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Jlot

D Aozt CXE

ole} o] MAYet HAE Hdo Al dAdigete] E oE 999
et 7 e AARlETE oA ool & Aol "EE 2kl He
2lo] A7t & o]0l JIpe 230l Heplis st FEL79
Adue w2 sHe Aol FA digt 2K 4 BA S 27Fsde
Edi2, "op7fo| o] G2 S HA|sjof & old Bag e Fet
2 il Adeke] deAes EBAEL SeEe AR oprfolHe

o

A A7l s

1o o

3) tiAg oluA|e} opz 1 Ao}

TAE 7IsEAAHE deatEolehs WE Hopwle] At HAlE
Ed2 A2 19E we] HAE THAE AR olet opg 21 Aol
O] BAl= “Au(Selfie)e} Fo]A(Fake) Apo]2] o}-9-2td W5 /o] tjstof’
2} 23] QIQIHE 16 of ZAJof thsl] obd® I AR FglolH, TlAE ARxl
o EAEAQ Hoks FoY7t s HAIE Ao R, 9% e HAl
d7id|et, HEE, JEY, AnEE T HAEES} Wt A5 &
3 BN BAY B2 “AH 52 pEakere] BAO] chat A
s 9w WA,

‘ApRo|7k mj Ao A @A A A] A (indexicability)17-2 X| A (indexicality)
o ZHolA]  Fa3 Ao| ohdriet olAS Ao B ol Zulgt
Tk ARzl9 ofo] A EAJo] AA|9 oulE 7SS 4= glrhe= oteldUE
AAgtehe Aot WA 29 oA 2H vl AR & AEHE
(Paul Strand)®] Z=Z (EFol= W Blind Woman) (1916)2 A A5} T,

o] ARxlE] Qul= Kol IR w5 AAEI ok I SASkE oI¢d

—

of\
X
Sl
o

]

14 Dfol AZA7|, "Hafet onje] g 25, P4Et 2 A, LY, 2017, 38%.

15 Qlof A, 412,

10 ZHE, 'CIX[E AR ol 0121 XJOt : Selfie@} Fake Af0]] OFRtE B&0]| ChsHods,
N75| EMAD|CIHSITA IRIMEXIR, 20179 102 31 MHFEohsin =L 282 8
= A

17 e d(iconicity) 2Tt Q|0| SEHEo= M| XAES Kot eXXke dFeitt
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o] B} ], THRIBLND) o2 A5 Fat 2| Ao] ola] o]Fal
A9 et o - ST 5. 2, A S A o
£ AT ROl ek A9 Zerh Eakicon)o] HAFHQl 2EE EalAz
ohdl, A AH(index)®] A2 4L Bl ¢y E

o} apeba] ofela APAFOlo] XA o] Bt B FUHOR B A
AL A Aol o] A Aol Ay o] mhel Solo]n, gkl ofdeaA]
=47} DA S40] Hol7t EATCH, o] FHA ¢ AL £Y

Thell ojEt =0l Azt

[ J& 3| & 2HE(1890-1976)2] (SEI2IE M) (1916)

HE] #loFRI(W. Benjamin)o] A= 7 EAAIH of9-ehe] Aol of
T OUEA meleh B BARE ool WEA LR 475 & 9)
U 71ES 1efsto] gt o] IpgoflA] A= 7] S 8kR; 2 Ay
2~ 2 (Charles Sanders Peirce)7} X &3t 7] 59} thAle] TAof thst o)A
& woj2 Aze sHsAel e Zast Aok Bae] 247 e 4
Al, & 119] o] HAola} & 4= = 7158} Peirce on Signsy(1991)
of A€l o] AARE ARlo] ZPEEE FAIQl 1900d 2HH g5
Srie AE A4S WA OmS MEAL 1839940l WA} AK19] A%
I 2 A7]of ‘AR A 7150t HlEolA FhHeke] Edo] i Al
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Au7lo] FUT 5 Gl A0 Mol on 2 AR T ZHg
Wk (9Fo] EAYAS SAYOR BT, SANS Fof A5t ks
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U 7157} 5 R e
oA I AAE ke A
slof i}, 715 E Al e
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JHett A, 2 BAEE AoRA iy
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TAof| whet, sfjAdA|ete] TA S wet FEE Aot
- Charles Sanders Peirce (7]&-7|EhA-7|Z 3| A o] ths}o])20

