score)>o|th[1¥ 3] HE
o AElE e gl 1 A
Aol Tl oAl HU 2~
| AHe Ao Fhvete 29 E o

Aol FALE I
o] <kEyl

o]%l

o [ g
ooy
4%i

k)
o

=2,
_1>4 d
Oll

-

ru% s R 1 R
32

=y

JE

=2 ol
(o
frtl
r
lu
ofj

=)
)
W,
o
R

e e

L
o
o

ol
o,
2
au)
O

7

= 4
%2
rir

Kl
i
I
) W
rlo
n

(Bandneon)>
o A= W=

H
(e}
e
—
=
1
)
_
(@e]
S
2
e
=



The Journal of the Convergence on Culture Technology (JCCT)
Vol. 5, No. 4, pp.79—85, November 30, 2019. pISSN 2384—0358, eISSN 2384—0366

ol
2

o
=
i

N olel AAFASE oA =TS sﬂ
Qe ek ARSI, o3

ofh
ol
2
=

e X Eorp
[
i
I

A <FEE AxHCarriage Dlscreteness)>—

71 o]B 1 goly(Yvonne Rainer)e] ZHEOZA
Ewe} QFET} Alo]o] 4TS S8 FRV7F AMEE]
Ak A HA T2 H53; 7(Vardations VD>
we = AolX|(John Cage)= FHdA ZHE F1

(Robert Moog), 371 &3 @Atk oH WAl 2=
3L oM7L F2I Ak = (Lucinda Childs) 9] <%
FH(Vehicle)>olt}h. o] ZEoME SR A|AE o]
AREEIITE o714 ARG Al 297 1201E S
AN A D= At
o WAl TR RHE JJEH] F U &
o] 3(Two Holes of Water-3)>°llA &= D&} 1]
= A4 Foek 26tk v e s I WA
<¢RRIMTH o EE3t 7]2(Kisses Sweeter
Than Wine)>+ 3}7to|zk AJQlel glojHlE FAEH
(Oyvind Fahlstrom)o] 2t 109 2193 29 &
A=At o] &nt ‘FAAFY P4
Aol Al AElE e

[ fo op

o

wsk 912 2Aol Jbsg A
A mopel WA ARE 273

olgE% Lo}F el H> 433—1}[
01 otatet M= Hol ¥
2O M= &7t Ezh—lﬂl 3ot 3
Ean, Fobe we
Sk, TR ke BEE SR 69
ako] oA Aol FheskitHIl
£79) wgAke] Do, <o o) we
Solx Auj Aol JTEH T o] (intermedia) <]
&3ty B 4 Qi) AdFdoelm A7 9l
g}o]_g} Oﬂjg]. ZZAMHL H]Eoﬁ
2ot 5] BAD AnEel 2
RS- %3?}
£3kE OB BstHol
o) %7} Al Al
A e A 2=F e oaL
SA, Arle B BIRe o 4gE 5 )
ke Zhe S gHelskal ISt

N o 1~lEI rLi}
o i M L
& —ln {u ﬂ!lﬂ

Of
)
PORS-2

>
.
ol-rl:!
K3

>
ﬂll>

o o

ofN i

[ e
=g

9,
N

= -

o it
SR A
m{ﬂ il

2 3% 71e4

o3

o
fr
32
Ll
x
o’
©

(A}
1
ax
&
= 5
= Mo
d
Lo
2

N
it
ax

MRl Fo m WEobo

ré
o
[&l
HU
=)
{m
rlr
lo
[e]
ofd
X,

ll

rr

3 tdedt Ve A awe] ZRAE

EAT 152 19684 11¥ 27¢4 55 19699 29 9¢
7HA] S ddin)sdelA 9 TIAA ] oA B
4= 94& 7]71(The Machine As Seen at the End of the
Mechanical Age)” HAI3|oA] o=} 7]&e] ~HAEH
ZAA O R MRQITE[TIH 4] 1004 W derts
%"4 gk o] A= 1547] dleuEe tilA] o] H]
A ERYFE EATY derb-a3Ae] d9 A+
o o]2 o& 7] A AS wAlS

o] AAl= o]%F Faud MEZIALFTE +3]3h
3 o] AAlg} Al FAl]l EATE 2FFdv&d
oA 1968 1149 2645-H 19699 1 54744 “t] &
S AZE: d%3) 7142 2% (Some More Beginnings:
Experiments in Art and Technology)” AA|= Z23t
o SJAEZRE AYAME wo} 1397 EFFS TE

_,hq'_ﬂ,ﬂlm_,_,ﬂllo

7 4. MAE <I|AAHe EolM &
Mxl ¥4, w= sdio|=a 19684
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