Journal of the Korea Fashion &
Costume Design Association

Vol. 21 No. 3 (2019) pp. 81-91
https://doi.org/10.30751/kfcda. 21.3.81

S A Sast

Typology of fashion exhibitions in museums

Min-hee Ye - Eun-hyuk Yim' '
Adjunct Proffessor, Dept. of Fashion Design, School of Arts, Sungkyunkwan University
Associate Professor, Dept, of Fashion Design, Sungkynkwan University =
(2019. 7. 17 #57 2019, 8. 23 5°4; 2019, 8. 27 A<H)

Abstract

Fashion exhibitions in museums are an important media to deliver ideas of fashion,
Although it still arouses controversy, museums have become an ideal platform for fashion
exhibitions since some fashion exhibitions have garnered successful results in mega
museums. This can be considered as a cultural phenomenon and a new paradigm since
fashion exhibitions in museums are closely related to new museums and fashion
museology. Thus, this study examines the definition of 'fashion exhibitions in museums'
based on new museums and fashion museology, and then lays the groundwork for its
typology through an analysis of preceding research about fashion exhibitions from the
1970s to the present day. In consequence, fashion exhibitions in museums are categorized
into five types; retrospective exhibition, survey exhibition, fashion photography and film
exhibition, and consider both virtual exhibitions and fashion brand exhibitions.

Key Words: fashion exhibition(#|AZAA]), new museum(GFHA|Y), fashion museum(z|AutEH)
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