AR EARR 327} Ablo] FHRIE oful x| e] A4S EAFA 7] (icon) 2
A 29 QAL A Z49] 753 ek W Uoprks B )
o] 217 B s FulgTh WEAL Avjeke] 2A=M Hael

e obdE Able] ST B
of sfo] wslely] el sro s)Afshzs], gl o2
3 7h3o] A dolekd ol Arhel o= o] DB §4S ulHolof &
S olek, thal W, ARl TUAY A AEA 23, ol A3
& 3
o

H

=
Agow Selrt TS Bolok she Aol
& 4 9l
ClAE AAIOA] Tk Age] FAMTS A3 Bk ahebd by

dat Aol EAEH Hol 7} glolark W 4 9 Zolet. of

18 Namely, a sign is something, A, which brings something, B, its interpretant sign determined
or created by it, into the same sort of correspondence with something, C, its object, as that
in which itself stands to C. (Peirce 1902, NEM 4, 20-21). THA =2|9| SHAS XIX[GH= AlXt
7 Al et =Cl= OIFoIM St Ol 190239 HHZ0|C,

A MoA mA, TIHAO| 7|55, ZSA, 0lgM &, LI, 2010, 72, SAXt ME S0fA.

N YR, Yo LES 5 HOIR,

=
°
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SRolA] e Aba Aol Aol SR, Akselie)Rt 24t
A(Fake)o] o] YT, E3E o] Afole] T we FASH ek
WAL gelaih, ol Axle] 2914 AlEge] thah EAel ojgol
o, Ape) A Sz Asel AAE EOR vk Aol

ClEo], 7]58H2 SHoA ofefgh Q14 wAZF 21417] A7 SR
o B0 waw 4 Yo LY, AADE, 4T 5 doln
Z2(lingustic turn)@] EAZ2 A2 —/;\— QoS 7JH Al "ok 28 Quo
A B SR w29 7 Eshe B dde] Aol ofd ‘dloje} 72
o ARSI Als] 5o o] shepalol sl g 4
1_4 ;diﬁ} Eﬂ"]‘fﬁﬂg’ol ‘}_Z}7]~_k]_/] ;H 0 E'g}- ul—x{;qo] H]—b}_i
Aslolol Ath B 2k 9

ozl SulolA A A olEAE A
Stk o] H2 TR ARloRt MEEA]= o .G85 FAl ofu]A]
Al HAE A Hsl EdelAe e vholSe] AR o Evt
FRAY] AES} e EYE M2 vk WS AYoptt ghtkal
ek 4= QUek 2™ oA vz o) YA A E] B (Dispositiv) A 15 0]
of hth= e ADF wre A=) At AdA 2pol9] vl o]

5 w7 HazA B E| g7t =9E 7hssHAl Rhes Aol

_I

T = AR oA A of

QAL+ (MO Q= ARHQ| AREI?)
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1=l nEosLt BXIZ

B ) AR g o] G e AT N2l Fel Aol

AE ARe] A9, tigelu WA AR AR Fi A A

A R

oz uje] AEAERRA T ARE Faloleh Alste] 4

2 7] o] Mol AAARAY $A4% JISE Urks AL ol
1

Eofof gith. 1este] $-uli= AT (Selfie)2} Fo] A (Fake) Abojof] =&
njgtd =015 AIFE 4 it
A Fio] opd TIRE APHNES HAES] S5 53 AdAy
7T = e 5= Adoh Uoprt A AA= SES 7
E3h “47\]‘54 /\P 194 735 s5otu, Ao Wet B3t 7 (Fake)d 4= 9l
l
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rir
jab)
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N
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L Ao
VR OlUlXH *ltﬂoﬂ OIEH Xl A2 AAEY, dl T ALY Y
0] obd A&EA A ZA7F A2 RS "HES= A7)
Arkal g2 = A= Aolth
T ujoflA dZo] mloFRlo] oh-EHAura) 2] RS dEo
HE “opg-ehe] &Ee 35ke] AR EAol A FAT. I ThH AR
= et Z3HE A= ol idt =9 dd HAE Aldlel| ©
29 Aololof sH e =HOR PB4 Yok AGE Wik
gt e8| 8 711 AR FAHeR £y Ealt sirjete,
T0] M £ A ol =07t @A) TXE Aol o2e] FE3
ool A& A Bk UAY A olg obd 2 AfobE B
S obdEor Abe] obget 23, Z el AEY WA Aol i3t o
A0 ANE BE 4 91 gEols
Bofel 8 AL S T ARE A A, 5 st Al
o] Z2} gl i“é%q% = Q*\:ﬂﬁ}ﬂ ‘;21‘1}. Hxaks Al 20
Arksar, -219f 7 %.4
o] HAE Aol &
staL, A3e] Z/ml 7l st

0 _I_.



