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A Study on Yi Sang Representation in Media
-Focusing on the cinema <Secrets of The Architecture Infinite Cube>
and the drama <Yi Sang, More than Yi Sang>
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Abstract Lee Sang's poems and his portraits are being used in various video media. Depending on the
characteristics of the medium and genre, the representation of the poet or higher and his poems are selected
and variations in different ways. In a modern era where literature communicates with various media, reviewing
how a poet's portrait is shaped is also the process of reading what text wants to convey to the public through
a single person. This study examined aspects in which representations of poets or higher were utilized in
various image media, and compared and analyzed how poet aberrations are represented in each text. In
particular, the discussion centered on the movie <Secrets of The Architecture Infinite Cube> and the drama <Yi
Sang, more than Yi Sang>.

In the movie <Secrets of The Architecture Infinite Cube>, the above poem is used as a hidden puzzle. The
film uses the popularly known 'genius' representation to track down Yi Sang's secret. Because of this, the film
represents its ideal in a way that is faithful to the genre's custom of Thriller In comparison, the drama <
Yi-sang, More than Yi Sang> was about to re-emerge as a young man with a passion for the inner workings.
The cynical attitude shown in the above text is also a reflection of the love for the nation and the times.
These different typographical methods are worth noting in terms of the literary man's public perception of
"Yi-sang" and the strategy of the new portrait attempt.
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Figure 1. A scene in a drama <Yi Sang, more than Yi Sang>
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Figure 2. A scene in a drama <Yi Sang, more than Yi Sang>
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