2R &7} HAY

A HAEZR B H O] &S QIATOF Sl= Al7]7F = Aolth ©<es] HA|
g ARzlolut VR F3t 5 7o G4 o] ARt sigE s Wi
ohd Zolet. end B Al WAL el Aelsh 3
(Asthetisierungsprozess)o| Al WHA L RE AAZyl TS 2219} 7149
ARE, D13 ShEgolel AmEgols] SlAmetolek Arjr|H Asto
= ok Al Far Aol AtE]FEA Rl st s 7he
= A Aot vk BIAAY Avlst 28, & A A|A 9
=2 AT ARA AJA Q] wi7A ddolets B oA XA Au|AQl
AL WFLE Aolghs dAE A& drofzofof & w7} gt A
o}

3. 3ddl=1t CIX|E

D) gAE §343 HEHAL #A

7 AEE galel HEAGNA 2
senlefole] dster ulE e A
e ol FAR RS AZelsich o Wil WA vt ews
(video dance)k= Bo1e] TAE Aol tat AHo] r. o)
aesl Aeshd ke 2o,

MR B3 4] AT AAE WA vldolz, Telw o&d AT
Sol gapil Wl o AR ofn] FjolA] AHEHE FoiE BHO
MuRich A0 T GolSe Wrle WA, A8 Acine-dance), 2
3Y WA (screen dance), B]T]o] WA (media dance), WA E 7P} (dance
for camera), @& WA (filmdance) S22 A7|E 4 ot GES ‘AY-Z
&) 2 12| 1 (cine-choreography), Z&| 2 18}1] 3Z Z}H|2(choreography for

21 M23| THI|C|QTAQ| OFF K2F Choreographic Strategies of Video Dancey, M|73| EHAL|
ClofeiA AMEXIE, 20173 108 31 dratisiu I UE g 2.
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camera) & ME2& &5 IA| A&HH 0w SRt e A= A
Aty 2 5 IF Wie vpof tldl(Maya Deren)oll &J8f) 1945 A&
Wy gojo]al, A 2 A|Y|uH(Choreocinema)= & H}El(John Martin)o]|
o8 1946d0f, 281 H|t]e WAL A EZ(Sherril Dodds)ol| 2]a)
20019], 18] A3 Y WAL gZeks 2R 1(Douglas Rosenberg)©]|
ofsl 2012510] A B ol LA ek, AFoldl =) BH o
/\(Movmg, -picture dance)®] 749, = 7E(Noél Carroll)o] 2000E 0] #]-2

RE Qoz ey,

TS M2 Gk L e oifl ol 4 T A

O L

= & =7

ol S0z el t, BAgelAHe ol Ak, olelat 4o
2 W= Aol wheb Al Zbz A 8 Akl ik 8olE I O+
4 (Non-Fiction) FAFI @ F A (Fiction) FAF o2 FESIY] AT)sd =

< HFE AABAY, &2 vlH o X}Xﬂﬂ o 2 Hlﬁ ARz YA

2 = vyo]), &A A5 EE X, I AT, v 2 A

ﬂ% fiEaN 3”1 A H % l EHE& At & = Qlrk of7]of A
AANEE A G Aol &2
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2 ¥=s|, Hioe ta goio =X Sig saiW g 17, "RaEn

2015, 89~90%%,

fel7lss 304,
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2R &7} HAY

| # 2 | ‘tHAO|C|ofe] JHEStet HIC|QR thAO 20 EXoll Chet HF &

@Au]cjojo] 7jdstet ulo]Q WAl gof EX]

m Non-Fiction (& > 0|C|0f)

m Fiction (£ = 0|C[0d)

Qreot gAIQlo] Fhate] 257 U ohE 5438 9o AestA A==
SHLEO] 7H53F P33Rl &3 Ala potential filmic form©] EA|5H=0],
]
3

a
o] A o 22 JhFolA EHY BRI} UCE " Maya Deren (1946)

Wanitio] geo] ABH WAL Tt o] TR oe e
Holal gl=dl, n=o] Aol 78 AU W vjyo] |3 Bl F el
FHoE =o7F A= Qlrh A& S0 A (Dance Index)(1945)4H,
{Dance Magazine)(1960, 1965, 1969), {Dance Scope)(1975), {Dance
Perspectives)(1967, 1975), {impulse)(1960) S-ol|4 Z+ s | o 7|21
U S0 MAOR oSS £s] avltole] Ao A4, el
ol gk HE Algo] o]FolfleS & 4 L, Wan|tio] F3] Bl #|2E
Hol Aol o] HFF2 KA R PSS AT 4 ATk

dan|t]e] @3] 9 HAEEO of 24 1956 9] Dance Film Association’
ot} 19718 9] ‘Dance on Camera Festivall 52 AHE A0 4 Ut

o8 FHoA W wro]o] ¢4t A dEuld el Frdou
Ae7]ths GFE o] oSS AT 4= qik. WA kA o= s0dty
e vheot FRA O Z ‘Channel 49] ‘X WA (4 dance) Y BBC HWr9]

WA 2 Fhdel(Dance for Camera)'e] -5 A5 4= d=H, o] Holx=

kA o] Zu|L=ME (Centre Pompidou)?] 3O 2 19859 H|T]2 WA 5
2 EJH(Video Danse festival)o] ZPE| U AL A ZE AT 4= ok

O -suen
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Jlot

D Aozt CXE

Y

ol AFs}zA Wil Lrof A oFE A Z(choreographic strategy)?] 7id ESH
oAt Wakel] A, Ges] T8 B Ugozs st
Yol "B B AL ThA] Az S Lepeck 22 QA4
Ahe AR S ol HHE

He =t FAAA AAS

U}O]: Eﬂﬁiq 194515_7<L (7}131]11}—— L8t SHEAT A Study In Choreography
For Camera)(1945)5 FAoH vaehs 2HWI7E "ddf) 239 W49
HERE 2| H(a genesis point for contemporary screendance)”o]2t WHE 2| H

= Do olHd A AdE 4 vk ad 5. 3.

| 3% 5 | E3t GIHRIE et RS SolM

PADE 0] o]27bo]z} A7)l TlEeks 2AWIE “ATE YA
o|Z3l7} wlopdh # ofye} o] QUTh'al XA sHHA, thE Fofetke)
AAZE mlEshths WS Aushetl, o] Aol E HE §of7k st

thos ZEstel ‘ATAWAT Foirt A2E] AR Rolct,
_F T A3 Solstd Hine Wk Ad AAS E9Y L A
Ao 7251 BEAS Yo, “Ee 1 hAske oluA|E 3

23 Douglas Rosenberg, Screendance: Inscribing the Ephemeral Image, Oxford University Press,
2012, p.154.
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dog Hddshes Jom, S84 digt Hred glo] oudt Aol
YAl gttt = QoA A3 diAe I pollA A4t Eet
EE, Yoh HiY e &2 yAE AI7HA] 54 QA bR 9] uiA]
gollAl Blofd” ofj=A AadAd) Hadt Ae F4stal ke A
A SHsitt.2 o] E Ff S A $1 11 vt ]Sk A
Aol & Flojt}

ghd ulof gl o] ® thE 3} (HFQ] <= The Very Eye of Night) (1958)°]]

tjal] 2 2] v]Z(Lauren Rabinovitz)= AFA1Q]l A A TPoipts of

Resistance: Women, Power & Politics in the New York Avant-garde Cinema,
1943-71; 9| 4] “another dry exercise in filming dance”5%t EHOZ A 2-&
A FEo] gojo] gt 7HsAS do] Trf "2 WA (filming dance)
L ¥H3lA el fol7t AL A}LEH Aot} o] “olFel &%elo] vl at

S5 Ul ThE B4 Sls) A tialse shel s Gak
3 4)(a potential filmic form)o] &Adh=d], o] HJA] Fof F-& 7f o)A
9 Bast drks vlok Bjele] 19464 AFE FEO E =09
6.

=
e EARE d=T

ot i E{N' _\2 i)

| 33 6 | F3t (&2l £)(1958) SollM

% G235, o9l =2, 1085,
25 Tauren Rabinovitz, Points of Resistance: Women, Power & Politics in the New York
Avant-garde Cinema, 1943-71, University of Illinois Press, 2003, p.77.
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HjE| Q@A0) Qb HEke b SEAo Rl ako] mR|A 44 vt
Foll £ e A wlete] o)A WAool T AYS B WEE

3)
o211 Qlt}. o]EHH 2= (Close up)] &8, <4 (Continuity) o]
’\H zo %};@ Aa], 283 AAF WA (Gesture dance)o]] thdt €21,

1

21% Zolct, olof tfsf| AAIRE =27 Y= AATE =8 =] dof| tfish
7VeFshA Aelshd kedmadl gk
220 A, A8 HE2au 9 g E L5 B te] A

=
o, FFe wol tetel AR Al AlE B ‘*Jiﬂiﬂ g dqsh g
o]

1)
N
Fﬂlﬂ

o2 A5 disiAe S Bie 3 3kl Hidt Ao, =

=027 F 9 Aore 18]3 ‘B (match cut)/F-H F (one take) 7]——‘:’,
UV\]”JQE ‘olm] %@EJ PR E AAR 3 B S EYE o

jus)
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ut
_C'>L
=
_1
©
_‘TL
Zii—“
o
__>‘.l_¢“
I

EEAT A ERGAS] A,
RO ul 4 @A Rof B Sy 84 $7F, g
A% WA FEES GFo] I ANE FAof Brhs AL 0|2

B FO/HAA FAMEAA FEE o] A2 PD% Foll WA
AR Rolsta, B HAA B 5o TRl B e T
NG S shaAshor sheka Felsiof & Aot

o Yejene] tha) erhs mit o) Axeldae] gt of
F U, B, N TET tEe] ARE Thso} Pk e
@ro] Folof go| ZxHch

Aol ST mHL Ao Wt oHae] FRA'S BER B LEE
UAE A §3 HER2] TA T FEAY TS TS B
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a1 ey gqAd

o, A3 8ol st T DY 4 A= WA RopiNe AEs
(ghettorization of theology) @Atef tist SHE FH41A)7]7] ¢t 79
A4S el g, 3 FEGsel S EAEL AT 4l
ST A3 MEFEEeHAY Qe e DR HollA 2 =9

D S N

R

ol}lt

2) BlazeAsl $3% TAALY opgrtEsa &4

229 §3e FAE opgrtEEd H4o] FEatn A
QA ASFEASA TR WA A A 7Y RS Tt
s Aoh §os Bl opIrtEEA SAjo] thal Awsgic

WA AT BES TSR AR BAYHS 2o uel, wAH
Tt oA BT LT ARG BER, 458419 n]H

AL o @A Maksh=rk, el ot ojuat A1e)a] gole
o o277 HlAERAot §3kT B opPtEEA S4e] 28

sto] -g-0 gefstol] FEsfof dhrke A WA A=

) olojzict
P4 AR A $uY JEBAY FEH S5 4P| 93
AP S Tsublime)e] e /AT ok e B Fejel AES A

At 319] njeha siio g HFE}= WA (Edmund Burke)9} 7HE
(Immanuel Kant)®] BFere] F271 719 Fo|& F3f 2 Hol'=A 9
St ApyEe] BAlol ot Bt TS A2 oS B Az A
o2 A9 %1, a8]al 1 o] =9]% 2] 2E}Z (Jean-Frangois Lyotard) 2]
2p20] =02 Ao oFsltl 11 A 7HA] 129 o] 2 7Iel3
Qelaie o 2.
A H =] B, dojutol & Zlo] dour|E WA HEe] Aol o
25 Lyo ) veo] Golslo] Jud = HIEL AL Aol
T RS FP =AY H(3)9] HAE Hlojd FET d=A A

1

f
o7

o
—ﬁo\:lr

2 a2l THIZS2XIRF $1-22]2 A0S (70,710 2] S10[SH s, Hii7s] EaiA

)

DICIO{ A BAZALS, 2017 108 31 goditisin SME 28 WE & 3L
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e B PR ool shaleist tol Ahelzie)
A 7ot ofsld 4 g, = o4 AU B TAY) 7Y
z A

=
W L7le @389 HE el YR FHEHH.

747k 9] A saze] siie] Ael Airhs AL oA Hr,

olof wl8] 2 oEtze] EAEBEA B o] AEH FHolg 7]
whom St ool AR AFoq 2 ojulg BAFE Ao,
olE A7} obd 4-8jo] nl A Fo] Tt ol 2A 9] o] TFt AT
2 7o Gehs Hoq FulRe A WAT WAL FEa

ool Al 7HA FilE T WAL B2 FaEs Aot vl
ZPoll tigt sjAat Hao] watet dlg ol F 79| gt st
T8 4o Ho ddjdee] Fatnjof HFbet. 1 oA A2
dlg AA7F dle7hee] 2482 ofVIRER dYE Wil A &

Fo @ SobEs Zasty grka At ARE i AAIA ol

7ro] Z|AA o2 Mkt dee2 A4lo] & 4l = AL oF
™ 2bgol fA HHSSHe s fEE T Aolth ol " Far v Tt
5t 474] 3} 2= %§ ZAEWH O d& AA - tigh *é"é?% ENE

=o|oljof o] AH =

o] AL Hlojd 5= 3
19799 2| eEt2E

Postmoderne: rapport sur le savoirnS WHSIF =T 27 ©

£ B of&mut opjel Bate vl Agia, A%
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He) ZAERY A8 et BAS A S U
ok, olged o] ASlolH sHHskE ol AEe] I
§2ae] 9718 Fustn weUee SRS Fpsokickn 45
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© L

o
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32

J
Oll

P uEA(Jurgen Habermas)@} @] 28 2] QEF2= 20 45k 1ojA|Y]
ol BtHTE S VMEAZICRA deRe YA 4 qlrkar Aqtsich
E3 HREEE o5 Alg oA Q] AR F] TEo] FA| G Ags)

3L Ta3lo] sz HE o] WA 4= 9= v (paralogy) 24 TS B335}

T AlslE gelehE giAl, Bo e AlrEo] 2ot 4 9 o4 Aot

ahed] 2 a3te] w2 19 ulsha

AR F0)7} THEo)E2 oAU E] l %%8] ehztets Aol obat 1

RES kil oiab 2L oAU WA= di&olghs =X

|4 19 $aE2 Fasitt, thA] Wi, 7]E =0]] oprtEE o%o]

'd oJFAloA] Yozt aAE F4L 7hete MRS FTTOEH

A H= ZAERTO] Falof YR 2 QEE oA 9lo] A4 n|g)

H 742 F 7P Hold |atEt olg 4= Qe Aol

1_ rlr Mo fr of
L offt
ol

L2

>~l

m

| 33 7 | 22 ZAI=S| (FHH, 7iH) SOl

z C.’:l?"._, CIXE 0lgjo] eEHACl ST0[5H shM « 2| QEf2(Lyotard) 2| ZAEDH &1
£ 3des), gratisin SA=R, 2017, 302 XRIE.

2 O|9| =2 322 JfQIR. sHHOIA, TBELIE!: O] 7|8l Die Moderne-ein
unvollendetes Projekt;(1980) &1,

2 2|9 =2, 38%,
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Abstract

Classical Art and Digital

PARK, Youjung
Sungkyunkwan University Transmedia institute
Senior Researcher

This paper summarizes some of the contents of the 7th International
Symposium "Classical Art and Digital" of the Transmedia Institute(TMI),
held on October 31, 2017. The purpose of this year’s International
Symposium was to look back on the genre and the aesthetic history of
classical art and to create a place for discourse about the recognition of
classical art in the modern digital era.

In the first part of the discussion about the duplication of the original
and virtual imitation, three presentations on “Visual Image Art and
Digital” were introduced, The conclusion of this first discussion is
summarized by urging the movement of viewpoint as ‘systematic change
of the routine aesthetic process’. In the second part on “Performing Arts
and Digital”, we realize that we need to definitize the ‘new directive term
system’ necessary for the era of digital convergence and performance, In
this process we can refer to the need for the emergence of a new
aesthetic basis, Two papers in the second part of the paper will
introduce the study of ‘dance’ performance, Some of these studies are
reintroduced at the conclusion.

The theme of this year's International Symposium can be expected to
provide a foothold for the forthcoming second Taocoon sculpture argue’,
In short, behind the various controversies in the history of aesthetics, this
year's conference is concluded with a call for the need to flexibly read
the enormous flow of ‘art’ and ‘mental heritage left by art’, It is said that
this year's international conferences are presenting the basis of practical
and systematic theories for the upcoming fusion media era,

Keywords Trans—media, digital, classical art, imitation, digital fusion, visual arts,
performing arts




